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Abstract

This thesis re-examines Antonin Artaud’s Theatre of Cruelty through Affect
Theory, seeking to move beyond past research tendencies that understand “cruelty”
primarily as violence, aesthetic provocation, or anti-rationalism. This thesis argues that
cruelty (la cruauté) should be understood as a mechanism of intensity acting upon the
body, perception, and states of existence. Moreover, the function of Theatre of Cruelty
is to directly intervene in the spectators sensory experience and draw them into unstable
affective states that exceed linguistic containment. Which operates through mise-en-
scéne—sound, rhythm, space, lighting, gesture, and the body.

The thesis first review Artaud’s life experiences, theatrical thoughts, and major
writings, especially The Theatre and Its Double, tracing the development of the Theatre
of Cruelty and its relation to ritual, plague, metaphysics, and the crisis of modernity.

It then further introduces affective theory as a research method, citing the views of
Brian Massumi, Silvan Tomkins, and others, to organize the relationships among affect,
intensity, perception, and the body. Through this theoretical perspective, the thesis
attempt to establish a new perspective for understanding the Theatre of Cruelty.

The textual analysis centers on The Cenci (Les Cenci), exploring how Artaud
constructs affective experiences through non-psychological characterization, fractured
linguistic rhythms, oppressive spatial arrangements, and ritualistic theatrical forms.

By approaching Artaud through Affect Theory, this thesis suggests that the Theatre
of Cruelty does not merely seek shock or destruction. Instead, it opens another
possibility for perceiving life within theatre; cruelty is therefore an experience that

forces the body to confront the world again and to feel its own existence anew.

Keywords: Antonin Artaud, Theatre of Cruelty, The Cenci, Affect Theory, Intensity

iv

doi:10.6342/NTU202602524



R e, i

ADSTIACE coviiiiiirinrrsnnnnieicosssssssssnssssessssssssssnsnssesssssssssssssssssssssssssssensssssssssssssssssasssssssssssssseanans iv
2 TN \4
BB T S TB s ssnssssssesssssassssesesnsasassssesnssssssssesasnssssesassensnes 1
B B N T B B R BE R BN e 1
B T By T E B et 2
“;éﬁ\égkwﬁf ...................................................................................................... 3
= S ITF A A 20T et 4

T S B T g s 4
1~ 4P 8 BT AR T 22 S 2080 e 4

28 AFF B AR EFEF AL 6
3FETENN CRTHEEE F T RUVEF TR R i, 7

45 5 EANTTR B EESI T T oottt 8
SCEFE AL E DT o 11

L et e et e be et e et e e taeerbeentbe e teeerbeenbeessaeensaens 13
FEE ST B R s 14
BT A S BT T e 15

PRE TR EERIAFEL P csssssssssssssssssssnnes 17

B 3 PR E F 2 VIR e 17
= N FAFE RNBEITPE AR 5 e 17
SO RE Y P R e 18

o BAAGERDEEEFE DT A IR L 21
- FE S FREA R AT P B IRE 21
S OARMASNE T TRRFARIIRE > BRFEPRAR GUIR 24

doi:10.6342/NTU202602524



B L AFIE L R R R B s 27

B2 8 s APER B TR R R el e 29
- SAEERIF R R AR R BT IR B e 30
S S AFERIHE B D L B B2 E s 32
ZORFERBEOARER D3 E T RS ST 34
PR AR E RGBT B AE AT 5 RO T B 38

CEE Y & F FEUN T FE RSy 40

I N 1 A rs - =BT N N 40

- R ESR DEE R SRR RIS S T 40
K A(EEEY I (FRR)FBPEATTEE I 43
FoHESCFREe DS D RFEATIIZEERRA R e 44

= N BT ATIR (e 44

ETTE et e et e e e e aaaaeeans 46

=& e BB TV B e 47
N B R A E TE I AL e 48
SN B BRI B e 50
I~ BB B F B T A it 50
2~ W R DB R e 50
3B m I ETESIE TTH e 52
Fuod s RGO GHRE e BT R 53

LR I A T SRR R D IR D R - §- B o J———— 58

‘-aluéi‘n@ﬁwt’ag}im#b,\,rsg% ............................................................................ 58
$ 28 (R PN E B EEIE T s 59
= ST IR ZE e 60
SN T AEIE D N AT s 62

1~ 2E 820 T & | A VR e, 62
28 FIEHAE T ROE R ZREIE T oot eree 66
vi

doi:10.6342/NTU202602524



> If”;ﬁ.r ,J mﬁ% .......................................................................................... 69

4§ S FIH D RSB E R T A s 72
FZE AT LRAE D RIFOFEEFE A L 75

- SRR FHLERTUEARBEN TEERE | e 76
S ITEH e TAZR R ST B I e, 77

ZNFE T B I E T B TN e, 78
2o~ E P ETREB BB IE T ot 80

o

T T TEE D RIEY O B LM e, 82
LRI H A BRI R T e 83

B @ T R SRR DR E T R PR e, 85

G -T 8 3 TR - ETEEY OF 2o A SR S 86

L L 1.y L 89
Ly BPH A A 20 3 e 89
TRAPMA L Z 8B FW 90

SO R IERABBE F I o 91
2O BB BB F I e 92
s BT T 3 e 93

vii

doi:10.6342/NTU202602524



FoH EiRRErELR

A > DURFES ~ il s e sk R U R ELE - B
A LUBUE R ORYERT > SEE RSN SRR ~ =R S EIRE RIS S
7 - iSRS H LA DURBIS R BT AR R R —— (e R i
FHEAELN (Wilhelm Wagner > 1813-1883) 2 " #HE 2L | ( Gesamtkunstwerk )
B ST ~ G~ FHEER > DR ERRNRE RS - PllEiE—2
BB B PR E Y B AGELIRIHSS T - B B E F— (@RS « fa
ARG B - B A NRYIFEEREER - 28T E SRS EE A%
& BGRB8 RESOA ~ [ BLBUERIRHI T - SRR AT #4H
&~ SR ZEIER - DLUESRES RS E AR E - itz —Fe
A T 77 - BIERASCEREE g E RN © 5 - iR
B~ T =G SR RAVIE B S o R0t T —sHERE S AGRE D) ~ SRR BB
FIAERRAIRES: > ol RIFLURESES A ~ 220 - BEBEIRATHE RS
8 SLUEE SR it -

AP TSRS ) EEEEBBIS R LR - 52 (Antonin
Artaud) A S = OFAIRHHVRIGRE - BEARH wo g B RE R 5T
gt - ZEPRHEIS R - RERECERE - SRR ERENS - REERA
AR S RES 3% - B am L ve T BB e h AL H] - IRpTE e
oo e S A AR B AR B i DRI 2 > BRI i B ~ s B ZE e R
SSrREITER - MRFEIER AR R Re S BB T BB HYsR ISR - AR - fERISEER
Hg - SEFERVRETEN S T IR - (e e E R A 5
[ BARE S HVHRAE -

Sy > AR A SCBE R T RS ) (affective turn) 22
ok > EEPEes » DEBHE IR AR ERIFR - SieEEttE Z HAIEE
& - SRR R AR HGEE S an R Z AT B AR E BB AR - YRS EhE
R E S RG BRI 7 TR ENEUHARAVRE R - HLEURL R s iln B LB EE Y T R

doi:10.6342/NTU202602524



EARER BT IEEIEE ) RO UATHVEERESS o AT - AR T R
PR RVE B S G ERHV B R - A (R BN R BRI SR - AR
BRIV o R AT R RSV EELE - IR aafERTR R RVE EEE
SRR E - WA E( B TRV EREE S -

EERIERHEER O - ASCEBPAIE B S B o ITREZR ~ R nn MR is B 1
T8 o ASCRERERER - SR BHE RV A S - TSRS & o] DI &
PASRIEEIE Rtz RIS 2 FERE T > BRaRE DIVEE ~ BSZiVAERL - DLRBENE
ZEE YRS - AEEEIEHREE ~ Bz - BfFEEEiICE R AR R ?

RIEE > ASCHYRSRE ALAER? © BB IEEhE s Ty 98, " BAERETT )
TIEERE, S PRRLEEERIGHVEE R TTE - EEFHIEE
SHfFRIERIS R - N SR RURISYT FC B S B AR < RIS - (SRS
FE Ae gl B aae - BB B FAECEERIERIE -

B8~ WA AAH

A AT E A N EUEE R (affect theory) FYEAEHRSE 2 L -
BBV ELREH AT B BRI B i E5 75 (Baruch Spinoza) 1Y (fiE
E2) (Ethica) ¥t " 1E&), (affectus) HYEF - HrE b/ DIRHBEIELAR S S HGRE

(power of acting ) HYS([IRRE - 58ER15ENE B AefE B MES YR ABIF R /Y 7]
B - N EAAOIEELE o HLEURTRE R 1 IR O R AL R ) B S B
EFRAGIES) - Rl EIHEEER 1L T T -

B OEERGEI > B OEEE SR St (Silvan Tomkins ) 1A (&) ~ B
%2~ Eak) (Affect, Imagery, Consciousness) —Z5IFEH - {2 5ENIZE " #i%—
b HERIAYFRERZ2HE (Motivational-Differential Theory ) » 54 F 58 - fE8hEL
B TR T iSE—BE 1 (drive-affect) 4H& » NEAETT BB BT A b
SHERHGEE A - BB MS - ABTEIR R84 B RHEE) - AR St
REABIEEINEE - S EEK T T - FIANGIER - SRR E AR T
R BB ROVE B R TTE) ;O - BUE - 20D - BVEER S E
HE » AlErse BERS AR B BHiRAE ~ AT [l FESMETRSL - M E— P T E)
YGRS ELTT 1A o FEEEERARFEEN LR A RE) - BOKBLIES [ThRERVE TR R (L - ZEnk

2

doi:10.6342/NTU202602524



TRHE SR R B R R AR - PR IR AR BB S S R Yy 7K S
T b o 188024 (Gilles Deleuze ) BJ[VZEHE (Félix Guattari ) 325
RHBEESEE R " 58 ) (intensity) HIYFIRE < ££ (T&/F) (AThousand
Plateaus ) EZ(E - M TRIBEIEAE KN EHHBEES BRI IR » B HEE
RE SIS LEARA (RS R AV ENREAEAE o JNhE e - R EENREEE T IR
TRAGIE ) BT
TEEIBEIAFET - B&oR (Brian Massumi ) #—FH2H T BBV E 14
(the autonomy of affect ) » SEFIBENHET I GE S BEREUBEIAATER - BEoK
fatth - HEIERARESIRE - BEARAT 9t CEERRE - WEEEAR
()8 B R (SR L o SELABURECE B B i o B AR R B MBS I
REIE - MARREEEE RS BIZE ~ S s RS R B2 e -
TESEERE B AR IEEI R S | AnoFaR B RISRIMTSE - EalkiEIS v
- BiZ= ~ IfFEZEfEACE - B N e S B R e VIR R - BB IR
4 0 RIS RIS B TS DAR B 5 R DUTR S 42 R B B BE RS2 By BB © SiB R
StHHEYE - REN BB < SRR R B S E < 3 - A ORI B B A T
R RS RS B o o

P é}%?éﬁ

AE B AR S P e EEARSS - (ESRESOR R e - (LR E
SIREE o ke TR ) RS [E R SR 2R - IR A E - B
ot > WIFTRHE B ryRE Al - HAREGES - SARBl R A EEREL L Bl [
SEHVERFHYRE R - B KB T ATTAY 2 RER 1S« (S DATT B 1 Bt
MBS PP R 8 - DAFE T B AR (R ES R A (] R B S
&~ DsE s e AR R LEREE SR - R HESE ~ 155Ery
ZEANEH - &% - AENPEEEER I FAITSTRIR - f5 o GRt ¥ oE
PR AR M B R 1S - B IE LR RV SR > ANESE A e T ey A
sk ] 5 0 M R TR G AT B B AR

doi:10.6342/NTU202602524



-~ LA FE

SHfFHI SR B AL ERESIOCR Z — - Kb (B RHESR) (Le
Thédtre et son Double » 1938) 'ZEHEIS AR ARFMAIEE - Uk (B8R
)~ (BRI E - RES) - (BRESH R ) FoilfganERAEEEEERL - 1TF
BE TR ) Ry TEEISAR - sREEEIS A R R S BRI R AR R R T
B (ESHeRR SRS — - B nn R B IR ISR R0 TR RR
GrelREit T RES ) BESHIRRARES -

sEPEHIBIME (BHER) (Les Cenci» 1935) HRT &M "REEIS , £HEIESHS
HEZRP] - MEAZRIEHFHEBCES P > (HIRRERS T gHER - 277
ElamiER VAR - EWEIE - A DURS A AEEE (Bl RHESR) i

\

B BRAL > WAEBIGZER TR T NS, 8 T e, s -

PrEEZS0 > sEbe A AR DOAIES Rkt (Gallimard) fEHSRGREEHT (£
£2) (@uvres complétes ) SHASKIERG 4R ((E LR ) (Selected Writings ) *H A
[FEIRRA > EE(E - 5w~ T BRSO WEEH SRS » SO
TR BLEE 5 RS S LI A 2 E - AR AZR —RA - (BB
it T g A an AR B = T Y FE SR T -

1~ 475 I8 5 ARTF 22 pL 2] 14 208

R S B RS BIRZE - S AGH TR R EIRA e - SRR
B ER S T S T SR 55 EEY R R L T L B BB
HE 2R A S AR -

'SEs cPEF O AFEL (RIFE EAE ) (HENR > 2003)

2 Antonin Artaud, The Cenci. Translated by Simon Watson Taylor, (Grove Press Inc., 1970).

3 Antonin Artaud, Euvres complétes. Tomes. I-XXVI. (Editions Gallimard, 1970-1994).% % 8 ;# B 2
At Gallimard 3 2E @ “Antonin ARTAUD.” Gallimard,
https://www.gallimard.fr/catalogue?f[0]=auteurs_principaux_contenu_titre: Antonin Artaud&page=2,0.
Accessed 03 Dec. 2025.

4 Antonin Artaud, Selected Writings, edited and with an introduction by Susan Sontag, translated by Helen
Weaver, with notes by Susan Sontag and Don Eric Levine (Farrar, Straus and Giroux, 1976).

4

doi:10.6342/NTU202602524



EEIETEEZ{#AT] (Michel Foucault - 1926-1984 ) 77~ (i BLEF AR S )

( Folie et déraison: histoire de la folie a I'dge classique » 1964-1965) SHH 262 $EE [oh
P » slERE AR M BB A a8 RE - SRR TR MRS (T HEbR A 1
FVAFAE - fEfffE Y - oofgnyEE S B TEIR R 1B CCHE K E IR Bk i AL H
FIIARE > WHERARFEFFELT RG] > 57 R 451 FFE Stk w3 o 1 [ A0 e i Y
REAY) - PR e E Ao p AR g T R RS ) AYHSE T RN
REPZEE - HEmR o [FERFIR IR AR BB -

FESHITE AR - JAEN A T FE RATTEA 2 (Jacques Derrida » 1930-2004) £

(FFHFER) (L'Ecriture et la Différence » 1967) ShFULEHIT (WeBhFFIIEE=
B (GERERSS R RART ) W S T - Bl T ER | (différance) IR - 45
e Sk B s M —(EE S P AYESS - KR, o (ARl e R T 1
5% HyiblE - 5 HHE SR E AR AR - B TR R A S
AFEZER] - M0 - EEEEIS 2 BERIEAENIEFE - — T HPiEAEES » —
7 T RN FE IR 2 R G 1G- DU - TE1281E5S (5% subjectile 72
L3 ) (Forcener le Subjectile » 1986) S1% » @38 —35 D) [ subjectile , —37]
FREEPE A © T subjectile ; 1Ry T /M AIE BRTIE 2 RAAVEGRS 0 SCRREH— &

FIHHT BBl " subjectile ; HYAVE - BEE— DALY T 1ES:

(double) MK : & FATHCAIRE MR » (FEEWEIFm ErEEs (B
subjectile ) » N E[FFER T RIME - ARETEARBIMEHiAth Eante 3551 -

Gr b (A B S A A SR B e TG 1 e f E N B E st (i - e fE A
AR R i G 8hila e - HBSGEAR I p i o] — 40 BAE SR Y EE SRS - 2810 - [t
Bt S FENESEHEEER - TSR - R ARSI fE R
BifEin ~ g RIESFEBEA(TEREE -

> % HEE -EFF > AP F (2 RaaEL) (FFE2 IR EE > 2016)-
HALF  EBF (T REZLE)(F9 05K >2004)-
7 '— s A7 R gy MEp N B L EAF VR B @ o AT g k3 en §IT 5 2 SR B o
o F 489 -
8 Jacques Derrida and Paule Thévenin, The Secret Art of Antonin Artaud. Translated and with a preface by
Mary Ann Caws, 1998.

doi:10.6342/NTU202602524



PINEST 5B LY OE 22y P S B IR A -

E 1960 FAHIEBISEB LA - ool RGeS B s S e A PR
2 WEBSGRIREGTEE - FfEEUERIGIVEES BRI -

PSR B B s AT E 50 (Peter Brook » 1925-2022) it (ZEHYZER]) (The
Empty Space > 1968) *th5 | FEEFgEISEE - $2d | #HE24185 | (The Holy
Theatre ) » SfRF o PR Ry BB 2 PR B AR =R B B2 © AT oo B S5 R 4
& 425 (Charles Marowitz » 1934-2014 ) X2 I5+-LhoiEIE (Royal
Shakespeare Company ) 17 BRI | BER/NH » EH K B B AG BRI SRR
ZonfE EARRYATRENE o HHAN - ATE ST TR ELE B 2 RV - BB
A 0 VBT SECEURAVEE - REA B EIE Sy  (HBR A%
B AT HHRRI— 0y - REFTAENE - &5 BUE RS R 2 -
BSR4 RAERAER R D 2 [ - RETKE E BB NIETR K - FERFE
P Bt A\ FL YK o

RSB R BRI S AR BT AL (Jerzy Grotowski » 1933-1999) 1 (&
HEEEEIE ) (Towards a Poor Theatre » 1968 ) '°dt » R & i F (LR » 505
o Bl 4 R S AR B3 © FERUERNY (A 222058 ) ("He Wasn’t
Entirely Himself” » 1967 ) —3Z1 » #i5HH on gy AR EE 7e0mei% tHAYERGE ~ mHHEs
S EELIEES - AIERIS S b AR nE R e o cafELUE ARG REE - 12
th TEBERGER BUREE - MR AY R AL B S R B A B R T HER
Bl o CEEIER LS B BGRE - iel SRS E RSO - iR ER T2
PA(TE), (total act) : JHEARDIGHG "R, Bl - [EDIFAEASER "178) -
SRR Ry IO T FERERIEE | (Cruelty is rigour) ' BEHHTREE T FERI £
HE TR A HYIRAR - DURCH B RGBSR - SEE FA A afEE
[ DABS5 RIS st R AR AR Sl e - Al E o b LUFR B 2R R B B RO T A
MRBER - REBE A~ AEEEPRYLAIPIZELE (Tsaiah) ©

SRR H G R - (R F R 2B (RRE RERY < 5 2008)

19 Jerzy Grotowski, Towards a Poor Theatre. Edited by Eugenio Barba, introduction by Peter Brook
(Routledge, 2002).

"' 1bid., p. 125.

doi:10.6342/NTU202602524



LB EEEH =0 (Richard Schechner » 1934-) 71 (ERIEEEIEZ;)

( Environmental Theatre » 1973 ) VZErh » U ha GBI 40 ol HEAR S 2 BT AE =
EEIVIRS - PE/AEZERE - 08 VAR BUSIVE U (E R 6 b 2 R ol EE R RS AR AT
O o HEAE R - BIEGMZE M TH B E e (SEIUERS ) » (s A Repan
By TE - BUREIM R REEN—E - SCASEEBEABISERITE £
B RIGEREE TR R4AETE ) (scenic gives ) YARRME - [HIR) ¥ ERER IR B RY o
B o MEEFEE @ SHEAREE - BISRERRANTEEE - AETHIYMLEE
RAE - AT DARE(R (CEEUR 25 B R A\ A AR i -

TS BB B2 K2 (Hans-Thies Lehmann - 1944-2022) & (12EXEIE
%55) (Postdramatic Theatre > 1999) it » FiRI#EFE ARG SRR T —(EiE
ERFTERLEER ~ DIREE R OMIBISIER - siFanasasl S ER R R a6 ) S aI R S
oo DIERE - B iR - R ATIFRERN  BREEIRLE TREEN

(energetic) B [ FizA S 456 ) IVESHEY - DS > Sifgl " P T
7 Chieroglyphs ) FFSEEHAVARE: » & TREEIRIE ISR (Non-
hierarchical symbols ) BEFZ{G4AEREIAER > (HRISHEERZ RUEBLA BRI
o MEEEEAE - BEEEERIEAIE G -

FHEL ] R, > SHREREIS LR RS N SRS BUE 53
S - TEATZE[EERE - RUE I BEE S IR AR © 281 - B USRI
KL Ry T REREBE | Al DB R e P A s E SIS AR TR R -
BN RSB R N EEE B - SR TERh S - o
T 175 » JRHAFRE -

3 ETEAN RS EAY T EAE PTG

ARSI SO A LSS = RS HRTE > 2R BN EE TSI R BAL » 57l
ERMBEESHELEFE TR - SETEEL - wofEE LR mm B g E SR
o ZLEH - BHE - sESREN AR BERRTRETRVESEZE -

12 Richard Schechner, Environmental Theater. (Hawthorn Books, 1973).
BUEAt . F A F R F 0 2793 (AR (#% * F DR 2010) 0
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WEREEIZEBIE (Adrian Morfee ) FrEHY (LHJE - sifgfyEE SHE)
(Antonin Artaud's Writing Bodies » 2005 ) “5H1 » ESE A& IR (4 (g
T SRS SHLERER ST - (R T EEITE) ) AUIRRE » BOELE R A6
TERISE RN —H 7 o 5551 » 548 (Stephen Barber ) ZBiEIEE - dREREFHY (GifE
1937 BUT8%) (Artaud 1937 Apocalypse » 2019) 'S > DUR > (Eal @ Sz
% 1945-1948) ( Artaud: Terminal Curses—The Notebooks 1945-1948 » 2008) 'S7Ri
SRR EZENEE S T E ARV R BRI - AT ZETET ol &I AR Y
e HEEE - oSV ERAIE - CAR AaolE /v B T e S AV M
Yo 0 X EAEE A SRR R PR R IR

BE L EREE  IRBEESHSUEAVER - A R aofEIR A FTEK
HYEETTIRRR - HBAVE - FF25 st e R n B R B 5 a i R — (B ST
BE > FEIEE AR AR ERRE S P O B PR AR AR 2T o SiPRR R E
6~ ECBEHERETARER TS B - I Dk ol HE e g5 8
HHEfEE o

45 5 E QTG b RBBEY

IEEHRAY SRR 2 SR I D7 BB EE Ry A2~ R - (HUJ AR A S B E R S AN
5 > EIFEZ T B 00 FEREAMAD - HEZESWBEWSIER > 3G
RALERRIEEH - SORI MR RO B MV ARy (ERESRTTEEEA -

o S FIFESL AR R SO0k (Martin Esslin > 1918-2002) £ (ZHJE * of
Ve« FLANHZZHt ) (Antonin Artaud: The Man and His Work » 1976 ) ''dn » [ onfEE
FRERPEERR Py - Sl A apo'eal < ZRER g - MRaliEie " KA B T mE
Z e R - SR8 Ry e Fa R B e B T TR B Y R B S HY5R ST o SOHTAREE Ry ne
by "EEE IR BIRESEIS 246 ¢ BISIE mlER R e ) B fsRE Bl
HIGERVERRYE - DIBISS Rytpan TEOESRBEE PRV ERE - 2800 > cofaiy s st b

14 Adrian Morfee, Antonin Artaud’s Writing Bodies. (Oxford University Press, 2005).

15 Antonin Artaud, Artaud 1937 Apocalypse. Translated and edited by Stephen Barber (Diaphanes, 2019).
16 Stephen Barber, Artaud: Terminal Curses--The Notebooks 1945—1948. (Solar Books, 2008).

17 Martin Esslin, Antonin Artaud: The Man and His Work. (John Calder, 1976).
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HURBISIR G AT 2R A > 1t TR R R i ER AR Ry
A o BHE > MEERR R i S R R B B RE R Ry SRR o SRR T
Ay~ —EREiERE " BRES ) BRI eSSk - EMLlERP
Sfaman b A ERYEE  MATLANEE (REERRE] - ZRE - aifl—A RN
TEiHY ( The Anatomy of Cruelty: Antonin Artaud--Life and Works » 2013) '8 » DI K 2%
B = Bl R S B E VIR RS (David A. Shafer) By (ZRJE - 5ifd) (Antonin
Artaud > 2016) ° ¢

EFIEZFEEEHKE (Susan Sontag » 1933-2004) {FEilt ( +HE ) (Under the
Sign of Saturn > 1981) 2°Hy (#@Tail& ) (”Approaching Artaud” » 1973 ) 2 » [
SRE R ER O SE b TRE  ABREIE R » R A i O S A e RS
—  GfE R ISR ERITIMERITESR - dhfsH - feem e P L el fE E i e
SALRRUE & o Ay EAREAR A E I B A (B S M —— 0 E T R =N
BOEEATF2E - MRHEER T NEET ) BT - MIEEmtHEtE - SRR
%77 o 5 | FHEERETE (EUR AR EE ARIE ) havad T —UME AT At
BRAEN 2 B E(ERSRE A GBI o T ER R E—E DB R A4S
B MEERAEEATRRT - tERIHEHIREFEREMU " AL S
AR ARERI RIS A o (EfEREEE RS © aEfgavseE ER B HHERS
ZOHEE R -

BRSO BT 25 ( Stephen Barber ) 222 isEEs Sk =6 wh ke | HE
RERZINEE  BRAVHARE S AR E SN (KA BT AR
&) HHESUARE - Bl RGIREMREEY - 5500 (ZRE - nild ¢ FSE

18 Stephen Barber, The Anatomy of Cruelty: Antonin Artaud--Life and Works. (Sun Vision, 2013).

19 David A. Shafer, Antonin Artaud. (Reaktion Books, 2016).

20 Susan Sontag, “Approaching Artaud,” in Under the Sign of Saturn. (Vintage, 1981). pp. 13-72.

P - RERFFLL B MEAF (L EET D RERG RLRBEN ) ($
a dER 5 2012) 0 96 °

2w 28 R HrH L B HE 1 (Kingston University School of Arts) PRBRAET 6 o
Kingston School of Art. ”Professor Stephen Barber.” Kingston University London,
https://www.kingston.ac.uk/about/staff/professor-stephen-barber. 3% B~ p #§ 2025/11/30 °

2 ¥ 4 8 ! Antonin Artaud, Artaud 1937 Apocalypse. Translated and edited by Stephen Barber. %
Antonin Artaud. The Human Face and Other Writings on His Drawings. Translated by Clayton Eshleman

and Stephen Barber, edited and with an afterword by Stephen Barber, introduction by Richard Hawkins
(Diaphanes, 2022).
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20y (Antonin Artaud: Blows and Bombs » 1993 ) 2* ~ (20> &Y ( The Screaming
Body > 1999) » BEEF HEARIHETEFE S8 (LRIMERVRLE « i DURTT ~ [AIZR
EHERAX R E = (B B B i nn Pl e Ay A= el » 1% 7 R BRI BAA MY
=TEALS Y B~ 8 B WWRETMTE Rl al E BARR T2 - AR
Ry mofgry— V)Rl E SR B TR (Void) AVEER ¢ iEEIEHEEEE
FERONVRERGHE - ISR ANFRCR Raiien B s Haifgms - gIfEA
BHIESES - BRBEES FRfeny s - EP5EF - B ER - FREE=EIRE - /1
AR BB S - RIS S EAE T T AR B S SRS - bR H
HYZ TR BREBLNTT - S mHEEn A S S B EM RN o M anfgryeis - i
B 2 D@ SRS DABRERYRE S BT R R DI ERE 22 - B R
s no PRI FAYES L/ (m) oo P 2P AR R B IS RS Y R A |
gy THEHARE M E AR T 2P ENES 2MRERKAER - it A
oy HARHATE fnA 2 oo b S i BB SV E B i MRV E8EH -

FEEIFIERIEEL (Albert Berme » 1927-2013) A&~ (nofgiyiERaEls )
(Artaud's Theatre of Cruelty » 1997 ) *&F&rilE IG5 EARR A L ~ ST -
FHOTE R T SEEERS | BRI LB S RTHIIRSE i - 2EFHEEIE
FEVE ~ FESEZEAM ~ BIEEHEIAEIRISES - BIRSHEZ—ERE - MEBE 8
s nofEE T - MEEREERSIE VERE - WEEAH BT 7 aafe i HARAN R U

0y TG aast o BRss R faEISEAS - 8 (extravagant ) ~ ELAERELM:
(authoritative ) » I A BRI AVEE: (open-ended quest) °

FEIBISIT A E LA (Kimberly Jannarone ) HYBTFEIRERISEUGM: BIEE
BB I 534 > E (EbE R EAE S ) (Artaud and His Doubles > 2012) ' g
FE{ERESE ~ BUBHIRIS BT - BY " R ) IBER SRR ik
HURE IR ~ 25D 8 ~ SRan S RREREEE S AR » & 2R HAR R e Mg
EE - MR F A T R E TR AR LRSS - 2E s TR TR TR

24 Stephen Barber, Antonin Artaud: Blows and Bombs. (Faber and Faber, 1993).
25 Stephen Barber, The Screaming Body. (Creation Books, 1999).

26 Albert Bermel, Artaud s Theatre of Cruelty. (Bloomsbury Methuen Drama, 1997).
?7 Kimberley Jannarone, Artaud and His Doubles. (University of Michigan Press, 2012).
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71 ZGEEET T o R FE RS R E R AN - RS LB  ARIRIf
SREN B S URAC TR B p - EANA aiba R s — ey e L E SIS )
ANERE SRHETERRISHIEAI A 5 38 O T el AR B R RZITR ST - il
EHCEETENERY TR0 o FRERRIME T SCI AR ) B T RIENE | A
HERHELRERME K gHIsH R FAT AN & -

JLRHEEIE 58 (Ros Murray ) Fii (ZHJE - 5fg @ BEHEAYEE )

( Antonin Artaud: The Scum of the Soul > 2014) 28> D) [ B8 | R EBLL) A Shfk E

A TrRanFEEISEE RN H SR R BRI R o B 5 S B S i
AABTFEAIE - BHRET B B A {a 5l F B AR BT A B 5FT - WA R IEE
B RFPHFREAAAEIE - ZERaT T EIRAVEIR | M CARRATRRE - AR
B~ EREER - DUk TSR 18 BorRnlEnrEsEE - R
BAIG A EE S R RIS B SR R - R T EARBS T ST D il R AR
o AR - BORE ~ BRI E RS BASIEH o R TSRS (ERddn B RS ESE
AR EES -

Wt s o olERUAERAISE R EEC R ~ IS AIE - BUAME T - 215
BSBLEESHIRE VA - B @ R A AR S A S A\ YR 2 [HilE
& - B FEANME N T e = EVERRRE & o R EA M E R AR
52 AL BRSBTS

S.EFE ALK LR

MR PE 5 we e R ERS R 5 ~ BRa B BRI S IEAR R
HERE T FRAYNT T B A A EIRY SO bR B R R (A B a P A e g o
ISR B S LAY AT RENE -

(SR PR st i BRFMERYEEFFRAE » kPR dt T g5
EHRBAAFERUIATZ : DL DB IR - RV EECKE - dakaifany
— R BLHARIY BB - ey AR T ETRRE R~ BUE -~ RTT

28 Ros Murray, Antonin Artaud: The Scum of the Soul. (Palgrave Macmillan, 2014).
Vs e (LREEE) (SRR 2018)0 2 9 en T E | F ok p FET P 4 2009-2017 £ FF
g\. N ,dtr_ﬁ}i JIJ ’/‘ > o
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2 BlfEEE) - BfgR A a il R — RV BNV RIS - S g 2305
[AEHE A ~ BAH ~ IR A s RE - B AR E & e — 2 - AEHREE T
) AR Bl B e s R R S o TR B A A o SR
5B 1BVERMMEES - giEraHRa S hrgE= > RELU TR
BEE5e Fuife—ARI(FRE S - 55 Ml AR R e e 18
Gy - BEIR HOARSRIREE £ 558 > FPRT PR S0 Al A A [F SRS R
RRH B o IEE RV ERMEN S (R 22 na gy A B A — TR s fa it
TECTHERR ) EUEAL RN E A RCSERY TS BT RA - s EE A
ESEET T ~ BB 2R PR E A, So—T07H - gk TP ZIEIT (B R HAR
%) W—FEA - RENIE R E SR EERAER M - B BRI
AER > gt RS L8R - RSt MRSt - %
R EE B BRI P H g etV e - E R —EREEE GG - MR
SRR -

MTMRS (FRERTEFETRmEES T, | B T AR, RS ) X
SRy STl Ea D2l R N AR = S A R el L B e b st YA pr v e T
R—TJCHE " BB B AR AN ) VT - e - ARTONR e
Higm, HEmdoH ) S EREEEISNEEERIIHEFR (MHER) SR HE
A el R E ~ B S BV SRR MR SO R hn PR - ham S FIRHRf o
P A E R ARG E RIS - PR HE S RE A 2 AL I - PRETTERE
ISR aE i Ey T (RIS | o HISE R LERr R TR s Bl - S
&Rt TR BERERRER > B fEREE AT~ B - S
B RAYSCES > HIRE SIS ~ e BB~ JRIIELRR e Z fI RV %
{EFERE R Ry Lo — TV AR -

SRIBIE CGREaPERVRESE GBI (HEERE) MVER) ' —0h - el
AR S BRI 4 {18 e e 3% > e s P — B ) R (E (BEER) (Les

VT (P HELTHARRE TFERG & TG F, ) (BRHFET) B 13
(2014 # 17 )> F 175-220 -

SR (T BRI A S b (R RE) PFR ) (HRFEFET ) § 239 (2015 #
127 ) F 149-174 -
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Cenci » 1935) W1 ELAE (BISIRELIIS) iy THRRERISS , 3 - 4mLLas
SRS AN A LD - F5HHEMITE SO L RS A R T S BLL S R R
% ¢ SHE T ARG RARTEE - T A I e s

ThE  BEREA AR - BRaEZ T - IR E > SfEEE - Hl
1y (BHER) FEE R B AR Z M © RIS RE LS (L F an ey
R - RS o ool BRI R A RE A apFAGRE B VRS » DU ERERM By

B FEERAER > (e mfaEs —HERAVAIER -
A > BN ERCLAEN R 2 EAL - Eoafg s Hm B4 a ]

HIIRRE——Ath B S AR S RLE A EEE) ~ i1 - WS RIS EE S HIFE -
I

Srer DAESORA] R > safabt gt 3R S R S TR SR T - R B E R
TR LIRS T LIEERE - RIS EE - BN rAIEE
FUR PR E R C BT - MBI — Aol B e - BB RIS RN
ER > S JT IR A A (R i P R4 ey T RE 1

PRI > BRA T2 IR R E A Ry RS R BRI A - i —
&SRS SCBREL B BG 1 F R AT ple B RT3 A 2R « JRB > BfEZR T oAl T
8 BT RESE ) SHSKE G DI EREE o (B R E R R
ENSumiupEiETE

AL ASCRHE BRI FEERE E - SIAEEE S Aot TR - EaURiE RS
SRR E AR S G - BYL R T B R R A B S A - 1B T ol
&~ TRTEESE ) B T ISERE , RS ASORE— S R EER IS A R
ARSI AR - YELAEE (i s2 g5 8 FEHE & (RIS B L B S T YR

NS

a:jz o
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ASCEREE S AT SO TR AS S HIRT 2 057 - TG LUR S R & 22T
FEZR > iR P RIS RS < RO B S - RHHEO DU 5225 S8 s 45 SRRl /&y A
BHZEHUEE - ASCHRBIERPGIE R T E(EHS ) BV  TREIERE R iE s B
AR RENSZ ~ SRR - ALIF A Sy S e -

W9 575 EASCE o T R I T Y RS, > B IR B S B SRZ
R o "o T BESRET) L THIRES TR B T EERE) ) FRolie ik
EOMTHIIRIE LR, » MR ASGRHE— D ERECCR AT BRI R Ay T 2 -
bt RS HE AR S P A B SO BB R AT > DAER B B A (T £ 5

bR EPRESE -
A EAE L —H e 2R R A S o F R A% - e DU OB ST

SRRSO RSB R A TS > TR fg ¥ 5 4G -
K~ sREEEERF RS - ERERAVBRE G20 > AL - colE R EAYET
L - GIAERSAT ERFRR B4 - BRIt S - Sa i FiE
INRE—— BB B 1R AR AR s A% L I L E © AN LA B IE R A &
Z RS FE R EREG BRI > e E Bt eEmrvEEs > SRR
ST E BB S N SR S S ER - PR R REE IS R —
Tl B G B RVRT R ER A AT RENE - At —2IC - RSB ae 1 1 P Ot B i o P iy sl
o WEEEIS R DIE A —RERHEEIRE Z > B EF A ESE
RN SRR FE ERYE SR E -

ARSI FEA R DA s e 2 SRR R ERREE - RS (BISEEHAESR) DIRE]
fE (BHER) - g iR mE5 2 Han il - BN EZEm e EE T E
FLZEP o fF Ry — o n P B B BT B R B e 0 (BHER) HYSOARERE
th SR B R e PRy B g A S A RS EE - N (IERER
&) (La Conquéte du Mexique) *SFAR5EREFH| - BEAIETED » (HHER) MR

32 Antonin Artaud, “La Conquéte du Mexique”, (Euvres complétes. Tome.V. (Editions Gallimard, 1979).
pp. 18-24.
B 1933 Eerg A (ARRE ($2 523 )) @ SRFISLH A L REE LR AR
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ST RARIASORBE HER > thighe e 230 P an (ol R PSS b Ry
SEERME - 1 (MAMEIR) (Le Jet de Sang - 1925) Rl Ryunfaitai  F 3R iEEhiH
FEIRTE - BEE EfE AR ER RS A IIREE S T 8 AT ARSI REE -
B SR BRI SR Z A 3E - AR AT iR IS B a0 AT AR S B
A Z PRI - MR H B AGYFSR IR - DIFsuE AR B aefg iR R0y
HEmERI R - Rl E A EESESHHE (Mise-en-scéne ) A2 RIEE 72
J& o ASOA B nfE AT B FEE (WER ~ @=30ER ) Z&maf
(R RIS R i S HRRRYED 77 Rosm ZICREES - —J5Ta - ZIRIWIFERIE » AL
RSE R E A F A E T Z RS EARSS © So— 5 > MHEIRER - 88
NER > RIS REFRE S « =20 - B Ot BiIREAEFESETER
(EIREN R B B LR S L B T AR g - INIE - RISt 2 fefe 23R o e gl
Al 18 5% 5 5 S ELRE(F T BB S RGBT 2 > BAACC Rl R IR Eh & E
P A R e R e -

=g

SRR B
ASTHY BT » (R ERIREL - BRI - RESTEHE - i ABIS
ARSI RAINCR T e ST 2 E A A HEE S -
SEEE R o YIS FUE AT 2 B R - 3t
BB A TN T 2 AR » MEMTRERL AL BT E R80T -
S A 05 P S B A BRAIRAS (U P SR A SR
8 ST - BT - R E A SRR
AR FHE S SR E SRR A B B R
B - (et AR SRR TR TSR TEE (S
R | SERESHERSISIOY LR - A — S IRE S L
RELRGY -
B A 2 ARSI LR © TR BT -

EERF e A (pIEE HAER) ¢ oo Pl AL TAYERER AN RIS 0 4
BAF & S8 s - PEF > FIGFL (p3F2 24549 ) 7 143-144 -
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BREL S A R b AE - RS "9 T RTEE SR B T REAE, F
BRSEMES o LB AR I ITATIRIE 2 BlamtEA - (E 5B S A B R
BIERI AT LA -

FERE R AL AR Lo AT ER Sy > PR — R AT B S e R S
B CBEER) > [EIFENGSR ~ SR aaETERIRRIFE TR - RIS A RER
FRyTRFEHEEIERH] - BB TR E TSR - NSRBI A Rl EEh A -
AHE SR RS R SR (R -

PO Reiism > SEEATSIWIFERER - SRUME RO MERREIS A 230 2
s 0 DI HERRRIS A AR RS R (A i Rets: - (Rl
AR AT M 3w B BT FERR A - Aof5 ARG v Ak i 2 5[] -
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2

FRE LR AEHRAARL EH S

AN EEAE R S A\ W T > PR n b e S RS R | hIE R R
) S o BE LU OOR ERE T AR SO BRI B £ fe IR A AT
PORPEEARGE « SCHEAR TR, © (R-FRI R o AR ~ 555 R
VYK - SR T B E RIS AR ) AR R SRR SR IR A -

&

>
~

- E S ERTFE L RR

I ERAIEEEAR - MAEE AR ~ A NARIR SRS
BN TR B R AR S
S i ENEBPRR SR

FiTaly " 247 ) (Belle Epoque » Rk " SEREHF(L ) » —fikI5 1871-1914

BRI BN H - WERAVARINS » B —(EthaciE R Higs
EIHIIE( © S EEFF (Guerre franco-allemande de 1870 ) LRy AYfaR 4845 %82 »

FIAAVERI A T A ERVEE > BUSHIRERRE - €OBRFENR - BT
SR IRARAE - SR ~ A ~ H BRSO BRSO L e AT

M TR o ERERATE L - TG Al BB AR
T EESH - WREIE T HESRAYERE > ¢ 1889 4F ~ 1900 FFRI A SHE &
(Exposition Universelle ) 3 NIHSTHEP BURAAVE L > SEEMSEEE (1889 £
fk > AE 1930 SRR E 58 TalE B R mEae) - B (HGREH
HFY 1900 5) - DUk A HAAEAVEE IR (1905 > JABIH 1881 FFAEHE 6-
12 GRERE R B RGHE ) W BB A SCHRIRTSE -

TEREIFHA - TEBIBREIZES] T HIFTARARYESS  £E 1860 £ 2 1913 £/ » 2=

B8 ER 34 53 2 121 % > REREEE NHERR > BEUR T ERISUEE
ZBBEINMERETLE) - Rt e AE AR SR A SRV E AR - JARIPE SRR

HERARC(EEER TR BS LR E AN TR PE) (LE 2 2010)-
PEELIHER CBRPE RAE - F R (L RET Frege 8i) (REHTF LR
L% A 2012) 0

17

doi:10.6342/NTU202602524



(Comédie-Frangaise ) 2 NaH % fr—fiEl% » HpaHE @ 44 tE (André
Antoine » 1858-1943) Ji* 1906 FHHFEHAVEIESEIPGE (Théatre de ’Odéon) - il
PIE AT FRER AT E T RABBI ST RERAVARE - HE°KE (Firmin Gémier
1869-1933) RINZHYZFEEEIE ( Théatre Antoine ) » 112 1897 FE5 | A EHIIE » #E
B T ORORERE ) BES o AR 1911 FERIPHEI LR ENEIRE (Théatre National
Ambulant) - EE—3#7 (Aurélien Lugné-Poe > 1869-1940 ) S {E TEIEE

( Théatre de ’GEuvre ) » DI EZRIEIEE - DU RN (Jacques Copeau
1878-1949) Ji* 1913 FRITLAVEAEZEEIBE (Vieux-Colombier ) » HH & f0 1% Tk
(Louis Jouvet » 1887-1951) Eid#t:ff (Charles Dullin » 1885-1949) » iz By 1% tH 4]
B EE BTN - FRABIRIESS - ERIEHA SCEE R - 2T
Bt ~ ZZEIREETEEIR S 255G - BURIZME B - BB Rlplr AR
HAGEGNESE 7y - WEE - TEEREEREIYRE SR O - )
T FRHEBTELR BN EARBIE - BIREHIBUATIREINA SRR - BUEIE IR
RV RERRITEE > WA (Emile Fabre » 1869-1955) 1y (WEE) (Les
Sauterelles > 1911 ) ~ 34 ( Maurice Pujo » 1872-1955) Y (&%) (Les Nuées °
1907) K HE#r#H (Henri Bernstein > 1876-1953) (9 (FRFkK) (Aprés Moi >
1911) SfFm - SERTHY EBIPREEL - F%’%iﬁﬁfﬁﬁj A ERIEEISE - TER—
{El[EH = P AL~ B LEABU A LAYERER

- %a_b%cp’;}?;] ;ﬁ,‘_‘,lq}'}m"';ig—

PRI - Ely TR ) RRTERRRATIERNZIR - BRER - HERERE
BT H 2 b—— SRBUE MY JE R BV IEREE R i &
Ek o S LR BRI BRI TSR R )E » #
(BB EAREN S T ABRRE A - (EEGFAG R BIFtREEL S0 - IERA0LE > 71
HERIABCE 2R MBI THY & - — TR RSO BB R A
B So— T R ERE (s i B S EAY R IR - ERE A e HVRE BRI B

36 % R ks (Michel Winock ) ¥ o 4%/ 38 > (£ 45 & % 1 1900-1914 & ez FAt € ) (& Hhdlix
£m®| > 2017)-
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o EREE TR A R T E I R B S B R - AR E - BEERBIEA
THRATEENEIZE - TR > F SR T SRR T 2R ¢ ZERL (Emile
Zola > 1840-1902) ~ 55345 ( Guy de Maupassant > 1850-1893 ) =AY €75 » 3%
4525 E8 ( Charles Pierre Baudelaire » 1821-1867 ) ~ #if#ffy ( Paul Verlaine >
1844-1896 ) EiEIZE ( Stéphane Mallarmé » 1842-1898 ) HYNEEE » ST
& LRSI ~ IRl s aan T EERNEE ) - EETH - AR
TEENSRAE (2 BT EAITE®) (Art Nouveau ) - Sa3EiH4R - 75 14T SR BRI MR R
EE > T E R SHERIE 2 - BEE T KFIDHE ) (Salon
d’Automne) 14 1903 LRI > BFEUIR © T BSIRSE FHARTATE IR - E5DIRT
BRI AEEPRER EA AR B = IR IE eiE Bl R R fR il - TER
MIREUWERMILEEEM & T HE ) $EE SRR - AT MR ~ R S
FRfEET - BIZ A IRERCR T BB IR ? BRIREN: - RITFIRYEERS
SR BRI R > SR RN TR M B (AR o TS — R SRER (1914-
1918) fHiE(E MBS s -

1914 FFEE—ZH FORBIOR S - 352 ARV ESEFNVEEER - K
B R RS S AR LV EME MR IV EIZR © A S EAR R 1870 F80%
B RIS - A A EECP R Si BTRMA R T ~ S —E g
EERTE o NI 0 IRE AR BRIV EA S5 RIPE RAVRHCER - B
JEEZE B LB R PR T Bl SEEEMETHRY - 1B LR BRI LR AR RO RS
RSB T ia — B RVIE LA E - IS8R T IS AR A
T (AR A MR EL ARG > R Z ERANG - 1918 FERFAERIF - HAER
1880 -4 1900 4 FEIHERBI B MEF » 49A =70 2 — (BRI A A I B Bl
TR o PERFATARATIE U BLAIG R RO A BEEZE - A g iyaeE
T FR IS TERLTR, -

1920-1930 FAAVEIOMNEAE - BHRH R - KB4 (cataclysmic
thinking ) YL ARTEDEL > 2 FARE R IREIE - ZEISSIRRENA

VgAML H R (EE K 1900-1914 G BALE ) -
38 David A. Shafer, Antonin Artaud., p. 11.
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(Kimberly Jannarone ) LA " 4% 5 | (nouveau mal du siécle ) — &[] uitEk{%AY
SAGIEE——BMHE B Fs RS R FRIER (OB R ER - P2 RETE B G HARIVEAE
FHFEIENES - A& (Oswald Spengler » 1880-1936) (PEITHYZ%& ) (Der
Untergang des Abendlandes > 1918 ) ~ /& 7% ( Sigmund Freud > 1856-1939) (3
BH J ELEE ) (Das Unbehagen in der Kultur > 1929 ) X JEE{Z ( Georges Malraux »
1901-1976) (FEH5HI:EEX) (La Tentation de I'Occident » 1926) 55 » B9iEFRE T 32
B AVARERRLSZ - BARILRYER - RIETRECHELEFHAYEGE - &7
T ERRE E T E S - EZHEAEUNERTPR - ElBrasl B8 FRysEE) -
BCRBIOMESREMEBIEARTS « 118 EERAVETE R T A PSSR TENNRIEEE
RS E0E - BMS EIER 5 EEH Bt G & © [y - 2 EE)
A - (e fE 2 B E SRR T REHFAENTA P - WFAGZRIEBUE
Yitt & g Al P B IERY SR Bty - 40

et ERET - BT B F R EEAVIMK - Bilr R AN SR EREE T Al
15 BB BSCARARE: - SF et T BB EINR T - &F-H
HHZEEEFFR (Dadaism) > 1916 F 2 arER AR IR MBI AR - EEIRIE
AEET - FRMEEIEITHCH] - DUREE ~ PIIGELER PR 3R 5= - #1152 (Marcel
Duchamp > 1887-1968) 1y (&) (Fountain, » 1917) H/MELBENERR » S4E
flrey " ErEE L s EHF (Hannah Hoch » 1889-1978 ) BAISHFIERIE (John
Heartfield » 1891-1968 ) HyHEARHFIL S ARG R RBUGA SR T « EEERRL T | 2
flam] DU Rl AYEAR - YR T BRI E R AGE & ARl s BRI
Bz 0 1920 X - JABIERARYIE (André Breton » 1896-1966 ) %% (EEIE £5%
H 5 ) (Manifeste du Surréalisme » 1924 ) » #8563 55— R Al ) ERVEGE - @1 EH
5% (Surrealism) FiRiEAE - R EESTTHEE 1B BEIFHALIK
PVREL > R IT Bl B4t - MBI ~ AR A (Paul Eluard » 1895-
1952) KPEHEAEZZH] (Salvador Dali » 1904-1989 ) ~ ELAIRF &4l 52 A& F1RF
(René Magritte » 1898-1967) % A ‘&1 [ LA 52 {5 BGahE = WA O B BRI RR S HH 57

39 Kimberley Jannarone, Artaud and His Doubles., pp. 32-37.
40 Nicholas Hewitt, editor. The Cambridge Companion to Modern French Culture. (Cambridge University
Press, 2003).
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TEEER - BRIRHIERAY " 3rEI) % 5 (Neue Sachlichkeit) RILUSHFAVER B EfgE
HiEEIE - E3ivelt (Otto Dix » 1891-1969 ) Eiaf&ZE2% (George Grosz
1893-1959) SETHY 1% ~ i 2 BAGEAY SR F R YRS R IE - I BRI ER
B o JERBIFE AR T ElERRE ) (retour a l'ordre / The Return to Order) HIIZEEE/E
oS TEREHTE A SORZE » TR TS ORSFRIR © [FIRE - SEamEl
(Art Deco) 1E 1920 FFA A ERAIRTTHI R o ASEHER TR U 17 HSIRAY 247
B T EATRIEVE R - BOZRERTR SR - i Bl - SRRV R
T o EERANVE BN R IGTT » MR T BRI E Ay iR © — B R A
SRV L ~ B LIV FIES - BB EEE - B RIHRER - Y

TAMEARE T EREE R 2 [ AR5 A VB 2L 4= - A
HOCEH BB AR A SR — S AR SRR RS R BRI AT 2R
FHEREES - EEiEs "R ERNEE— AL RS E
Fr o AWYLURRE - SHEEiE S BT BT AR - (R WL B Fr o8 Ttk
i [EINFHEIR R B, ~ SCRHEBLREITE » (¢S BRI fBnmRI - A IEREERYHY S
{LAE > Fyrilaie sk RIS e AR I8 - [(REEE BT TE AR -

S8 BALEERPPKET A EDRFL %

% e - Tl (Antonin Artaud » 1896-1948 ) J& {4 KBS S i L
EERLER AT — 4 SR AR 2 B £ B o Z AR M 2
B o A A B R B G B ARE © B B AT
FATIERELENG - e i R L1982 FIHEE - FRESRISII 3 > 15
AR S » AR S -

N T LT LT EE TR

1896 Fifid tH A FYABIGEE - HERFRIIAR—2 5 #h i AR AR T A P
o — RPN BT A (Smyma) (VFERRETES - 200 RICUERG

e bir o ¥ ¥ 4 R Michael Levenson, editor. The Cambridge Companion to Modernism
(Cambridge University Press, 1999).
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PRASCE T ERE S~ SRS ERTIRED o PRI o oA B S M R F]
I - BLEAIEEE - WIDRR RIS BRI FE - 8 BB E R iRy
o B S B Tin =Y T 885 ) (glossolalia) JEFUEE MREN - fMhas:
TR AV o BIR L o SERRHYRIE B R (RAH R ¢ A FHREEL
FTRIbER » SMEREE IR (Mariette ) BAAE T HLHAHZ0 - MtHA SR
(Catherine ) RIBERARUERERIEEE - ¥AOHZ R E—4 (Antoine-Roi Artaud )
I RRERVEERG A IEEE AR ZIFEEZE - RESUIEHIPE (Euphrasie
Nalpas ) FIEEZSMIEZER TR - IEERF RGN =T » KEFHESLL T JEEE
FIERPZ T 5 L - LEFRAE BT (Bourgeois) MY EREE » B 5L (REFHT
B EZCAYBEG ~ EAE S AU A PR AR AR o BRI DL SR 2 (1 38 FEE K
[BGEE At - i nn e i RN R s SOBRH -

Sl B 4R BRI R R R 2R REIZIRER - /6
BHEEETE - HMRERIL ARG - I BER - 2R E Y I E SR
By TEER ) (RS RIEUEER - B eGSR RESRE YIS
FeT R B HVREE BN - B EIRESE T o MEEHRRIE ATaE SR e R E
AR SRR AEHAREEY XS » R RATE5tE » &
ARG B RAENNE AR ZHE (Antonin » BIEEMA A ) » Bl — 42 ik ik BEHT— 2055

(Marie-Ange ) » LK —#455552® (Fernand) - +

1907 £ > ffiE AB20EE (College Sacré-Ceeur ) gl TE2——aZ R AE T H
KRE BERFEFSRREE - TIHE R T EABGER  (FREREE
HAS AR ETR » & SR R ER PSR S EEDUE - /R RE—
- (1914) > SEFRESRE THETIEE - IEFHASHERRS S BEHS - “1915 4568 - it
PARF L RIFEDUAR > NRETERER - #hI2%E (Joseph Grasset » 1849-1918 )

B ELABE AT /KRR ~ WS G BAEEYE 5T - AT ZE2 B it Ry tiiat 2 55
(neurasthenia ) BFE » & 2 FEEHPREFZUT N FIRITHIEEC AR  EAhAT

-

42 Thomas Maeder, Antonin Artaud. Translated by Janine Delpech (Plon, 1978), p. 23.
43 David A. Shafer, Antonin Artaud., p. 16.
4 Ibid., p. 21.
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R — R S R RIRAFTEsERIN -

1916 FEAAEHFE PHHEAE AL - ERPEBEETREM " HERE BHR
L3 B MR AR L B T 2R | AR IR R R R B R
BRI BRI REE TIRE B - BN LERLA - Wi
BTG | (VR  Cik b R ARG R = (R RS
FEARAS  ATER SO S AL UL B AR T A « BREZAMIG R E S BB - B
PN FZ s Bift - MAEREAES PR K THO, B T, RS Ik
KEF e G HE - R ANGAE T -

1917 5 > SHfE 2B e E - WHELLERERT TR A EYRE  RILgE

R RbaE » SHFEE(E H CRERAYR - KM PDERH S el - 15 B AR
BT B EESEAE AV W B RS AR R AR B SR - i (R 2 B
TEWNFERE (Chanet Clinic) » HREEMISH BLEHE » SRt A S —(EEEIR
182 h——8E 5 B T SRIORE © hiRnn b S & alghd - (HER Rz -
BRAERY 30 AR R EAEEEMTF o (¥ RGRMRE T CAVREEE - TRIR 2 T ERESH

WilR > il T AMZENZERE 0 B DYEBEEE > BTEEECRT - Y
EAEGRE T R TR (ER  BEE - EGEHRIEAmK ¢ TR

s BEVE O MLMESE IR N T - SEEEMIMERANTEZEE B ITER A
Fiie TSRS L *° o SabEnYR R A TR B R T AR IR
TELISCR Ryt B2 - — BRI SRS - (RIS - 1918 4R » MAEH
BRIV NRTEEER o W EE RIS AT ST (BHH ) (Demain) T+
4mIEIE 2L (Edouard Toulouse > 1865-1947) HUfFHHE: o AN H LIRSS Fy T
FHRL T Pl ES © MrBAtE LAFFELEIS Rt 1 - R ~ SRPEE S ShRLEY
FRERVREN ] - BEAMIERE RGN P EEE - (HERFEEER 2 A
il R (AT 3B 5K E FH AR s R ) e -

4 David A. Shafer, Antonin Artaud., p. 24.

46 Gregory M. Thomas, Treating the Trauma of the Great War: Soldiers, Civilians, and Psychiatry in
France, 1914—1940. (Louisiana State University Press, 2009), p. 68.

47 Stephen Barber, The Anatomy of Cruelty: Antonin Artaud—Life and Works., p. 89.

48 «Artaud wrote that ideas are only the voids of the body.* Stephen Barber, The Screaming Body., p. 99.
4 David A. Shafer, Antonin Artaud., p. 28.
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BT AR S T AR R ) R - RS
FLAIE © BV~ 5EA - IEESEEAVEIZE - HEAWEAE —ETRE R e
b-¥ TEEEERESE ) iEAE2ERE ) (R - HEFEHH
FEREFRYE S - PREE SRR AR AT REATE  REEES - BEFHAC © fEs
AR A A e dEER - R HRY T EEE T OEE] ) SIS Ry E K
J5 o 5 FRE R EAE IR 2 R AR e B2 A RS - s th i nnfalty T B
TR AEEREHEE -

I ORRBRADET CARIRF L ARITRE 0 B F BH AR GVE

1920 A7) » soFaBERAEr 2R - R EREORAERT TR - BRRERDUE
S THTARBESR - SREERE ERNEROR - —J7E HEER L&y
LB ETETR - FIEE R S Y IR M - pisEs - BEE8e ) ARk -
gefaE oA T TAEYEIRE o (Théatre de I’Atelier ) » 5222 fifift:F# ( Charles Dullin) #y
A L A HESR RIS ARG SRR TN B #GaEa - W DUEERS AR S iR
BRI\ 6k o R~ SRR B R A S RSB NAE - 2RI aePaiEEh A& B Rl - it
RN EEERITIP [ E LI EEESNAE — R a8 M E X
BRI S BRIV - SRR B SR (A R R MBI SRS 4R R
1T h FeH R S p B GRS - PHEBAR » oo P - (E g 55 8 S 22 R
[ - BB ACIRT ANBEBEIRE - FPHEL T B BRI R 1T
5 0 1923 4 - nifgil GErAmMIPEEFam ) (“Nouvelle Revue Francaise™ » fijf#“La
nrf) FERAHEHS (Jacques Riviere) B RE—FIVE(E - *EHEREEEH

0 “He diagnoses his own disease as a split within his mind ("My conscious aggregate is broken," he
writes) that internalizes the split between mind and body.” Susan Sontag, “Approaching Artaud,” in
Under the Sign of Saturn., p. 39.

S Ibid.

52 FrantiSek Dedk, “Antonin Artaud and Charles Dullin: Artaud’s Apprenticeship in Theatre.” Educational
Theatre Journal, vol. 29, no. 3, 1977, pp. 345-353., p. 346.

53 Thomas Maeder, Antonin Artaud. Translated by Janine Delpech, p. 51.

1927 & T f e (FTiE BT k) o (&L -F PR aud ) (YCorrespondence avec Jacques
Riviere”) 5 #3848 % 124 £ 2 o 3£ 0 David A. Shafer, Antonin Artaud., p. 46.
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TaifEEEE S - BRI MR - S T EEAGHIESE 4l
RSB ERE S WIRMRE M AL S - SERM RN - HYEINRE Aunfaht
= BRI EAERS 1o PR RIS RA —R T BTHY DR ) BEMRERYEE S

HIIS5 LS 156 =] a5 AR
TGRSR A -

1922 FEARFIER (André Breton) (57272 T F e EEARHEE - AN HIRE T 3HE
Bl > BTN A2 ER B A R VBT EE S o TR PR AT AR E (S
o AFIERAE R S B R T EEE TR FERE - ERP B E A
PSR B AR B o ifE e BRI RAVEES - [RAFER M B 38
"ELEERE TR EM AR RN ER ) > - ERNE B IEER MR CE
Ry E OSBRI ERS < S BAREG £ - oifl 1924 A TERIA - R
Sl AR A Ry SRR I o (L — T TR s S B - — T IS BB Bl e
HEH - EBVEIIE B CHRBSE RS o FEYHHIVEHRE ERIEE) T - toify
TR E RO T HEBRPUE TR S BEE S ARV R - I
FéEETY) (BIREEAT) (La Révolution surréaliste » 1924-1929 ) - FE L[]
5 snfEs AR R R AR BIE 2 —1Y (ISR ) (Le Jet de Sang
1925) « 28T » fARGHS RAEE - FIREMTRESE TR —VIEE  THE
PR FEBURAVAERR PR (YT -

E— TR R CEIRE R ) BRIV - B E St E D 2
o Ry BB AL - sib B EiE HERIE )7 a8 IR ERE - LU
BARHVRR S EOR [FIF B SRRV R - BEAE RS BV E
L7 (5 22 L {1 RS e o ° R P 3 B TR AT i B A T R 18
R—Te MRS - A A EEEE) 568, - FEP - 8N
oE B AR SRR S - BRI - hrVEEmARSE AT I RGE R T B EAE

55 “What is of personal interest to me (perhaps this is an error) is, above all, to have some thoughts from a
durable and real framework, rather than from affectations, being most persuaded that the real (in the sense
that I understand it) is, by definition, beautiful.” David A. Shafer, Antonin Artaud., p. 46.

56 Stephen Barber, The Anatomy of Cruelty: Antonin Artaud--Life and Works., p. 22.

7 Ibid., p. 23.

38 Ibid.
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REEEEREE ) —HET] TSN HAVERRL ) AR "B The RIS - B
PREE S AR E ARV - ARG R EISEES - IR - AP
JIBHIES -

1926 4% » Sl BUEELE T RERBIUABILE G E Hn % MmRER
TEARHEE) o B B ARBITL T —(EFTAVEIE - cofEel R AR R E R E R
HegR (Alfred Jarry » 1863-1907 ) FYEIES(E L (E4FE) (Ubu Roi > 1896 43 )
¥ B1E BAHTEEEISE AR o (ER B R TIVEEL - BIE E DR 4

( Théatre Alfred Jarry ) - “5afi fy b A3 TS0 BARES SEITHY S dn fES R 1
J@IH - MIFBCAEES « * IHIF I E R AR THE - RIS AAE T R E
MNERBHENHEMF | “FBEERNTIR » BENE LRSI LR Ty 5ok
1 - 1928 5 - il 5 5 B I Fq MBI E o S EE (August Strindberg - 1849-1912)
HY (Z2]E1) (Ett dromspel » 1907 ) - HET 2 FERESZED) Al BEEAR
TENER - MR B EIEIRE FRERS o CHRIZR N AU -
R EEIRE 3 RV - BB - EHINEISINE SRR 2 3k M
17> 1929 FEEEAUERHARNE - anfaiy B S AR PR AR UH -

1931 4 » [DEREENE R 0B & - AR5 R B E R EiRd] - DlstiE e
#l - YEElgAIERE RS RS ERNEY - W o MR EI5EZE
HEES - BEEHARABRENEIS IR - SRlhitesk "REERS , B2
L 1932 4F > s — &R (EEEEGF—XES ) ("Le théatre de la cruauté
(Premier manifeste)" » M HEHE K » LIREIGEREE \SHERERYAIE - 5%
STE SRS R Y £ -

1933 5 » qaffERFIRELZR (BISBUER: ) (“Le théatre et la peste”) J&
o o AEBURERRENT - MRS DUl - K8 ~ DS~ AL ST Ry o S S R RS B

"IRHS o PRI BERCH LT PRV R SR o (AR AN ST R

39 Alfred Jarry, Ubu Roi. Translated by Beverly Keith and G. Legman (Dover Publications, 2003).

O aden - fRAFE 0 P (BIEZ g k) T 58

61 Antonin Artaud, “In Total Darkness, or The Surrealist Bluff,” in Selected Writings, translated by Helen
Weaver, edited by Susan Sontag (Farrar, Straus and Giroux, 1976), pp. 139-145.

62 Stephen Barber, The Anatomy of Cruelty--Antonin Artaud: Life and Works., p. 23.

6 Ibid., p. 31.

MRS (TR EEE) F S0
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MRS AEEEE AR - CEIE > fhdik (FEEHHE) ("En finit avec les
chefs-d'oeuvre" ) » I-EREAITIENE (B LAY LEFEP AL > F[OIREITARE

1935 7 > safP B EIA (BRER) (Les Cenci) #&HIE JNEIS5HYEE Bl H
€ - SHPFBLEI o R R S S RS E S AIFHE R B S A -
EE T3 - BISEARR R ORI s 2R - BT BTG - SR
AR ER > RESEEONSCAFTE T " SRS — | - R8P
B2 B E S R AR B b o (L E B S A AR B
TR~ nElE AR NPT A Ea TR SRR R A R4S

=R e QTR AR ASLR

REH g4 EE A - R B Is A T AT - 1937 4 - sifg#E (F
TERYHTET ) ("Les nouvelles révélations de L'ETRE") % » 375 A K 4R
U8 > AATSLARLISR TR > HEFENAE - 2 GAHEE M > I
PR iRE % RAE AR - DU BT Hs AN iRl - SR s timls < - R &
LTSRS © 1938 4F » fi5epl (BPS RHAES) (Le Thédtre et son
Double) » 12 AN BN A AR M - HETLEAZ O EAE © BIS5EARE A o
JFIE T ERIEE -

[FAE - aafE 2 AR g (T EE S (Jacques Lacan » 1901-1981) F
G W HETER AR (Ufixed” ~ BALEE T ) ~ FHEEEAIE o NI 0 1939
F o AERGEBERAASITH (Jacqueline Breton - 1910-1993) Hy—EHE > 2ifd
FrHIE T TREEERG T BRAREET ) © - BREERRE - hEMEIL
AN — R - IREHE B CE T AR (E 2  BrnVsEa) - LR
EE ~ NRIFToMES @ RS NS - BrEafg@E s » ST RA 2N

CEFa - mAF RIS HAF %) T 25

% Antonin Artaud, Artaud 1937 Apocalypse. Translated and edited by Stephen Barber, pp. 7-16.

67 “While in Sainte-Anne, he was declared chronically and incurably insane and held in solitary
confinement. Jacques Lacan, then in charge of diagnosis at Sainte-Anne, told Roger Blin, the only friend
to visit him there, that Artaud was "fixed," and although he would live to eighty he would never write
another line (Artaud later referred to Lacan as a "filthy, vile bastard").” Clayton Eshleman, “Introduction,”
in Antonin Artaud, Watchfiends & Rack Screams: Works from the Final Period. Edited by Bernard Bador,
translated by Clayton Eshleman (Exact Change, 1995), p. 19.

8 Martin Esslin, Antonin Artaud: The Man and His Work., p. 51.
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BV RRREEE - EGRHEES IR « (RS H B B2 P BRI
R B BHEREDURAY T o cif B SR AR S A - A LR A
IR R BEEE AT MY ~ B ReRyZR 2 20 o IER RS RaH &k
B TRRIE ) BES o nifgA L EE S - BE - T A E— A
BT SRy TEIR ) B fEfh B BRI ML T B IEREIS
G- BRN > BEHESHMEIR R T IEE R o M ATE SR R A
BERVHESEI TR TEES , URES L -

1943 7 > (i #EFEEIE LA TEZ 51 REBEIEHE (1943-1944) » I 2IFHES
S — NP E BOBERS ~ AN EREAR S - Cni B iR L BAR
b AR SRS B ERIHE T — 8 « A HEES - wfIEE MR
HIARAE ~ BeHIE B 181 B ERAVE TR E | - HEERSTEN  SiFgATFF R
& TRIEST » FITEEAY R E SR B8 o AERAPRARE - At B 2 W 5 S Bl
G KER - BREEEE R BEFVEIFPE - FRalsiE DR R RS 7O
BIE - MBRFELLE 5 F T s (GEfgnyElEs——235L) (Le retour d’Artaud, le
Mémo > 1946) ' > HIEHHTER F45E T le Momo | » —fEHGR BEE BE =
momo » B Fy TMETF B TR o AT 0 eEREAETRE B0 EHIEGRRSRE (0D AU
% WHEREE R TR BYAIEEE momos » H B SR ERL AR B Y pef (R B R

(Momus ) ~# - i EaFRBaifg Ll " 8B |~ DU LGS ~ s 2 Y -
SRHAGE = LRSS - (HRIME ~ BsEss P 35 - 1= B E R IEIE
fE AL - TR ~ FRCEEANE T - DB ES R4~ DU S Ry EFAgME— 0
i A ) 1EsE S AR AT -

THEGSRIE o bR EIEAR - ARt E L EAE o KR LT
EEATRRE T 155 2R AGESHESTIVER - tieEslApaitiEg
ajad 0 AEHPR GRS - PR R RAVEERES - 1947 F  TEidEE T

(Musée de I'Orangerie ) EHITVHEREES - 2% 7 AP RE—I0EH (K

g+ o (TrmEEE) T 25

0 Stephen Barber, The Anatomy of Cruelty: Antonin Artaud--Life and Works., p. 141.

"I Antonin Artaud. Artaud the Mémo. Translated by Clayton Eshleman, edited and with an afterword by
Stephen Barber (Diaphane, 2015), pp. 6-25.

2 David A. Shafer, Antonin Artaud., p. 16.
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A —E AR E 45 ) ("Van Gogh le suicidé de la société" » 1947) > B,
BRIt e B R A - [ - My SRR 3 eI
JAfiFR (Roger Blin » 1907-1984 ) SRS BRI - MEEARYIR ~ JABIFAE 158
VD% (Jean-Paul Sartre » 1901-1980) %5 A\ £:B » WM LERE AN A R4
LR ST S LR ol [EI RS R B E Y R - I (A 5 SROB (S N s E B
HIHRBYE  filfLl—ERERE - HETmy SRR R & AN SR i AR -
1948 fE= HIUH - nifEfrERA0IMaHE - B T REERIEE TR - fgny
—ERERSHERIEE AR A G R - AT AT - fhy—
PEARAT (R B - SCB - RSP TEEEA C BIEREWAE S TR T - 5
be DL E B ReSasg i T BB ERY[E — © BIGERALERERVST - B2 dn iR
FRA LB AR AYERSS - ool 2 B AR5 78S - R Rt U] B RUEF A T A1
SEE S BE - RFIE R ER AL T EEFAE ) AR
BI5  AitE L EBHHIE - i Hny e

FZ 8 s RS IRSRE

(BI5 R HAE R ) e nafe BIRHTE R ZIE - EEFrR AR - HIE

s E ERER A R SRS T BB R A DR BSER fy T B2 S e{b ) 7Y

AiITE - Wolgil s - B K E T — TR ARV - — (A B A dmll { T RE Ry

ZEfE] > IR AR A R R SOR ~ ISR T 5T - cifg i iR
AR —BBREFEEE « EZENIRERIEFEER  thAahaygdy - 4K

¥ - RYBSBlARE - & BRGNS SRR =UFR - A2 EE MR R
s — EALFIPE BRI B i DA B ER B SRE ~ B st 5 O

R R ST ERIG A R SRR - EE R ARSI - NI - thRE]

2 TFAEERS ) BRRE——DUEE ~ PR ~ St - B BLE R R i i e Y&

3 Antonin Artaud. “Van Gogh, le suicidé de la société,” (Euvres complétes. Tome. XIII. (Editions
Gallimard, 1974). pp. 9-64.

4 Stephen Barber, The Anatomy of Cruelty: Antonin Artaud--Life and Works., p. 148.

75 “Artaud wants the theater to address itself neither to the spectators' minds nor to their senses but to their
"total existence." Susan Sontag, “Approaching Artaud,” in Under the Sign of Saturn., p. 36.
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B g2 Ry " EEEGEIS o (Le théatre de la cruauté ) -

AERRFAE A a e A AR L » B — BN rER BRI PEs TR | ERanA
Al s N AR SO Al - (Ef o HEs B E - W0t TS B TR W
K2 - SRBABISAEE R et aviEses - A8 T B0E | BB MR E
B o S TE e KBRS ARG ) thiheE TapiE ) B T AR R P RER
&t o F=E G IRRG RIS RIR R IT - AR RIS RS bR A Ry =T
[m) - KEEE Al UM - DM o DIURARS SRR IR S B E Z R - (12
EamACH PITIL A -

— RGN BB A AT SRR

FHTHY THE52 (Double) | HYREAELLIC Folihat « | 580G | B T #E52 ) fEnd
PR G R SR 8 B R SR YO © T TR DUB E RIS S AR BR Y B R I HY
b #HEET - RIENEIStAER T - ERrAIEES - FrafvEiinztd > &l
e —BAR T WA THHIRGIAY - M LER > /E—Fts > BTt f
RE 2R - ) TRES RS A e A EREHER . AR EAN R
MERATZ ISR ERRLP A > BREE - ZREPG - FP EBRELR
BB S - BEett TEISINER] (KE) > mER AN T AT EEE:

(B5) - TG ) WL B S > EEEBIGH TRl ) BETT © BIGE
RrRIEES ~ B GRPBRINNE » SREREREX - Hit - EEE
ECREIR EHVRRA MR © S LR — (B SN T R RS (S
ELREREE PR B ~ bR - AMGEFEEN EmRRI IR - I > BREE
AR - TR H BEZ A5 - Hm il Z RIS MIE S -

HIE L - ERER 2 P E A e &E By 5 « A EE B AG IR E )
ALE 0 TR - R RE S B REAIRAVER R - sl N ETE R T I E Rt
RS - £ (BHER) o - fhEfiEs > Al - BB EEEm T - 5
HE O RAE TR B B LRI EH) RS e H PR > (HEISRL
Ry BERREL A B 2 HIS T -

1={1]¢

s cPEF S PIGHL(pF 2 EAF %) F 8-
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"EEIRL GRS BTG - HERANEIET SRR - HiEe e
=R - AR EE—EerEat RN 2R U e MR EL « FREY > B
Bt 2 —1E - R Rt — T2 SHYEE R EEBOR - SRR - T5skE
i TIEE | (lapeste) fLABISABERIRER » bR T RRESET - SHoRsly [
R " AaBeE ) B THEEE ) (UM - EMEKR  BEHEESEA
[EIRRAIERE © W9 SR A " HE ) i85 B M R R N AR
gl o SifE(E (BEGENRE ) iEH - RERE T MAEEVE RIS BRI sEEL
(ENERNAEVRRE ~ MBI WA - ILLLmE R DR T B R
HIRF —— B IF kAR BB 22 - A1E— 55 tHEL R AG s - 5 EERe Ee
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104 “Rainer Friedrich and Naomi Greene have explicitly tied Artaud to, respectively, totalitarian thinking

and fascism in similarly brief essays, and Stephen Koch provided a persuasive polemic against the
seductions of the violence in Artaud’s work in 1966.“ Kimberley Jannarone, Artaud and His Doubles., p.
26.
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197 Silvan S. Tomkins, Affect Imagery Consciousness: The Complete Edition. Vols. 3—4: The Negative
Affects: Anger and Fear and Cognition: Duplication and Transformation of Information (Springer
Publishing Company, 2008).
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198 Adam J. Frank and Elizabeth A. Wilson, 4 Silvan Tomkins Handbook: Foundations for Affect Theory.
(University of Minnesota Press, 2020). p. 4.
199 Tbid., p. 16.
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110 Adam J. Frank and Elizabeth A. Wilson, 4 Silvan Tomkins Handbook: Foundations for Affect Theory.,
p. 17.

1 “Any affect may have any ‘object’ Silvan S. Tomkins, Affect Imagery Consciousness: The Complete
Edition. Volume 1-2: The Positive Affects and The Negative Affects., p. 347.

112 “Pain, for example, seems to be midway between an affect and a drive; it has a generality of time, for
example, but not of bodily location.” Adam J. Frank and Elizabeth A. Wilson, 4 Silvan Tomkins
Handbook: Foundations for Affect Theory., p. 8.

B Ibid., p. 17.

114 “We appear to be committed to epistemic perspectivalism (all knowledge is situated) at the same time
that we reject subjectivity’s role in constructing knowledge, as if the latter automatically entails
irredeemable forms of solipsism or humanism. Faced with such oppositions and the near- intolerable
anxieties they breed, the middle grounds of feeling and thinking that comprise everyday knowledge and
experience tend to go missing. Tomkins’s work lets us begin to find and make space for these middle
grounds.” Ibid.

115 Adam J. Frank and Elizabeth A. Wilson, 4 Silvan Tomkins Handbook: Foundations for Affect Theory.
(University of Minnesota Press, 2020).
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Koistinen, editor. The Cambridge Companion to Spinoza s Ethics. (Cambridge University Press, 2010).
WTER B E o BEHGE (MR R AR (PS4 2013)¢

MR -RPEF > B (MERETOTRYTE) (FRerd 42023)

119 “pOWER. Two words for "power" exist in French, puissance and pouvoir. [ ...... JPuissance refers to a
range of potential. It has been defined by Deleuze as a "capacity for existence," "a capacity to affect or be
affected," a capacity to multiply connections that may be realized by a given "body" to varying degrees in
different situations.” Gilles Deleuze and Félix Guattari, A Thousand Plateaus: Capitalism and
Schizophrenia. Translated by Brian Massumi (University of Minnesota Press, 1987), p. xvii.
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TEIEE) 2 B AR S B e ~ K e R IEE (Pierre-Félix Guattari >
1930-1992) &#HY (TEl) (Mille plateaux » 1980) "*°d » FE) MR
B RS > $E A4 RTTEE (Philosophy of Becoming ) BAAEM: Y- (Plane
of Immanence ) HY&T3 o AT BRI RIREN )7 e ABERYE RS 5 MRLEME
R TEENZZ TR RS, » e —(EfS N RSP R A A i 22 - AT R B
A NAESSERIRRE - W9\ 5838 5 8G 0T TEBIRE 10 FLRE & B A HRY

(composition ) » JEREFE SRECE SYHVFAEIREE - fEIL - B8N E 22 £ 8,4
B AREEE T o TR R A E SR E B AR AR -

E NS OF R RN R Y Iy E R

A 1987 3z (Tafi) g - ASCE G R T HEReT ey T 58
417 (affective turn) > S2E{MGHAAREIERLSZ ~ 58/% (Intensity ) BLGREANTES
e~ =Bt g R AR > TAFELEES - AR EREE R ER -
TEENIS R ER SRR AR R A« BT SRR ~ an By T > 1 F
FE—EHBRE ~ BiE SRS EHIFTRERHIE X - B IE e E — X

HETT O AU EHGEM 2 1995 5 W im B s MY S -

SRR MR E S E S (Eve Kosofsky Sedgwick » 1950-2009)
2EI AL AR (Adam Frank > 1967-) #5507 (PEflEatEgihr2E
HD © BsBEfE4EZ - #£848H1) (Shame in the Cybernetic Fold: Reading Silvan
Tomkins ) '*! o FEiEENG MBI IEE I RIVEDE - & R IR A R
LR ERLIR R - AR UERMERIFEE KR R4S (Ann
Cvetkovich » 1957) BYZEAF CREHER © TR - RS BELAEZ AR

HEF) (Mixed Feelings: Feminism, Mass Culture, and Victorian Sensationalism »

120 Gilles Deleuze and Félix Guattari, 4 Thousand Plateaus: Capitalism and Schizophrenia. Translated by
Brian Massumi (University of Minnesota Press, 1987).

121 Eve Kosofsky Sedgwick and Adam Frank, “Shame in the Cybernetic Fold: Reading Silvan Tomkins,”
Critical Inquiry, vol. 21, no. 2, 1995, pp. 496-522.
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1992) "Ry FHEHHERE & AALHER R E H RE BN AR fysEaB S (discursively
constructed ) HYEY) » WKiZESE (difference) RNy " 2F /2 | HY Jo4h
> B EBIenyEE - —U) "IEEA ) RPER T B =g
B2 RN ~ BAEARE AN R HE A S st 00R - T EE KRR AT 2
PL P HERALIEED o (F R R —EAIEE ) Z HEFIETRERST - H Al A
MR RN A T EZAY , S EAATE R > MMEEE T iy,
FIRICHE IRAHAL - BRIE - 28 MRS - EEERIREARS » TR
FRAERIEY) 2 Frb Ry T8GR o B9 -, PRALLE - ERERAETE
(Essentialism ) : f§EHGEA N o[ SEEAEE MR FEY) B ZZEBRAL
TR - AEREEZEY) - 280 I T EAE L BERSE 2 kA S
T MEBRHAENHEL (analog) - AIRLEIVEMEZR  BREHRSL
INRVIRE SR ~ #efir (digital ) "BHBE 2 o - R LEEAEL - BRIKAER
FACEFHYE S - R R CHYBHRANT © 2RSS — R - A
BHIARE SmHER -

2N » S A E BB R TR AL T — (R [EIRY BB AR - i HEh &
GREBR T Ad > TR TAERIIE BN TR AT S o WVA IR O TR S 4
B EN T2 KB il \ B BT Ry e I - PEEFTRALL B el T Peilam el
@ 1 (cybernetic fold ) HYFFE SERFZ 0 DABEfE——— (&7 12 24 Fiam ~ F AN
TG BIsERE T2 2 M BAEARE - SR e TS B A YRR BRI e E - B

122 Ann Cvetkovich, Mixed Feelings: Feminism, Mass Culture, and Victorian Sensationalism. (Rutgers
University Press, 1992).

123 “Cyetkovich undertakes this inquiry in the name of "theorizing affect" (the title of an early chapter of
the book), it is not immediately clear why her rather minimal specification that affect is "discursively
constructed" rather than "natural" should claim the status of a theory. Unless, that is, precisely that
specification is today understood to constitute anything as theory.”Eve Kosofsky Sedgwick and Adam
Frank, “Shame in the Cybernetic Fold: Reading Silvan Tomkins,” p. 511.

MR E > ARG ERE o hoo) BB R T ind o

15253 4~ el @ B R¥ RenE S 4P a0l o

126 4 9 g P ER R BT N S £ 00 BUE  BRT B IR BIE S
& E - “Tomkins considers shame, along with interest, surprise, joy, anger, fear, distress, disgust, and, in
his later writings, contempt ("dissmell"), to be the basic set of affects. He places shame, in fact, at one end
of the affect polarity shame-interest, suggesting that the pulsations of cathexis around shame, of all
things, are what either enable or disenable so basic a function as the ability to be interested in the world.”
Eve Kosofsky Sedgwick and Adam Frank, “Shame in the Cybernetic Fold: Reading Silvan Tomkins,” p.
510.
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B R B IR 2 B8 N omaR B ER ~ (Bl EL O BAE B R A
M- BLUAIRZE (n>2) RAERHLAUELE - R S i Eaanyia s
[l > e A E (CE R TR 2= R B b B T RS -

EHEEERE > FEMTRAG " 2800 ) (shame) 1§ Ry IBENELSRHVILES - 125
T AR T o EHOA R AL DA BB AR R B 15 ) - 2B 5
HYEE BSE BT BT R © 2200 IR bRl R B (B A R SR IR IR Do) By
e & (ERrE AR R RS IRI R - (FaTE—PEl > Bam A A
AOAEETTR - EimiE R IB 5 - PAER - R e N T ]
WEFZY) - Wit - &I IED R — RS > (R B R(T: -

BRains - (EHEREITEVE ) — CEHTE LSBT e OB R S R
sSehHIirE - AR R R N E (R - SREE RS B
i Em At ZESEEHEE A (FEMREEEER - ERaEE)
ZFEHRE R - AECL R e E R T/ IR -

FERE (HEMYE M) (The Autonomy of Affect) 27y & AIE AR
FE#&OK (Brian Massumi > 1956-) Fi#gsk - B&ORSUEN T 158 (affect) | fE 00
AREEAY T RS2 (feeling )~ BUEH " 154 (emotion) | KNSl - EEE Ky
FNER - BEEEHNRE R - FE e AN SRREE R 2 - PRI Bl
FOHIETEEIRRER © LB ENGA 58 252 58 5 BRSO » A ICR BB E R
7 o BRI BEC WA st - BI9LEE = Bt SR s A g RN 4 -
R E B AL (R HTEER -

XA SRR B T AR R INEGIfEH - SRS S FEE A E BN
HERPRESEM#E - BRLIME A E & M (cortical electrodes ) HYJp Ky
B o Rl B B R e e AR G BRI - S5 R - RBURRF S DL B
WIRAT © b —HRF [ P IR R R A A B AV EL AR (4 - MDA PR F 3
RIVSE S B RRAE R ] 7 R R RE D - el s [Bl R e R 2 K g AR

127 Brian Massumi, “The Autonomy of Affect,” Cultural Critique, no. 31, 1995, pp. 83-1009.
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e MR EIRALIE N » REEAVPEEE T mgall ) BURFETEIR - RSB
R DR eI R A 2 BT > AR DUIRAE )7 e RS - 2 A i im S el
B WA THERIERAY " 1TENSEHE | (conscious chain of actions and
reactions ) 1 o

BESR BRI LASZ T84T R R (Ronald Reagan > 1911-2004) Ryfil] - $2HH
BUG I A B RE S YA E BRI AR ik b i e 2R S EIE LAY
AEEN: > UG H—EH B P - BRERY r?EEE'?JJJ(jerk) sAGBA - B TETPR
TEESURG > (F THEERE, UHVBRERSDUS AEIEES) » ME RNV BRI A B
RAVE G#Ee - RN EEEE L A EN ISR - T BB E— S04
AV FEHHENEESR - AR — PR RHERIGE R - ATk &
AR N ERIRGE - DU AMARFIE % B B EWE o aE s BIRZ AT LAgE
Ry — (LS RENAEN - 1RGN Ry iE Bl - - A B F- B H BN -+ - - - i3 B [F] 3
O~ TEEAERERE > SRR AR R R o | OB IRER T 49 (EINHTEEREE
RCEATE 5 MR ANZEATE FEBNEBUENE » Kl &2 BT R S
RRE - WO AT IR B (5 B R AR A - POBUATE L B BUEE B
CAFHEEGE - BB S mill 2 M0 F > mMaER R E N =S SRS
2~ QR EEFRS T AR E RV IBENIRER - BaoRpTEsRy T 1EE), RS
{EfEGR_EHEER © FEFRAP R A - (RS0 T AR 5= - 158
RIEE AR A & RBU G B G R RV B B GR (- BRI B A £ 2B I RR L
G I EERATEAE

E
Ji
q“

B R IR R AR L B FRE B

BT AL b d N EREARL-FPR I IERIE TR PEEF @

H

B Ahpw kgt p N Es  xEd r’L‘t\ e T VAT R B TR R UF P
& ?‘g‘? ; rﬁ*‘?‘tJ l——a:' @K‘} v%i’a ¢ m’f”'g ’%‘g 4+—: 'ELF)‘/P ¥ —i

129 Brian Massumi, “The Autonomy of Affect,” p. 101-102.

130 “The actualizations relaying the Reagan incipience varied. But, with the exception of the cynical, the
aphasic, and the aphasic, they consistently included an overweening feeling of confidence-that of the
supposedly sovereign individual within a supposedly great nation at whose helm idiocy and incoherence
reigned. In other words, Reagan was many things to many people, but always within a general framework
of affective jingoism. Confidence is the apotheosis of affective capture. Functionalized and nationalized,
it feeds directly into prison construction and neocolonial adventure.” Ibid., p. 103.
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R e b R R Al b EHES - R A SR R EE B

R TAP DR AREITI BB A s P G Al I - SR B T R T
&ﬁ%@’&ﬂ T eARE—— SR S ERE O BRIT A RFEHINE
o B RAEALZIH2 ZE 4o

BEOREHRS RS EIR - BE L > B ekiEFoEnES
(TElF) IR EEGOR - AT T ReoRkATS (E2AYH
1) (Pleasures of Philosophy » 1987) 2 » “Rf#Eky (Frmlal) AUEE AL T RIREL
JFHE B FAVRERE - WA RN R0t 7 S R AT AL - MR e e EEh
i o ARG e T HG OO FRASAY > 8 [ BRM A S B R AT HE S -

(THEIVE M) #RTEE > Bk R GEBNES © ) - 588
J§%5% ) (Parables for the Virtual: Movement, Affect, Sensation. » 2002 ) '*3 » E/lE&) 1]
BEmESE T RSBV TR AR - ILE TP BRGNS
Bl o FoNEEITAE S 8GR 2 TP IS Y EIERS - 1N RaioRkiEht
HEE M ABUEEE B - f5HIEHGERE - 1 g BB EF R 15T E
H#EN S - BB ERRA R R - £ NARVESE T K E RS
oK Y B R o

-~ B R R IR A

HEmAOR I BEOR IR E R R S 2R s R DB SR ARG SR R -
HEEHE R — e TR EE Y T =R | - FIREE AR RS A
(Henri Bergson > 1859-1941) i el 814 i IRy 85 - DUREE(ER8 AR E T
FRBIT 2R (RN 2L BRI 73 20,080 ~ B SUREEA R 1R PRRR Ry SR > HE—
IR B A R A S LR SR ETRS -

HAAREARIN S - EEA B PRI - BEa A U BRYREEE(L
(duration ) ° AERBEREZR @ MR C IR —E R R FE I B om EHy E 25

131 Brian Massumi, “Translator’s Foreword: Pleasures of Philosophy,” in Gilles Deleuze and Félix

Guattari, A Thousand Plateaus: Capitalism and Schizophrenia. Translated by Brian Massumi., p. Xiv.
132 Ibid., pp. ix—xv.
133 Brian Massumi, Parables for the Virtual: Movement, Affect, Sensation. (Duke University Press, 2002).
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X ERIT S AR o LTI AR AR O] RS - R
B BoEw B id 2 AEEE ) P EE- BE &S PN (intension) » B ——
@ 2tag B (extension) —— i (7 ; F LM E- B R BFFH 4B > @ g
RALILE S — BATAL A R R AT B A R AP S A
P ARBS A A X ERY AR A X EG - A7 Rt
e F] g o
FRERORFEIL IR - RISEBURRAE R - IR AN IR ENE - BT ERTETT
MK ~ EriSEELaH & - FNB RIS RHEEE ~ 1T EhEBLRL 2 N E—(EER MR R - I
[ FEE TR AR MR R Y45 G > (AR 2 R ARG AR I AR TE T HIRRE TR & -

FREORE— D E R E OIS B s - SRS A S T Al o B R RENY L
ZIRET - EEREPME RGBT - (BRI TR B SR d RS | -
TTEHREGESINAE  E AR ZEIE AN - EAER R R — R B TR R
B8 fEbiRRE T ERSMFEREE 2SN ) P ERISIN S  BEIEARE
{ETE R AEAAEHSE ~ AIEFBIERER OB 3G [E 2 8 6 —E R
24 HUBAEAN FE4EE LB B (RS L o BeoRAE LR A B AR K iR
SERHYVBREIRGE - DEORBE B LAY TRE » AT REAE R H I PR i BB

MAEARES I ARTE b - BaoRk P R M 2L R TS AR ~ BrEes D& BB R
BEmES (S - (O15®) ~ AR SRS F G I R BT s am - MRrhlfEd -
TEBN 2L PTa s 58 R SEIEE PN A I F R WIS S R - AlIRES INTEYEE
B - T EETEE AT RS BN S L HYSR A I e B R R LR A E R
Y - (HEMIREEEY - W e EdnZ S - BRNER KRN —a8ER
o AIRBIANE - o PRI S - RTINS RS R R -
MEEIAREE EE S - BEEYIAAER (G - EBEEER 7 PREPR - 585
BUCER[EIE 854 - MDBIBERYVE ~ FFETHI S S MG RAVETE - AFEEHRE
1ERE - (HREAE BT LB SR R I -

134 Ibid., p. 31.
135 Ibid., p. 31.
136 Ibid., p. 33.
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AR EERMERINE  EREEERTE ThEwEE s, BEE
TEA—ZHE > ZAEBRFEHE Ry (8 AHY--- SEIRERE I ~ Mkt i A 25
BTSRRI 2 PRI E - EWUER ~ HoREEAYFRE - IEA

VB UEE) ) SERHEA - AR - RIS EADUIER - ) VIS
A TE F A R a Rl A ERERERY DELIRRR TR BRI HEAT R
B = EEAY Rz @R FOE(EEIERL T 58 ) (Intensity ) HYPEFRIA - 58
& FAERSEANE  EERAERERZ] " e, 1ES - EHEEENE
FIRRAVIES © BB RS AR PR - A AT ERE R A Y E SR

BEORTEH  BERTar R BRE A G52 MR - Kfl A fEHE—2 P51
FGEIRZ AR - BEERRRTL - BT AREE TR - IEEEN
BRRIIR > RS PBFEIICR - G NEAIRE BRI TGRSR - 17
HEMEREEIESE R - IR ST - BEIENIIRE SR TERE

AN - DIs —EIRReE—E I b BEEC —(EE AR E AR -
R B AR R EERBA R - | PHBECKIT S @ S5 R H A R &R SER R
B> NERGZEIART o B G e 2 il - DUEE TIRREERC
%o BEREHERE P RZEEE -

ﬂlh

T

2~ wmF TR L g APEREREY
oK BB EIEE AR Ry e B IRE FIREE o i s (1R Em (Complexity
Theory ) BESEFEER (Chaos Theory ) thify T 437 %E | (Bifurcation Point) B " &y

Fikh ) (Singularity) B - IR EMIMRIEEIE R iBfEr - g E2EhiE
TR PAETE RSB R - M SR S B I AGERF AR T B4

137 Ibid., p. 28.
138 Ibid., p. 25.
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BARGmEIEHTE A vy BN B ESRE - FERLERE b - Mzt " HE
Z ) Wt e S ReEEEYE - AIEREEIRNSHRE - I — R R fE
M - TIEBE R B EAR A - SER (IAEThRE BZIREY) HIEFE ~ K E
MR ESEY) - HERVE £ > AR EHEEYSH  EiyE TR TR
Mo RSN EEN T RERES - TISA S IREE 5 E R E YR 2 [
NAERRR - BERIEH - BE - SBRIEETE vREN Sl rIE - HE R
E B RGO sR A E AR AE i - B MESRICRISHIIEEHS - thERiEsT -
soff ~ SRAIBTEIAE SR — ENFEHE B SV - (RS RARE IR i e
JENAIE T © 22 SRl R e AT > 1ME ARSE R 5 s BB - TRk
FHIERCEFARYEES - WREOKINS - SRE IR BN ARSER - AIERRE
FRHVHERE -

RIE - FesfoRTETL T | EEfbe ) BB AGHYRA(R © MEREEI S A MR (R
TBRESI - BIRE R LAY © BABIRAK « SMREANED - BB TH) > AAEEE
HEME PR - MR BRI RS R - EEPTRERIEHY U H P R E

139 Ibid., p. 7.
140 Tbid., p. 35.
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FRES A PR FHERAR « SORERRENE (FREMHVEY)) Iy > A HAEEE - EE
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"ESEEIE CIEAERE | - REEVERY B KRR (AR A PRI RS - IEBTRE
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FEERRAE 2015 S SRR T (TEBIIEUA) (Politics of Affect. ) ' > DIGHSEES
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fif o Hrp a2 & eAE (Mary Zournazi ) PRET{ERG/EIH ~ (RURRIELHY
BUBHIE L » AR ENIE RBUEHE B #iirE2E €% (Erin Manning ) ¥3£
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141 Tbid., p. 43.

W n) REXE R g Y AP RRLE A EFaR A Y el F ey A B
PRt~ fer B3 (GEFERMEGORRE - T vk fof ) i (Fd 4 8 S adt i B0
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RS ) FEIR R TR - A EE R AR E) - BT IR
EEE > SCAMAAE N —ZI FLA% -
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TR o HILE, ¢ HEIE ARG E - EENERS ISR - SRS
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BN E R R BUE R RS2 # TR (Teresa Brennan - 1952-2003) £
H4mEocE ~ QRSN S HHL MY (IEEIHYEHIE) (The Transmission of Affect -
2004) ' LB BER R G R E EAMERS SRR OBEAY  SEHATEE T 3
WHPAN EHG |, HEERE R - Mfamstf - BEEER LB that: - 2%
SERANEARN: - SEE SO Bl 245 - R - RIS R E RS &
BRI R BT ISR R AR IR ¢ B BRE (2 At - it B ~ R E
BT - WAEERES Z M RCRT RV SR - IHERRESOME T ~ BRI O B RAEAY AR
1 B EAVEE SR B LB R AHAT K B AT 2R ~ B A B P AT E 2R
AVERSE s (BRI AR AR R RS - ERAWNEMEEAIRRE - hE R
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143 Brian Massumi, Politics of Affect. (Polity Press, 2015), pp. ix-x.
144 Teresa Brennan, The Transmission of Affect. (Cornell University Press, 2004).
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Ahmed » 1969-) AYHZRH - [ {F4% , (emotion) B "{F&h  (affect) (ZIELAHRE - Al
RAWREEY - RIFEAR S EAHEEEAEE MR BT et &R
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TEHY (IBRAISEEDE) (The Cultural Politics of Emotion » 2004 ) 14rf » L T
& ) TERETEmiZL  (EEER IR R DR E) - BRI EC S EE AT RIRE o SRk
BIEREH - BN G BN EEERRNE > MEEais - HRuH g 2 RS
EERELTSE) - T IB4E SRR B > b TEIEEIEE (affective value) | 7> 32
SEEEY I a4 A E R S MY B R &S Ty M Bl & - MR TR
(sticks) "“SfEE > FHFTIREAYIEIEBUGSERE ~ B s B S LA S A AS Y
AR - 1808 TRGMT, IR EES  FEREIV S b TP RV E
& - WiEH o BB BUE FIBRE IR - SRS (A RS B AR RS ST - [
T B TR BLEG MIRE RS - BB AR (WBUASERE - S
s AU BB S ) HYAHEE - SOMVETE IR R IB S8 A0 R Rt 75 T o BB (B 2R
TR (EER ~ eSS DR R E M -
TEBEAREE T diF2 ) TEENAOR | RES  SREH IS 4E U 7R A A AR Hh Fr A by

B ~ EREEAE - TEE ARG EASE ALY (public nature of emotions ) » T2
FARAEIESE Z H#IPRL (emotive nature of publics) = | "I - $H4&Z ULEL
B SRR HIRAEL ¢ Eilaa s - BB ERHESE - (Tt ERABUE A -
AT SRS EIRE = 2 MIFFHERIY - T ELtTR - SOWEIE IR T (CEMRRYRER )

145 “The things that one feels are affects. The things that one feels with are feelings, which can also feel
and even discern the energy of the life drive and/or love.” Ibid., p. 23.

146 Sara Ahmed, The Cultural Politics of Emotion. (Edinburgh University Press, 2004).

147 Tbid, p. 11.

148 «“As a reader of this history, I have been overwhelmed by how much ‘emotions *have been a ‘sticking
point *for philosophers, cultural theorists, psychologists, sociologists, as well as scholars from a range of
other disciplines. This is not surprising: what is relegated to the margins is often, as we know from
deconstruction, right at the centre of thought itself.” Ibid., p. 5.

19 1bid., p. 13.
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163 “Gestures, sounds, noises, scenery, text, lighting: we have tried to offer the theater-going public of
Paris a bold experiment which can compete today with those countries in Europe where the theater has
once again become a religion.” Antonin Artaud, “What the Tragedy The Cenci at the Folies-Wagram,”
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184 “The association between passion and passivity is instructive. It works as a reminder of how ‘emotion ’

has been viewed as ‘beneath 'the faculties of thought and reason. To be emotional is to have one’s
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Ahmed, The Cultural Politics of Emotion., p. 3.

74

doi:10.6342/NTU202602524



"HAETEINYRZE ) B EIER - MRS RET R s KA - MR
AFHEERT B SRS R R TE) - (B8 CIEE K AL E PHEE - 2800
B HRTAERERNEE o R BRI RE - HIR R RS
EHERGHE VBN T EHEEEGHYR AR - B — BT e R 2
FETERFE s ) AR EATETHMANE S — AT T ~ JRITAIREE -

BB HEEGH M FUEF AR EY | BEAERAHEAYRTT > 17
B E PN Ry = N SSREATAE - INIL > MEREFTERA TOIR ) EH
HEIRREAY A —— R TAE LR Ry P Ry TB: - SO "B ) AVERTR - B
HESRRBEPA SR R E - W EERIE R B EGEHTR (L - ILREE BHERR
FESE KRR BRIERT MERY ~ S AVEGRY TR ) dn% > (EE LI
e MERBEEIT R > B AR -

&E LAt - FRHERRLR IR RAB RAE P BRI ~ ARG r B bl > (s Ho
b RIEBITEIRY D& - MAVEESE I8 R AT R ZEIRNAE » MO - IR AR
BB Z1% o WEIBHIS A EIRISBEATRPRI B - Ethis T E ) fEHEER
FIGANER » A UEFRIAVIESE > F R R RHE KA T -

$Z O RPRTREA IS E rr 3

JEAE S — BN IR SR R RA (Y im - BIUSTERSAGHVRER [ R A ik
JRUFIGRE RIS - BESHTRC 2K B HE IR aH& 5 =0« B ~ BhfFBZER]
RIEEAC 4 - 50 B RS pa YA BT 1 il 5 AL AR AR » RS HY 2 (R BV AGER AT th4H 48
12 - ERER RIS EHIE - NERBSIS SR EIRRERE -

A SR MR v B BoAe 2 B2 0 (magique) LA o 2R IR AN R
M LT R RV Y o RpE L R RRA P ] Kl e
AR o AAK S NP EREEIL Y TRAL LRI FY ELY
# 0o LI ERI P UL FDL R (F10 IR F) B S FR
Kehr B iR 7 € AP R 4 2 G AR A w B T

FoEFRE- i £ v anuEit- 22 % o AR WHHFTIHI %

75

doi:10.6342/NTU202602524



- JEE M AT B RN R AR BT A R xRk o 15
o e ) 5 e R T T BB B8 15 2 P JRUA 22 AR A e (A o
Pt ~ $de AR PryEEs - BB E T ATIREIRY " AR ARRE -

- NSRS BRERT R RN TRE

R T 58S A LIERIG R RIEAR - nifaRiE S - 612 E2e E R R s e
TE < BT R BN - RESE I ERNE RS -
Ao dkeng B Bk p AR ImERAT K o M dukenE B0 o A B AapE 2 %)

Boilis eI {4 o Tt AARFEHSY o BRRLAY B ooa A R o

Nhud P+

é%\/fw’t‘ ’ v‘a 3 R %T o ﬁsfﬂs ~ Fﬁﬁvg ~ pélt"'_’rf’]f% * o —Fli ;t{ﬁ’»/j_%"_;ﬂ %%FT’} ’

B

FAETREANR AR BRI B > ) BAor Bk o kT R LB LR

o

B VAR VR A wmn A o - BHIFRRMfo- BRA RS
F A AR F R R AT AR e e 0 e o 180

ZEEHECEANME R BB AR - 28 T RIE SHE R  nofe E5RFTHY
SIEASRG - (HBRERE 2 AV EE R 55 © BRI EE ~ gaERFEDT
o] Z RSB AR - B 2R EIRE 27 mayEEEEhE - BURN Hres—H= it
&5y H S BEHYMEACE - SRR T B TAh ) BEIRREZ hiE o i 0 B
AU EIRREE RS2SR o T RR B RIS S T A i B B A Y 50 -

TIBEREN TR EEEZ T R TR, (g o TR AR R AR i 8
B EER L E S RS LE - iR EMTEEE o ) WIRIESOHEEAERS -
Z BRI S - TTERIGA RITBOR © BB ER I TR T
RAMSLAE 7> o HYZRE BL5R4R -

HHILZRE » BIEH 5a R S E 22 [ R E - AR S Beny—2 - BIfE
BRI E R BB ETE) > BEIEAE SR EAER - YEERSEA
[E] R Rk ET - FLL e RS BR Y > B IE A RE SR 2 - BRI

WEke c PAF - FIHREL (2 HAF ) T 93
e k3. T 94

187 “Emotions are not ‘in 'either the individual or the social, but produce the very surfaces and boundaries
that allow the individual and the social to be delineated as if they are objects.” Sara Ahmed, The Cultural

Politics of Emotion., p. 10.
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188 “Emotions are both about objects, which they hence shape, and are also shaped by contact with
objects.” Sara Ahmed, The Cultural Politics of Emotion., p. 7.
139 Brian Massumi, “Pleasure of Philosophy”, in 4 Thousand Plateaus. p. xiii.
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193 “It is often said that Artaud wishes to destroy dialogue, or at least to tame it and subordinate it to his
theatrical business. This notion is refuted by two of his plays, The Fountain of Blood (Le Jet de sang) and
The Cenci, in which the quantity of dialogue outweighs the quantity of stage directions. Spoken lines are
not merely important in Artaud: because he is frugal with them they take on unusual significance. If he
objects to conventional dialogue, what he dislikes in it is its conver- sational or argumentative tone. He
wants his spoken material to be explosive in sound, equivocal in meaning, and unnatural in its delivery -
that is, as theatrical as the physical activities - and he often specifies these requirements.” Albert Bermel,
Artaud's Theatre of Cruelty., p. 54.

194 Antonin Artaud, The Cenci. Translated by Simon Watson Taylor., p. 38.
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