Graduate Institute of Musicology
National Taiwan University

Master Thesis

DRE S ST

FEIRER D] S5 1] A BT e B B

Relating Dance and Music¢ with Dynamics :

From Rudolf Laban’s choros to Kurt Jooss’ Tanztheater

COpaRES

HSIEH Chieh Ting

R gt Bl
Adviser : YANG Chien Chang, Ph. D.

PERRE 97 £ 7

July, 2008












s

ﬂ@%%ﬂmﬁﬁﬁﬁm@%#m\Iﬂégfﬂﬁﬂw?%ﬂﬂﬂﬁﬁf

Y R R R A O R« A S RIS R
FIRJAAZS PRI © SIS PO me R Sk FHTE M) SRR -
PIBHEET ~ = TR = 0 HHT R R - IR
LIERE TRl R

EPSIE » G E RS AL (WA R e
AT+ P o BT PR o AT TR
AR - SR T S 7 B PR R e
BRI SR A RIS S S P - épog -
(R F1Ef0 RS ORRLY 7 TR ¢ PO T « ST ALy
ST - Fi5¢ - SERERTURE | SR IR U R SR - 2
T+ R > SERTY LIRSS RO o (0 S T R

|ﬁ<1gﬁ| ti;ija_f([]ﬂ J?IZ[[J

_”ll

BIBIESURE L5 - o B SR R A R A
TFI%{I iﬂﬁnj fuﬁ%“; t}[—fl‘&x’ﬂ —:‘i{: ,iﬁrp]‘/\i%iwm.ﬂjq‘j.ﬁf"[%g_ﬁxli&ig{gﬂgiﬁu% , %\IN:E} . ],f
S %ﬂ{b’&x’ﬂﬂ rﬁnw/\i&* ?EE FF[ J?L}Elj

BERIBEES Py A @@iﬁ}iﬁ@*’ﬁgiﬁ}@ ’ W‘Hi&ﬁ'ﬂ\ﬁ' YL H

A 2008.7






i &

SEHE? [ (Plato) S B A SRS (Pythagorean) U » (IS5
(Ausdruckstanz)“EEf7 #fi(Rudolf Laban, 1879-1958) FL RS || 5kt 4 g =
[ e e AR TS I BT IR F 1 3 S G Al
hLA i~ Bl [ D P > 5 SRR - 5TU%’«%’F’:‘HI‘L&B«‘?'I%ﬁ[ﬂ'(Ballets
Russes) VR » B SR SHLET A0S o AT LT (ulog) 2 KT (avodoyiar) -

B TR S0 2 R (B [T SRR 2 R (L
E S EIRT Y0 PRV S LSRR - (BRSO . m&l?%
AR LA (Martln Heidegger) W7 [l .1 77 % i (Aristotle)1y (7 -58) 27]v% -

5= ff(Metaphysica ©1-3) |1(S6vougy 2 [ (Mo VS K FLRE » EFH AT 5

R (i (RTS8 (0pog B #(Kurt Jooss, 1901-1979)F7 o T4
ﬁ%’]ﬁﬁ,(Tanztheater)ﬂJﬁLﬁi’, R P P 19105 2] 1932 2 Rl 1 9 557
Ll EEF'“I@LE‘*]:*TH**“ FFTJ?*“[H F“T” R LA PES e L= plw o Tt YA
S E 4 B Aristotlo) IR > R B (apn netoPornc) » (EHG 4 &)
FlIF Y] (Sovopug watd kwnow)EH R MOyoc) = FE ey R f - (=
4 ST o BT 2155 T Aristoxenus) (=R 137 % BEOSEE o [RLN i
TR FRIH SRSV py o 3 SRR R A RL o PR IH}J

=i -@:_IJIJ/:—_C J—F[fjig:_[;’f[l:l o

%%%4 = [ N 15N %5%?]@ %zﬁgyﬁ YA fﬁg;ﬁﬁ < JIEh ~ EHEIET S 6

FhE 2 f 155






Abstract

Influenced by Plato and Pythagorean, the German pioneer of expressionist
dance(Ausdruckstanz) Rudolf Laban(1879-1958) believes that dance could reveal the
rhythm and harmony of movements in the cosmos, by which the independence of dance
can be established. However, the existence of music in dance works, for Laban, merely
excites the listeners and becomes the limitation of dance. Influenced by operas and
Ballets-Russes, Laban’s contemporaneous choreographer Kurt Jooss(1901-1979), on the
other hand, explores the meaning of dance rhythm directly without the application of
mimesis(uipnoig) or analogy(avaAoyia), but through the elaboration on the rules of
body movements. On the basis of body-ness in rhythm, Jooss establishes the formal
relation between music and dance to bring out his Tanztheater as the form of dance
work. Using Martin Heidegger’s interpretations of the concepts of force(dOvapug) and
movement(kivnoig) in Aristotle’s Metaphysica @1-3, this thesis interprets the essential
concept of choros(xopdg) in Laban’s dance theory and Jooss’s Tanztheater, in order to
clarify the arguments about the relation of music and dance between 1910 and 1932. For
Heidegger, Aristotle and Aristoxenus consider force as the origin of change(apyn
petafoAng), so that force as force-with-regard-of-movement(6vvapug Kotd Ktvnow)
implies the meaning of /ogos(Adyoc) and technique(téyvn) and it is from force that art
work is produced. It is on this dynamic association that the relation between music and

dance could be founded.

Keywords : Rudolf Laban, Kurt Jooss, choros, Tanztheater, Ausdruckstanz, Martin

Heidegger, Dynamics, Aristotle, Aristoxenus
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