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Abstract 

The purpose of this study is to explore the acceptance of modern 

Japanese writers’ works in Songfen Guo’s l i terary creations,  as a writer 

who grew up in the end of the Japanese rule and exiled in the United 

States.  

After the failure of the Defend Diaoyutai  Movement,  Songfen Guo 

resumed his work as writer in 1983. Past  research has repeatedly 

mentioned that Songfen Guo’s works should be deeply influenced by 

Japanese modern l i terature,  and Songfen Guo himself  has clearly pointed 

out that  writers Akutagawa Ryunosuke, Kawabata Yasunari  are his 

respected writers.  However,  no specific comparative studies have been 

implemented yet.  Therefore,  this study selected Songfen Guo’s “Grass”,  

“On writ ing”,  “Moon seal”.  By examining the contents of these three 

works and compared with “Kappa”, “The man of west”,  “Absorbed in 

writ ing popular novels” by Akutagawa and “The moon on the water” by 

Kawabata,  i t  can be seen to understand how he explained, cited and 

derived the l i terary works of these two modern Japanese writers.  

This study first ly examines Songfen Guo’s collections and interviews 

to confirm evidence of his relationship with Japanese modern writers.  On 

top of that ,  the second chapter of this study focuses on the relationship 

between Akutagawa and Songfen Guo. By comparing the similar 

experiences and specific text analysis,  we can obtain the common points 

of the two writers.  Furthermore,  the third chapter of this study is to 

derive in the similar sett ing and description between Kawabata’s “The 

moon on the water” and Songfen Guo’s “Moon seal”.  Both works are 
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interpreted in the sett ing of the characters about “Wife caregiver /Cared 

Husband” behind, thus there is  a gender consciousness of “dominant 

men/dominated women.” The connection between the creations of the 

two writers is  thereby demonstrated.  

Based on the results of the above investigations,  we can find that 

Songfen Guo uses the Japanese modern l i terature to describe the survival 

dilemma of the post-war Taiwanese people and the mental  pain they 

carry.  Through this analysis,  we will  be better able to grasp the l i terary 

quali t ies of Songfen Guo’s works performance. 
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Teach yourself  Japanese

Teach yourself  

Japanese

Teach yourself  Japanese

Teach yourself  Japanese

Absorbed in 

letters Exotic Japanese Stories

The  ob jec t  o f  th i s  book  i s  to  enab le  you  to  t each  yourse l f  to  speak  
Japanese .  The  vocabu la ry  and  cons t ruc t ions  used  have  been  chosen  to  p rov ide  you  
wi th  the  essen t i a l  m in imum for  say ing  wha tever  you  a re  l ike ly  to  wan t  to  say  wi thou t  
go ing  in to  t echn ica l i t i e s  in  any  spec ia l  sub jec t . C . J .  Dunn  and  S .  Yanada  (1958) .  
Teach  yourse l f  Japanese .  London :  Eng l i sh  Univers i t i e s  P ress .
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in the narrow confines of the bathing room these various wet bodies 

glisten l ike glass as the morning sunlight pierces the window and 

shines obscurely through the dense morning vapor. “Absorbed in 

letters,” Exotic Japanese Stories

In the narrow confines of the bathing room these various wet bodies 

glisten l ike glass as the morning sunlight pierces the window and 

shines obscurely through the dense morning vapor.

“Absorbed in letters,” Exotic Japanese Storie

“Absorbed in 

letters,” Exotic Japanese Stories
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Of course,  i t  could have been a cheap conciliatory idea that  hewed a 

way out of this contradiction.  In practice in the background of this 

insipid compromise with the public,  he had tended to hide his 

equivocal att i tude towards art .  But,  even if  he deceived the public,  

he was not himself deceived. Though he were to deny the value of 

fiction unless i t  exalted good and suppressed evil—when this did 

not parallel  the art ist ic inspiration which ordinarily overflowed in 

him—he instantly felt  insecure.  This was the reason why, in fact ,  

one paragraph of Suiko-den  had by chance evoked in him a reaction 

far beyond his conjecture.  “Absorbed in letters,” Exotic Japanese 

Stories

Of course,  these could have been a cheap concil iatory idea that  

hewed a way out of this contradiction,  In practice in the background 

of this insipid compromise with the public,  he had tended to hide 

his equivocal att i tude towards art .  But,  even if  he deceived the 

public,  he was not himself  deceived. Though he were to deny the 

value of f iction unless i t  exalted good and suppressed evil—when 

this did not parallel  the art ist ic inspiration which ordinarily 

overflowed in him—he instantly felt  insecure.  This was the reason 

why, in fact ,  one paragraph of  had by chance evoked in 

him a reaction far beyond his conjecture.  

Suiko-den

Exot ic  Japanese Stories
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