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Abstract

The focus in musicological studies has been modified; not merely figures or
canons, presently, everyday life is also one of the sonic scenes to be estimated. As the
internet signifies modern lives, how the notion of musicking has been applied when it
comes to the age of blogging? Certain fields have touched upon this blogosphere
while musicology has not shown its urgent concern to this topic so far. This paper
mainly focuses on three blogs devoted to classical music. With this research, | try to
understand musical blogs’ context and to examine how theses blogs connect online
and offline music behaviours.

Here | would offer no simple dichotomy such as online/offline or the virtual
versus the real. Internet interface is not on the other side of a real listening space, and
discussion within a cyber community could reveal how its participants value their
collections. Besides, to write about music on blogs is discursive; according to audio
materials, the encounter between Chineseness and Western classical music would be
musically considered as well.

In the age of the internet, pretty potentially, people participate in music events
through blogging. My thesis is one interpretation of this phenomenon, and a sort of
contemporary record. As a beginning, this paper shall hardly be self-contained, and I

hope this open-ended paper would one day make a starting point

Keywords: music blog(s) / blogosphere / musicking / mediation / music criticism
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1R http://www.sifry.com/alerts/archives/000419.html FiisR » SEta45—Fb5t A —(EEE A& BT |
“On average, a new weblog is created every second of every day - and 13.7 million bloggers are still
posting 3 months after their blogs are created.” E{77R S » 5 AR HIFFAIEREE - RI4EHEAYHAT
258 H HA E5 & 2011/11/03 -
2 EERHEL http [ltechnorati.com/state-of-the-blogosphere &t T {EEFEAYERE © “Since 2004 we've
seen explosive growth and maturing of this new arm of the fourth estate.”
3 FRIE http: //bloq vam com/blogclub/article/7655330 » #EZR 40 RAVE &N AR TR TEL %S - 1
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Ry 748 EH CHVAIEM S EhE R (EHETES SR E CRVFEmELE R (RS AR T E R
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% BRI AN S EBAT  BE M T RE » &N
0 AR ERE AR > PIATETR R IZE - STRTEREE - (I
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3 TR DA RAIBUATTTAE (CHARH > 2000 1 223) - FFEEHL R (T8
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HIFEAKE S - Mingus Mingus Mingus Rl S5EEA S > BEHIAR /D BRI =B R R ERATHLE -
55 0 BEMERRR T ARFRME L, 2R HIUEE BRI SRR -
6 JH : “Indeed, those of us interested in the study of music and media technologies must now include
the Internet in our research, because not only is it a space where music technology is discussed, it is
also itself a set of technologies for musical practice in a wide range of genres and cultures.” 3%
Jonathan Sterne {145 &1 Ag B = 4B BT 7 FIFEA 22T - HOE RS AVEBIRE S T H ¥ A EE R
flir i B TES B B RS Y ) > AIAEES B (Manovich 2009: 319-320) -
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& (EER (Blog) HfRFENENBIT R8I w5 - BYMEEIE R TRE
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BB SRR ZTE S — s 2 Hh - BERAC o B S a i A FL B
WOMREAE (HP5) SRBERRSL > FRASESEZHAE ISR K (FHKE
BRTEE C BBER T ELER ) BRI ) —SCBIL TEE ), RalE
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BT FEE YRR BEEAS AR S EER 4 A ( Cooley, Meizel & Syed
2008: 91) ** - iEHUZ AT EA ARG UHIRHE o B S AR RAGIE AR BT
AR — T (A5 - B GE R B S B i RS IR - [N R E R SRR Z ATHY
B R A EE - BB AN EREE CRUE) - MHRERIKE S E
MIERETAEES R (55 =5) EEVSRI Ry " A0 - B85 EEEMEA
EER R R -

EFAE R AR ST A RS A SE AR 2 — IR RS SR EA 07
HVARDE > INE AT FEAE B & 8 S CES MR DASRE - SR B8 N3RS SUALUKE
—Z ot TS T RS IR SR ke B IR RER - (LS IR

B OEAHESEE)F - BRI EREEME TEAVIRET - At S8k Sh AR Y 2 B
FEAIR - MBS H (Repertoire) YN LIS F BEFR BLAYZ AT -
40 Lysloff (2003) Zw LA on-line ZREREARE BEME - (S P HAREEA T virtual 75 Rfor » 17
S HrEs B “virtual ethnomusicology/community” 25755 o
15 ER4N “Indeed, the physical and virtual realms are becoming increasingly difficult to separate due to
the less frequent face-to-face contact. [...... ] I acknowledge that the physical and virtual envelop each
other, but | maintain that the value of virtual space resides in its capacity to enhance the transformation
of individual’s physical, political and social lives.” (Ward 1999: 105) 7. 141 Lysloff fitE 1k 57 :
“Understandings of media technology or the Internet should not be divorced from the networks of
materiality made up of physical devices and the human beings who use them.” ( Lysloff 2003: 237 )
18 JE 57 ¢ “Virtuality is only as real as any other cultural production.”
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[T B 2 53 7 5] A Y e e S ~ O O B 7 B4 PR S et

17 “In fact, in many respects, my research tools were not all that different from those used in classical
field research: participant-observation, interviews, documentation, and so forth.” ( Lysloff 2003: 234 )

18 http://trinax.blogspot.com [fij3E & Beth AT A — SRR » B S8 B R A DA SO ES o g ey
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3 54> “Blogs (and social networking sites in general) illustrate the fusion of key elements of human
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(speed, reach, anonymity, interactivity, broadband, wide user base).” ( Gurak & Antonijevic 2008: 67 )
24 http://tw.streetvoice.com/users/whiteassass #8535 A\ H il B— H FHEE B4R F 2R gl -
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HSEH T EEREET ) I 21 HACHISEES b > VD) o i B A i
IR > 2y AV 22 SR AR LSRR (Y REE - PTE B RIS © /o0
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TE £ HIRGERE - SRBESRSET & A%E TR e RS  BIRE IS (AR Ry - HAEB IR
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FHERS « MBS ek o] S A

FRRIE A 85 RIARHR R TS B AR I A% (R A SnIsS1F
HEHEMHRERE (SAHENES)) - kA ETINEE N - E25
VEFLE T RPLLHE A E AN S 0 XA FAYEEIUR My Albums of 2010)
SRRUE T R R EER I B > D5 T R S LAY RS A R - 2B
REERREY TN FRE R 695G - AR RS - R - B4 - AT - I
» BERATE REEE > BURRESCE LS - H LIRS —nyEEE (Arcade Fire
- The Suburbs ) 7 % i 1 H0E AS 6

all tomorrow's parties

« Janelle Monae - The ArchAndroid | [E[Z|ZE & & | Caribou - Swim »

2010-10-20, 8:28 PM

BEX | B& | £RE

On The Road Again
SERERABREE SRR DM
SERATEBRIRE BiRRE

My Albums of 2010

My Favorite Tracks of 2010 :

BIJEANR - e R E5RE - fEsfB BB IRE AW RAR > Ak

FITEE S - B REERAE A SHEESR - B (LR TR ) -
[BEff> Arcade Fire iS{HIZRSEHE - Bsrs i REEE SO T S5 fEwbl ~ 5V 1

HZRRE > SCPHURATTEE R AT S AR AT - 40 T RREERESE ) OB S

% http://pulp.bluecircus.net #e55 A\ BB F ST T/EE » RIUIREESERITHSUE -
#lE H HA 2011/06/02
3 http://pulp.bluecircus.net/archives/014837.html Z& H[E&E HE > EiF AT HEEIUE T E
7 http://pulp.bluecircus.net/archives/014710.html
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fit, T HCROH SR s HAREA N D A RHE it UEEAS A
HZE{riE(E Arcade Fire [y E H#UEA —{H Arcade Fire [V BHEAE » #H/EEER A
HY S 2 e 2 B4R - (F LRI T B B2 =Bl X — R M HE AR A T4 I DAL
HICWIREE § SRR CIE > BEEE - W Siek 7 EIEAVEHE ~ HiGH /Y
S ~ BLEA EASHYEEEL - MAERN - BA A RSN AR S (E
4 n] . Arcade Fire R4S - EXANZHETZEENE THEE » [FHEIYH6E
Rl TAEIRVEA o —EE - - BES TRV -

jazzfun® @ E{EEL

The Tubby Nayes Quartet

Mexican Green (fontana)

2HREET [Mexican Green| CDRRfIRHAIFHIEH/AR » BELEN
EXCDza] » ESFEEM ERRERE 4B REEF L HPESZ
1B IRERBINAEET LN - AR HABRAR [FE] EXCDRER » F
BRI O0=ZFEMBET - BTYMEZE » HERimpressed re-
pressed4 EF34{7CD - ERIZRBE I FIBISHEMRAESRE » TEF
EEREGEEF N ¢ 10RETubby’s Groove R /B A OF i RIFAYEHE -
FhAEMexican GreeniB# 2isUE A AR F A OFEMANE » ZHRFEE
THIAEE o (EBBETEE R IEA Mexican Green » HHT=+tEZ
1% HEF A ERER c BHRET

38 http://pulp.bluecircus.net/archives/004759.html
% http://blog.roodo.com/wisconsin $#E85 A #4755 BN BURESL - I8 B 42 Sas St - #lE
HHH 2011/05/23
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BRI FEEESTEE R B F LIFRY Jazzfun - B RS E SUKEZ —(L 8%
TLEETFAVEEE » IR R B A DISIE RS - S AYIFSRY  EAEH
(EGE 55— SCEHY S —SRIED A i vl EUEZe7 Tubby Hayes ZEZHYBTR -
EXTVURPAIRGE - 18 IR E%as LER - 7RI > B SRS R S A ?
LUETr4E Tubby Hayes FYSZEYAGR @ WIEFEEBHR - 57 IEEHIEE - A
R ZI SIS L0 L R ERNY ; (EREE 2 B AR - AEE SRR =AY
MIEFERFNER > FESAFIIER TRANGEREIRE > EE2GRELEMEER
NS EFEIE o R - ERRE - ACEE - BREY - RREE -~ IRE - 31T FFEIRAER &
F AR S CE S A e ey o IRAZRESR HEERREES T > 2RI R An
B GAE R B S TR AR P a s b o T AR — SR RE R BRI — AR -

FEHEANY - 2EREH A BB A\ A bR - HARFE
SeR BT L o S i E PR S AR BT - DL (s E sl S —hy
Bl EHERRNR, TIRMEEER T IO , WERkEE - L TSR PO(E
O AN VRS A T A R AV —EIS s TR 4EELE T Al Haig JE
ZEgE T HEE  TER  THRENE - TR TR TITER
Ko REMHE ) FEAREE IS RE TR A 1G] - A ER Lkt
SRS a2 BB A 7 TS B2 R R ol P PR YERED -

BET WHIFREBIELLNER

Fy>KIHIE A% - G S EL = (EZE 5] H A PREUR [FIRYEEES - DU BMRE A
S B R VIR 55 o

O EHEAWEES RO R BHEESL T 8T - T BASCES  ArhtERE S

B8 HiH 2011/11/04

41 http://blog.roodo.com/wisconsin/archives/15685423.html

2 T...... [ 78 2 T T S TR E A PR A R et B0 B RIVER 4R HE - Rk
BEEHHHE - (B SR BT s I R SR LAY - g8 J

43 http://blog.roodo.com/wisconsin/archives/14736615.html EEEEENILE —FH-2MHE
1AV 255 -
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Mingus Mingus Mingus (#8535 A\ T E*) © WS/ LS/ L B RTAIES
http://blog.roodo.com/blanchot

PUT4asSEl&k& Ry T Mingus | IFEREEEES AL T T, - AIBKIERHHIERE, - 28
S PR O B A 73 Mingus 2B ERZE EIELE—— “All is empty, all is the

same, all has been. Was that life?....Well then, once more! ” —Nietzsche - 724] (&
[EIATRFHLAIESE ) T ARAVSLEER R T £/ VR Mingus #AYHRS: © H— 55{F
% th B B - /D T R L RS ZOR > MR EAR T SRR B EH

H O T glitiE e R RS R AR IR R R AT “Was that life?”[fr 2 “Well
then, once more!” » ‘B s 22 B A TE A A AR B 0RO AL SCOREEE
JEIHIFE Mingus #UESEE -

LA e R R LU T R Y > 2RB T RPEflafeh - 5%
A R B R A B AV EER - 2 EE - S rA A g RE BRI Rk - Y
BRHYE - B S EIR AL T R R R B —— A e s 5 AR SR IAHER - 1
EEE T TR | SRS ARYARDE - BEE > A9EIEEE - IR
SR R AR HI AR RS 4N[E] Lysloff A tHHvREEE - B 5 as0w AEA

“ FLHEHBILAIZ > 4y RI/E 2011/06/11 B 2011/10/14 5 55 > BASeAHRRA (S HAM AEFEA A £+
—H  ERHHE TERAAE [ e A SRF Ll AL ARRG T TR
FrAF S22 F - BREFLFT ORI TEN DL DT NG b OPFIEL PR
R S S P o SRR TR RgRE ST - BIRBLERA B A g - (201106/11)
4 http://www.roodo.com
®° TF RS EAT > T B ESH R AR R ZAE | (2011/05/20 ) AYE > AL
SRS EryEEER M L FEEEHEINHAEEI K © S8 0 AR T EEABRE
BEELL "5y > B n AR —EEERE - AJEILE T 2w o RILLFT(E  HEEE - femdl
TR EHE > PNILER T > ECER AR 2 MBI G R A EEEY] > mIEEII R ERE A
EVEZAN o 55 ARt g T AR R A g 1B R — Az e SRR e 2
RIATAE R " BT E AV RE SR 4B P 22 RE Y A VB AT | S0 FE R & AR 2 — BhR )2 /1S 2
(FBERS » 2002 - 173 ~ 486)
THEER SEUBEER  FEEELE - S R ER TN R (E A e e A > B
JER R T A F e EF R A EATTIRZE RIS > FHILEsaia i R ae g -
B K HLpF A
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E DIFTREMEREIRIE THY TS0 | RS - B iR Ui RS = MBS B A
A 72 B DA SR - 2R 38 P 5 DREBE R BT AR I Ry i3 S S BT S AU MEFE
—OF A B ZHE o 5 R EMLNETARIRE - 2 F MR IR
(RS - A ) EREB S » AHRTE Mingus HRa i i 42T R 4G 220 -

blue97 Music Daily (55 ABI5EAES) @ BE S gk e /B ERC R/ 44K O] FENE 1 S
http:/blog.roodo.com/chiu719

PUTN4aEE0E 8 Ry T blued7 | NREFEEEE AR T 50 - RIKEE " HidE o BLIg
BEAYR S 2EEERRAR K | W RaZ B0 S AR VA e ] BLED RS E RIS > —J7H
T EATREE B R B EFEEEP B SS—r At A T &I IRSE
FRELAY T RRALHR | o] DU AL e © BN E A (MUZIK) F 55—
MBI blued7 (FAREFIIEAN/NEE » MEME LE RS ER -
BOIRHEN TS ) &N - B E YA R SCEE > 05— Rl
FI—RAEEAS NS 0 8RNI/ URIE R AR & A U 2R RS 8% - B
H0E )\ -

FES ke - BUARE S SUEERE - IR T i RES © iRV S s R Bl E S
HYP e B o Rk B URDE Z2 S HY R RN Bt Ry S B R 38 - 5

48 “The danger of a purely textual approach is that it perpetuates ‘the fantasy that one can understand
the workings of public cultural representations solely by interpreting/deconstructing representations’

(Ortner 1999: 55-56).” ( Lysloff 2003: 233 ) Lysloff #&H#Y 7 (6K 2 f2 2 bt 75 i R 4 R B 1
EAESCAA R - IEERNSCFEIAT - fRsSoe A FE AL AR S5 2 A EE
BRI SORIER 72 -

49 “it means a technological mediation through which ‘various sounds, words and images have been

constituted, transmitted and received’ (Negus 1996: 68)” ( Lee 2009: 490 )

%0 EE41 Mitra ~ Cohen (1999) & R AVFHE o WIfir B2 12 HARRE RT A0 DA AR B BRGS0
(Intertextuality ) K174k B HAYIELR M (Nonlinearity ) ~ 55555 &) (The reader as writer ) ~ 244 fs
(Multimedia) EEPUREE AL SRS - O EHTR RS SO (Hypertext) HESHVRVE - 8

S UL AGTE R S8 R —EfRE . 2 2Bk4geg (Global WWW ) %Dxiéﬁéﬁfiiﬁ
( Disappearing HypertEXt) BHEE AR R o BOR TS R E D) AR R 2

SUSREISENSS WSS IR SEE  HILEEr4E4T - & 2011/05/20 £ 2011/10/08 -

2 A blue97 » FHEEEE Furtwangler Eﬁ%ﬁ‘ EZGIE--N

¥ LR E A GRISER > ANE=

54 2% HHE 2011/05/23
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EFRRVES  CRIRENE TR ARSI TErEH—
(P — AV EE T S THU A\ CTE2 S oAl - 1 blued7 TIA - B4 HAVERH
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AI4ERE ZE R > N IEAHEL T > (EBRERINEIEE A ZE - LLAE Mingus® 1 blue97%®
FRESFAANRDS > DT BEAGEE BRI A RN ) » CEHRRIBFHEE - &
SRR E TR - EAME Rl A E SRS/ N o BNV ER jazzfun H—
BRIl MR PEUEERE - AlE A Ok BRI EERY > A SRR E
My S ORI P IES © (BN B P IR e = T4 2
SEIUEFIRN SR BRI - B3GR IR th S e - P87
B EEEI S AR RIEIE S EE1R AL S0 (Chineseness ) 2B

55 sp=k kLU Yy > 2009/11/02 - 2009/11/16 ~ 2009/12/20 ~ 2010/07/05 « 55 =2 B EEERs5k » HEh
AR EEEE AT K ERIERTS5 -

% 2005 48 H 12 HEH5ESE 2011 4£ 11 H 10 H - 2% A RHSKET 3 & -

12005 4£ 11 A 20 HEH5RZE 2011 4211 A 10 H > B8 A K HIEE 6 & -

8 200541 H 17 HEF5RE 2011 45 H 10 H » 2T A XEH; 100 & -

5 ZIEEE YRR G B - SREERRERE EET 96 & - BKIEBII B R 74
B F A A M 380 & - jazzfun HHi# 8 B A SefA AAREEAIE = ek A - &08% H 1 2011/05/31
60 PRARUEAY ST E EIRE R BT T L 4L 0 EETER 0 AVEH IPE - TEIE R g AR
Pk ~ SEIRERE YRR R H A A E R SR (SR - E Hj%%?) BN - BAREE
CEBERAVEAARE > BN S > BRGEEE T #ify , M8 (2010/07/05) ; REEIHIEEE H4HS -
DLz BB EEEE ~ SCRafss - téﬁi{%éﬁiﬁmﬂﬁﬁﬁmﬁa it B (T anE o B A B S g
EMI 2= 8 1E 5 s S BIRIEE - IR B H HF 8T TR 3 BRI ETRE (5 A TR A S48 -

O LR AR T SR A R TS R (R B AR SRRV RS R RIS (MRS ) - Chineseness Hif5E
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HLEFEEA T R BEEek ZpE o R ES Oy e 9 R AR AR RO h 2Ry TR =2
[ TARITRE S FIE TR S G E RS - SNEEREELEES
Ry BRI B A FESU RIS RERE A Z B =5 H SR (Bhabha 2004: 48) - &
SCRVURRIERE S 2 M2 - slE e T S R S SRR -

/NS

ASSCETEmAY SRR ) FRHYE AT R Ry B R E LAY EEAS - T
Taie—d o (EMEREE jazzfun > FLEEEIRIEArLE T RARY ) EHSATE > &
G =B SR B ATl " BT ) © HEEAS ISR B SR A
7 (B28) - DUBR B ERVER BN SR EREE i (F=5) - ik
TR REEN (BUE) -

R d B E TR LS EE R R P EE R REE - GRS
GG HJALL blued7 HYFE S £ Z 4L ~ /£ Mingus # 7] LU EIERER T/ Die Ky
HOfe RIS - S8R A IREVE I8 M ARSI RS ] (5%
IR S/ R[] © SisCEh PR R ESS  BEReRE V5 /T R E R
%6 B - ERRE AR SRR E R R O RIUREEREASOR > i
BUBEE TRV - SRR - T BDRERmtasE T T S -
B FYE IR Rice Frfigh - TEESSSRUINE ~ 1217 R » Ao MEA& FEZm [ (Rice
2003: 163-67) - M {TAEIRRE R 5E T BB SEE0% A% - 2 DA Gl B E & (UREE
RS E R -

H

h=fii <
il

Bz RHGIE - IhEEEE S g E VU e
82 iR ELRAE H18E R £ Fim3 Bhabha (2004 ) - “that even the same signs can be appropriated,
translated, rehistoricized and read anew.” ( Bhabha 2004:55) ¥ » T 'E (XXALEER) HENEES 2454
SO bES 2 MR E AR T 5 | A—T S AR ZBAEEM: - ER BN T
TFAERIAESGEES ) (4%48% > 2005 : 84-85) &m CHY 55 = Z2RALRHEM/ SO EEEE | (Third
Space/Hybridity/Cultural Translation ) ={Ef&VES > STam LB AL B HHIRRY M » F 53
AR A DA H S e T o B SR R T =X
8 T BER AR R HEAENGE (BT Mingus #ATREINTENMD ) AT ARKSES (5
FHRE 2RI A MEREEEE > HAIW T/EWE A G S aetHRe - SRAHIR &R - = A
ol RN LS B Em S R -
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T S CUNT T RS PR RO
A & ik 4-----A note to self = ; (2011/06/11) #EET A T B EEI4L5E 4 F&HY
BRI > — I HAE EE R AV ERE o AR o R D RS R EE T
PBASEHIRES) - B EA S IRETR K - BIEEH ST ~ B8 Mingus #1Y
1 B BT R NI RIES S AR TE YRR ATIRTE - 4R A7 R 1 H MR X E
E R I - EEASE B IR TR b T T T AE ) WYFTES - HE M
IEARR T SCEMEA R AR A NERY) (BB T 408 MRVIRIEREAE - =
A28 IR ZE R B ISHYEE - fE A DUESRAT T4 T  FTBAEERE - 2 E
AR ~ fof PR SRASE P el LT S BE RS B A\ S i - SRR R R MR T H
CHPPEGE#EERCE T HER Mingus tstE 17 T F49E40 , Mingus » F2E187E
ERATSERSERN T TRk T - W T FEREREI—RRE F U
HE LRGN HimH T B—7=i S A Bl BN ERe E AR AR bR
JEAR Fyitdh » T REREER & A& A A [ #RE - dNEHE e R R T =0 - (e 5T
A R BB R R SR B R B o T BESR A B S ryle] - g EE s
FRWE&ERRMAHE X " # & ehp d fes 7 a4 | (2011/06/11) » R
RIFEFEAMATA SCEERTT RS - EAHE S E M 7 HEERERE « B
RISHEGES ~ AL DIRAAERIR B £ - (FAUE » Mingus BLH R I i AR 722
Rl EFEE BERA E AR E R A AR E S AR 2 S AR BT - )
BB BT S RS P UEREE T T T ARE ) IR MR T
AZEBIFL - LU SR e s S o E R RS SRRV A A
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B EEE - EER

PRITHERE IR PR BERER BBS 2REK™ » AR SEME T 304 o
WRFRHY > A =R 1Ay - 4 Qs i &M Z247 (Bulletin Board System )
HE R —BE RN P20 BTESCAES Z IEM - SRR S - #HEAYE R
Al UEBESRIRAUR - A5 BBS ISP - B RBUIRG 2 5 fEEgEEERs L
DARTEARTERA B R R (1 - S rTEE LA R s s - ey TR ) SR
2 T REG 2R o BRI AL RATENS REE - WA RS M EA MR 1T
B " ERE AR TR TR E R 2 £ - PeiRitE MRV EECE
AES G Mingus LAY E R TR H oA (hyperlink ) B8 41 58
(hypermedia) *W{EIAE - BFHEARE AN - B SLE RS HEF R 4arE it
Fto (BB WD AE AT ER BE AL (B A LB ES) HENE A LB YT =P
FREENMEE & - FTHELELTT - Bim SOV EPS B R E SRR » Mig=E
H ~ #0%1H 8% - RIEEE - 255301 - PREERTAATT ~ BIERSEs HE M
W MRS T R A4S YRR ¢ FEEEE (nodes/blocks ) 1% EIZREE - iB4E " JE4RME
(N SR HEEERA1 5 HHh S R a5 IR % (nonlinearity ) 17 301
(intertextuality JVEEE [E1F & & S SR S AINE I Bl 5 KOCT

RNEERENEE » RESCABESH R ER > BEhEER - s AR REE

o T IRERY AR RS - AR E RS AR R B AR AV E A » TER - /NEIAEEAS BBS I
AR A » TP RS A TSRS LB AL EE R B AT AR M E RS S i e » SR E RS T
FLREHEEE o (F0B74 > 2004 © 149)

8 EFSE B FHLATIL ¢ “an electronic link providing direct access from one distinctively marked
place in a hypertext or hypermedia document to another in the same or a different document” @] 55£
KEEREE http /Iwww.britannica.com/EBchecked/topic/279622/hyperlink

86 FpNEataEEEAISZ HIL © “Hypermedia simply extends the notion of the text in hypertext by
including visual information, sound, animation, and other forms of data.” ( Landow 2006: 3)

o L’@ﬁzufmlﬂfﬁﬂ\ﬁi@ﬁﬁ EE PR Gy Gy SR AR D A A SN N N S =L 7
FIEHIEA | “text is used in a relatively broad sense without necessarily concentrating on the written
word but also bringing into the analysis the associated multimedia images that are becoming common
onthe WWW [...... ] how the text presents information [...... ] the focus is not only on the content of
the WWW texts but also on the way in which the content is presented and on its significance.” ( Mitra,

Cohen 1999: 181)
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SATURDAY, SEPTEMBER 25, 2010

Beethoven - Piano Concertos No 4 and 5 - Arthur
Schoonderwoerd, Cristofori Ensemble

e Release Date: 11/08/2005

e Label: Alpha

e Number of discs: 1

e Composer: Ludwig van Beethoven

e Performer: Arthur Schoonderwoerd,
Cristofori Ensemble

e cd info/ buy

Review:

When our modern orchestras gather to play Beethoven, are we hearing what the
composer intended? According to those involved in the period-instruments
movement, in many cases the answer is no—modern instruments, while more
practical and easier to play in tune, are also louder and at times less subtle. The
steel strings that replaced catgut strings for violin and cello are more brittle. And
the ensembles are considerably larger: Beethoven wrote these works for piano and
orchestra in 1807 and 1809 intending them to be played by twenty musicians (in a
ballroom no less!). not an army of eighty or a hundred. What a composer intended
as a fleeting coloristic dab can, in modern rendering, translate into a massive
thunderclap.
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Soloist Arthur Schoonderwoerd keeps the dialogue going through both of these
majestic pieces. He plays the fortepiano—that tinkly. super-precise missing link
between the harpsichord and the modern piano—with an almost exaggerated
militaristic articulation, and a keen sense of when to duck behind the curtain of the
ensemble. He offers a buoyant perspective on Concerto No. 5, the mighty
"Emperor,” savoring the long arching melodies of the Adagio second movement
without making them overwrought. His performance affirms all the glory and
heroism of Beethoven's great melodies, while drawing attention to the delicate
balances of light, and shade, and the colors Beethoven put there—qualities that
have been overwhelmed by modern orchestral interpretation.—-7000 Recordings
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an attempt to pin down the nuances of his expressive state, to fix for eternity the immanence of the
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REMEE SR « BEE— o SRR - REEhl) T ERTsHaTEs A0SR R b i
SENS B DAY Ry TRVARVE B - (i sk A Ho At SE s A TEREAR - @iy - Hps
SRS > BE IR (40 Instrumental ) ~ S (40 Just Sanderling) E/EHE
2 (1 Just CPE ) » & NS Ay FH IR IR EE & plciREa (40 Just East Germany ) -

sS4 EE —Just Schumann (25)
Classical (67) &) Jazz (45) EY
—Orchestral (59) &Y Blues&Soul (13) EY
—Chamber (19) &) Rock/Pop (14) &Y
—Intrumental (32) Y g’“"t /Bluegrass (8
—Yocal.and Opera (24) World music (9) Y
- Lif know it (75)
—Pianophile (82) Y ée 5 WE KHOW I
-0ff the Beaten Path Space of Literature (18)
a3 5
—Just Sanderling (14) Arts and Media (8) E)
) Stereophile talk (16) &)
—Just East Germany Kids' talk (4) EY
(300 E) Trip to Germany 09’ (10)
—Just CPE (14) Y &

(&)

0 BRI A O B U E G RN R R A SR AL - AR AR RE - T
FERYOEEERA > EMERVTT Rl a2 A S s HY LR AR © (e e RV i e - SR
KA BB A EAS R — 230 - VSR 738 - ReE - (HER - LHENE - BER - |
B~ BESASNELT R EST AT RVEE £ R ADE RS EELIIANEE R | - (BRIGE > 2004 : 7)
% DRI S IR PR AR T LB B BRI P B R B BT R R -
H H#A 2011/07/04
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FrARTE » T Z3hls SR SRS AR Y R B & © et~ R
AR EEEZE (Historically Informed Performance ) st H 5 H2E - ki H
AYFEEE b (EREBE AR R B SCEAR R AT DL B e = AR S R B

SRR RS EE AR R A TE RO R A Bk B R E -
/NS & R E I AR R IR UG AR T R BB U
(MBS DB HYSEET » —%0 YouTube HEGSHLHT T T AIEE RS IR AR 221

SEEZRN 2 BRI - FR0 - BNy FERNE > SRR
FHEEREH - BRSNS RN - BiEEE HURZRS Ok B SR e
EIRBRECE » R AERBERER RR R TR ENERX (77— 77—
2007 : 133-134) % [l @/ DA HEERBR S E - E R REERETETR, -
G50 SR T I R oy B S Ee  JR IS —— e o AT e R
N B 34 (Hennion 1997 ) 5 HEELCEg R R 22 fRIA » T L85
SFPLE CHTERRIRVDRE - TES SRS TPRIVE S8 6 - o s ZHUERE - i1k
TR REVEERT « BN T 78 (R& BAVESIGS ) PICREER T Weiss FYEFRFEHE
i TAEREAS B RR R I AT B R R B R - B T Y 2 ] B (S e AT
BEATEK - S—I0ES - 1BF - [FEREL TR IR ZE e - R It —He
REREUSLE T WRANSGE 888 » R M 21382 it "
BF e Fonkals 4 B B b TR R G BUREHEP . BRREAE TX

SRRV - IS RERRIEMIESE - (H5EH %% Hogwood HYEEZIE /£

R

e

£3=% “The renowned conductor, keyboardist and musicologist Christopher Hogwood
explores the keyboard music of Wolfgang Amadeus Mozart, performing it as it was

meant to be heard in the intimacy of a home, on a clavichord the composer himself

played.” CRHAEG Ry ELEmSCRTGRER ) - U5 7 SAGRR AL I St o — FEe R iy T 2 a3 e

% BN IEEL - E L SR EEEE Harnoncourt £ ISR E BB FESEEEAN HE B
o DAY Ry B i e B AR 2 R AL o (77— 7 —)L > 2007 - 141)
9 http://blog.roodo.com/blanchot/archives/15861555.html
9 hitp://blog.roodo.com/blanchot/archives/9144105.html F4& T S fESEE2 Y4B -
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DIEERESHAET (Hennion 1997 ) » FEE4E T | B0 T R ss5 ek H i
4=3% (the staged / the everyday ) AY5745 (Frith 1996) ; [& 1 Hennion HYEm#is) -

aeEZ AT IR T AR S (R - P EE IR EA L e g
i Bt B CRY AR S MR Rk tE S 7 H AL e S g 22 [E
PR | BETRASIEAEERY—ER D) - A E & n LSS e — AR S Re R
B (SRS MEEEEH R0y ETERES - *°

WERAEE T ByAET(EMCRELE - HE H T8 Ry d s esiam

H LB R Bk R FRRE - SEER[EK - IBR A9 AE S BRI A EITE
i a5 - A EIRIRRA RS iRk fERVERIHEA S - SRR IEHY S — AT g
RSB A 2 24K By - B TR B T SCE A B ARYER B AR (R 0%
TR ? 82 NS = R F SRR RSBV BR &S 2R

ik

% Sham FRRASR S S IAYE % ( Recorded sound ) @ “Beginning with Vivaldi, the music of the
Baroque era came to records in abundance, followed by music of the medieval and Renaissance periods.
From the beginning of the stereo era, historically informed performing practice became the norm.
Recordings fostered the dissemination of interpretations by performers who repeatedly advanced new
notions of acceptable performing practice. Even interpretations of Classical and Romantic music were
subjected to historical scrutiny.”  ( http://www.oxfordmusiconline.com/subscriber/article/grove/music/26294
RIS Ry L amSCPgREE ) B H i 2011/11/05
%t RspRRLLFSERE (2002 0 509) SRR —AEE T HIERRE A2 OEFEREWED, |
Hennion (1997: 425-426 ) t5@si (ARHGEIRIEE CSHETE NG < [.... ] the
contemporary listener’s highly mediated ear is being quipped with the aid of media, institutions [...... ]
it is precisely the availability of recorded music as an object to be purchased, compared, and
appreciated which has permitted a return to Baroque [...... 1”
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F=E EIHRTOBETRE

TS AN S Bl T LA S - B EIE R S 2N R BIEER - 2E
B BEERE - HHRGTES Bl B E DGR - T{EIE
an T AR A IE SR A A AT I S B H et SRR
BRI AN > AIRRCASELES ~ N EHE - SFsiddrs e > ] REISHETEE ST R
AL~ TS~ PHEAFSL - HEREGE - #UE S AR - HEEEERRHY AREUE
ARG ~ At - WAER SACHONE » 1B ULZ 7 2 NS R 2 S AT
RVt — - EEE > 5 Ui F 5EE st b A RAVSHE - —hm >
EMZ M REARTEA ) (A% AR FE AR 7 BRIl AR TS ) -
5771 "BR ~ RS ARG R T EESER S BTN
FHIREICRS ~ (LB R BB R AT - fF Ros T Smai > o SHEER S5 R HITAE fi
B TR - R AR A T e B AR - Bk — (EE R SEER it
RS Em A TRLER AR Y H 28 JE R E RV A0 H: - AFEET 5w blued?
Music Daily ZRHEIEAREE R VS FEILE RS (E R Sl Al ke -
ANEE S G S gk A S IR BRI S AR A » BFFEh LAIE RS ~ B8
BIRFAGEINE Shelemay E2SRZRAE (Shelemay, 2006) FFAYRIAZER: - HIRE= 24
(Sound ) EiliZ55R (Setting ) : 1& X AMRFFHEIIE Rt RS EAHIIE S35 ~ D
TR BiRERE N E E AR A DAERAYE A (Significance ) o %O RUHE DLE

Ay A DU EIERI LU [FIRF R a0 ~ slREN S ey » IEANER T A | 2

BEE ARG R T LR iR F PR S T2 o B AR R ARG
B NBAET PP T AfERLI Y EBRAPEDRFRF HL - Bl G TR D
Goeeens | (2011)
9 “In the first place, [popular] music in modern capitalism ‘necessarily’ goes through intermediary
processes in the sense that it is the temporal and spatial separation of production and consumption that
enables the wide dispersion of music through media technologies.” ( Lee 2009: 497 ) 534 » & Ek1E
5 - FRUR P MEEE A DUR BN 22 ] Ry B < RB RS (PRlMEREZR - 2009 ) RYRINE S 4EEE RV
ZE# (Soundscape) °
9 “Music’s meaning is shaped by the sounds and settings of musical performance.” ( Shelemay 2006:
127)

40



R FESETEUENERER 2N S —%ER 55 R U8 LR
I (L A AR (] (FFEEERE Ry ST By s& A FriE ) -

B ESERE

blue97 i RAVEEREAR SN TR s gk e | 10 4 aata AR i \ AT (e —
SEFEREERY$ S ——R 5 1930 AR RIE A AR S I EY) R s sk
B T —EFERE | AR I T« 280 » SR IR T Hilig
E P AL D) DAY B S AR ) 1] DABR L S E AR AR (G - 411 Sarasate 7
1904 SR BLA 1Ry CRURT ZHK) ~ Elgar 71 1932 241 Menuhin FTL-F7r8# 5% T
H CHBR/ MES 2= ~ Casals $%j% 1930 4-{CHY Bach fiEf-Ze Ade =4l - ATkl
AR E LR IB AR B & T4 B E (historic ) » TRERFA RS (historical ) -

{EE TSR - fam ek S A Wl - RN BRI SR SR e
JE LS YRR - DASRE FRAIE B R R S 8 T Bk S R i A > —
HSWTIE] 5 RO BlisHE A - 1 1950 AP HEs e T A s B 7= » RIS HAT
SRS SR H T 1960 AU ARy B E A (HEDEREMRHER - A AIAE
AE R ~ BCERER A EIT A AT 252 - O R EEs - sk e wiiinygs - £+
JNEEHERIBNE 1 S i o it BB R s 8 (S AR B B P s Bl e N S W S H

100 BEN B SRR SRS c ISR E HAT > fERITHVERI (5% grfig s WA (T
SRR ATIHESR - REWYILEE S (5 & e LASUe F e IR HEIE - (BREDITE AR
historic/histocal recording £ fit LR H 251 ) A SIS &R - AIEEIR AR AR » AEiATH
B u[EHIEE - http://en.wikipedia.org/wiki/Historical classical music_recordings %% H#{ 2011/11/17
0L SRGRER - E 2 F] T 1972 4F > F5IEZE Giulini BLE A 7% S48 & 7ERY Mahler 25 155 2 28 dh 5%
B (HEEER > IFETTHAD FREZT » (Rl ~ B B B R g R e ok AR 2 R RS s e 1y
QUH 0 ZAMEZFEHEEI AT fmEk MY Beethoven 55/ \5RAC 2 225 AR (i EMI 1 2 BRofE R S 8%
HHIE o FFLAEEIESR R ¢ fh(E 1984 4 BT 4548 72 SEE % B4 Bruckner 55T 0 Bt —
BRI E A - BRI A& BTN E R S k& Testament 235 (EF0ET
HU RS RN S BME RS () 1 A s - LR Testament A S| J7EAE “TESTAMENT
is an artist-based label, not restricted to any period of recording history” » /E /.7 "N EE EsRERR » ZATMAE
T H PSSR R "B & | o 41 http://blog.roodo.com/giulini/archives/13161175.html
http://blog.roodo.com/chiu719/archives/727229.html ~ http://blog.roodo.com/chiu719/archives/15274821.html

B FRBHIEMEARE - 2T H A ¢ 2011/08/19
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s EAHRAE) § HBBIER TR F - SEAESE  EEE=
AR BIE R BB (B R SR $%  B SR 5 I DR S 2 Ll
40 60 FEACLLATHY BB HEE R - 41 Naxos 2 5]2¢17HY NAXOS Historical 25110
YE o R E TR LN ERIRSES - R BB 3 TR~ A7
TERVE IRME 2 ]« (e F-RraafRIg s - RSB0 BEE ARy CD iR - PIRLE R
FIHIEAAE RS o FAERAR - RS S BT R R O RS AT B DB — A
HEFUE - AT BT -

TRAB AR 3 - RS E MEEEFUE - (ERECT A T BiRIEE PRl A —E
FERE ) AOAE G - B ERADAL L RA (A o R RN A R BT AL BRI R BRI - T
SAEP R EANEL o OISR ST (2001) ~ EEFE (2005) FEEmSCHRTANEEE
IR DU AR S 22 B ER Ry L 3 RG> 504 Talbott DA B 40 ] ( Musical Time )
PRE Beethoven £l Bach AYfESL » M0 Ry T #EHH i EE S SEMEMAVIS RN - (Eih
o~ FEE - PR 58 - 1 (Talbott 2004: 186 ) 5 [ fi# LUKH A TR -
BAEHE T PSS A Bl S = G40 Rl 2 Temporality )-
{E IR S S S AR AN () ¢ S Bl 9 L At A A E R B E S > 8t 4l
HENE = AVELERSR - sEVE M R ER K < X BESN A » 4T3 L
FiTTET A HE SR EAE AR B (B 15 R - 12 B H S SR i L B S

N8R T35 2RI A\ Fr U RS T C R ERRLS - E240 Philip (3B
FIIJH » 2007 Fesk o Sk B8 T ISR 5 k(R B iy B BB 22 N SR (5 B Katz(2004)
DUNBE RIS FIERTE TLER T & RE R S 8% 2 iR B 22 52 - BRI A
EENEMEHESRRELSY YR TR E T RFEE - FRERED
% - RSB R B i ECR B SHE SO B iy AR - ECRAE
S EB R EESCR A - SRR SRS E - SR N TL - ARG

102 “There are minimally two ways to think about time. One is chronological and historical; the other is
experiential and phenomenological.” (Rice 2003: 162) fFZ &&= R RIS ATEEnY T ZEansns -
BEAYIERR IRy SO RG] » B FE S S R LT 5 [ SRR AL - (EfiEfa - 2010)
103 &=~z @ “Through consideration of the temporal implications of a piece of music the musical
connection among composer, performer, and listener is enhanced.” (&}45 B LLEmSC TR )
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DUAEBIM 2 R4 SRR - I SL s P am (R ot A S - I e R R
Bt DR RSB TR B AR S B L - BAEERHRT 25 < AR
[BIRIE > FEEE G RRIE R A R - TR TR R L N S R
SCIE ~ AHARBRMAYIF R » 328 - AT EEE > 32 el B PR [ E
THIRE SR AT P ARBR B 2 B AT SR - 1% (Frith 1987:
142) Frith ARLURITEE Roadamors 5 > (HICERE A DUsRa b BLEERITE AN BB R 8
AECIRNREIE Y] - 15 Bl P A B ke FET IR - U8t N8 = AYBRERS ~ B
IR NECIRNE R ARG A& REE WO R R AR AR - IR B B R 4
FEOn G ENHYE N IFH - BRI A R B E R E IR A S A Tk -
FESR g HRAE © H— » SRR SIS0 B - BB D At oE i - e E
TEPRM RS TR ) BNk s B IR ST B B (AR B (4

A EI SRR AN FEIRESR - R Sk IR E] 1 5 S > — (078 A SRR A8
= MEEEESEE - JUE - B0E ~ f1ERIE R AR Z=ia et ple 7 o] DS IR
ERE o JESEAVE BRI AR OUEAS - TR R T RIEE A AVRCHE - 1

BRT EUERRE 2.0

PTA RE o R AT fReeermee 2 F S S lcitem s AR T DRE]

R T g - [ ]
—F R+t i CDR 3 o [Nacht]
—— £ L TAHRA > % 5 RO endt o b Ho 40 ok eh® it [dude]

104 J57 ¢ “The [third] function of popular music is to shape popular memory, to organize our sense of
time. Clearly one of the effects of all music, not just pop, is to intensify our experience of the present.
[...... ] One of the most obvious consequences of music’s organization of our sense of time is that songs
and tunes are often the key to our remembrance of things past.”
105 TG > ARSI o e BT E E R EFRYECE « s e - FRHEEEM
R E i s (3R 1999 27 Ui > 41 » http://blog.roodo.com/chiu719/archives/3674071.html
AHEEE N S EERE T IREE ) fIMEE - A ESE - OFY 2009/02/27 2 2010/03/06 #H#E (15
EREIESR) 2P > HE— KOS - EIRA
http://search.blog.roodo.com/index.php?blog=chiu719&q=IE i [0 {& ¢ &sort=u 2% H Hf 2011/11/07
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FEE—E S DIBeBHRRE A HRITEFHER SR — A e EREE)
AOLREEE B A - (EHETEUSE - 2.0 BUE 2B - 325
AHRBBEME > M H TEE ) RIS AR > SRR TSR
N ZZHE - FiTS | FLERE S ES% H blue97 # ( Tahra AVIEET S8 BN 8% 25U
T OOSE R ITRYIEIE - RETERTEE " REE ARSI o B ERR E
el SRR T S T (FE RS s AR R ) - AE Y TS g
TEEEMENTIMUE IR EE  THRE 2 - e E 2RI S
EEOREUEE MBS R RS R

"R AR TR AR A RTINS - (MBI SE S AIERS | 1 (Théberge
1997: 153) JRAE BT AL AUE R ST A AR VB B 28 Fan > (HA 0%
JEE L — Rl - R S [ R NSRS (% > AR A E IR A FI e 2R H
DUSFERIE R R HUO R AR R 2 - 1 18 AR B PR b e nya T A —1%°
B AT LLEE3R & B——n e B e A\ BRI\ sg BB 2 Iy s
IR ATV DURE S gk Ry iR EE 2

" PR E R e o TR DA AR Ry — BRI ARSI —
A2 3L EE iy Gt B ELTE AE DM 2 A48 - M0 (Lovering 1998: 47)
I SR [E S G AT RE 1R Y —(E B S i B B 0 B - M L
FLFZeE T (B - M T S SR AR HRREZE > A
ERIS I — S S AR T A > thal blued7 DIFESH§E ks (HA[E

Y

HE

106 http://blog.roodo.com/chiu719/archives/11730881.html

T BB AR R NERSR - AAZEIE | T RSRAVEE R S S ERRERS B

BEfEEATR LR A R s RN 3% 2 - http://blog.roodo.com/chiu719/archives/1868535.html

108 =7+ “For the moment, the most likely outcome of rapid technological development is that

consumption will be made even more attractive through the creation of new desires [...... 1”

109 ke B (J8) RERH BRI S EmaE > — » 41 http://blog.lib.umn.edu/blogosphere/blogs_as

virtual.html FAFTRLLLHEESZ “Should blogs be considered virtual communities, t00?”

110 J57 ¢ “A “local musical space’ can be thought of as a territory in which a ‘community of musical

taste’ identifiable to its participants emerges and is sustained by an apparatus of creation, production,

and consumption.”

W TR EAS 22 (blogsphere) Ht - FEBEATHERIGIRMEAA » T/ 2 E Ry BB AIEE R 0 % 2
Ty FE—HE o (EREEY > 2007 ¢ 26-27) (7 H$#75 Ry blogosphere » LERIREF[FIEHEEL) 1HAF

Bt — SR EN A ERLER RS - WEERE - APERERYIEEEE S (Cohen 1989)- 55 »

A RS AT 2 IR R B AR FE AR (2006 - 177-199) - BfEIRERiTEm=E - (HACLET] -
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mingus 5w 4z « SREAMR R B LRVEERS o DL blued7 AL E SR
AR - BB T T ET R B R AL ) B RE RS —F i - AR
LU ol ERVERH ) (W EHARE AR T REXORATEEE ) AR - 3
B A SRR T Y AL S ( 2/ DR T B S R H CE T AEME SR ) > blued?
Rk AT AR HAIh & H S R EBIR A AL B > H HSMEAEIEA FR LU S
e R EERERS o (HERMEM S blued? BHEERP AR - i " il
AYBLERRIGERE | B 2 T A AT RE -

blue97 Ky aT 25 LR 9 DG J BT ~ B8] (G T B 5 il (ARSI
BiCARE RS A A4 B R EEEEHY > 2R E S skZ 55 - F
R R BRI S e B LB ) SRR A K - (E DL —

=
EEEEY > WEEAHREEFEYE > 0 " Shane/klem/dude/— 2 | FIRSE -
BEAEFE S NEZENA Y ERINTmE - I R S [
EE S (H B RIZBA RIS IFTE™ > (e 0fE 3 = Mg Hmi sis DUB LBt
FEEL o IR BINEYERSISRINEEA > SEFEECN B RN R A
e BRI EE M - &8skt e R E

iwevr A8 CD > Smse CDC T47230-2 > sg e 5 3 44 4% 40/41

(36 DX KT AFER) WAL §FAEH 2B o g9 F a1 EMI
] f

W2 R EATEE IR R e B S S 0T AE PR/ 15, ~ #EEEEIE ~ IR RO (&
U > 2007 ) W12 % dude [B]FEHY N E485E http://blog.roodo.com/chiu719/archives/8620355.html
http://blog.roodo.com/chiu719/archives/13175019.html » FiFETmEg » & 4F R -
U8 | IR B LR £ H AR B EZ59% (“not all virtual groups are virtual communities” Z& R
[F5E 109) - IR E GRS R G AR R AR - iRt st e L B - B
28 DB SRS Ry BB S DU B ER s R oA R 2 B N R A BN A -
G - (E B R G e E AT - BIERE R e R re bR T 358 - 005 #YATAE © “Weak
[ties] doesn't mean insignificant.” ( Hunter 2007: 121 ) /&% ~ ¥£E5 (communication/conversation )
[ AR e s AR L B FE £ 2 — - (Strain, Fore & Moloney 2009 )
TR - BEER S RE R A R R E T REWE - tha Shaffer A
Anundsen [&]HF2 8 “participate in common practices; depend upon one another; identify themselves as
part of something larger than the sum of their individual relationships; and commit themselves for the
long term to their own, one another’s, and the group’s well-being.” ( Shaffer & Anundsen 2005: 10 )
115 http://blog.roodo.com/chiu719/archives/7252863.html - http://blog.roodo.com/chiu719/archives/8620355.html
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MUZIK vol. 33 44zl : frosie - Bty « EEEIEAIRA - 2008 -
O vol. 112 SRR | ERN - BT ¢ ISR, » 2002 -
EHEAT vol. 102 Ke4miR © AL - BEbT ¢ LA FEEETE - 1990 -
EES EEs

ZEFT vol. 124 S84RHE : BRENE - 2L ¢ 54 TIMESERE > 1993 -
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ST vol. 172 4a4RiR ¢ BRENNE - B0 A Tl - 1997 -
ZEAF] vol. 227 S84  IRERNE - LT - HHEA NI AIR/A S+ 2001 -
SEELTEE vol. 263 BIMEA ¢ SRMERT - ZEALT ¢ TRAEEATHEGS ¢ 1906 -

SREBLEEE vol. 279 AN ¢ SREES - 20T ¢ HHEEE R 0 1997 -
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BETEF
A AV E R4S http://blog.roodo.com/sussicran

blue97 Music Daily http://blog.roodo.com/chiu719

IMSLP http://imslp.org/wiki

Into the Blogosphere http://blog.lib.umn.edu/blogosphere

Mingus Mingus Mingus http://blog.roodo.com/blanchot

Sifry's Alerts http://www.sifry.com

Technorati http://technorati.com/

WIKIPEDIA http://www.wikipedia.org/

YouTube http://www.youtube.com

e kRIS A http://blog.yam.com/blogclub

BE (EHE -~ &35

Fuga Libera FUG536

ICA Classics ICAC 5008

Deutsche Harmonia Mundi 82876 83288 2
Opal CD 9851

Naxos 8.110902

Naxos 8.110915-16

Testament SBT 1437

Deutsche Grammophon 427 775-2
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Delta DCCA 0022

Delta DCCA 0027

Delta DCCA-0037

EMI 7243 586200 2 3

Tahra FURT1023-1024

Delta DCCA-0055

Deutsche Grammophon 477 619-5
SIMAX PSC1182

Naxos 8.110926

Archipel ARPCD 0201

Deutsche Grammophon 474 018-2
Mythos MPCD2078

Tahra 664

Sony SM5K87328

Warner 2564 69890-5

BBC BBCL 4076-2

EMI 7243 585974 2 4

EMI 7243 4 7674020

Orfeo C700051B

BMG 74321 20279 2

EMI 556841 2

Teldec 2292-46452-2

Deutsche Grammophon 00289 477 622-8
West Hill Radio Archives WHRA-6014
EMI 573895 2

Deutsche Grammophon 477 669-0



Warner 2564618902

Hyperion CDS44301/5

EMI 64830 3 2

Palexa CD-0531

Disky HR 705222

Deutsche Grammophon 471 490-2

Wergo WER4041-2
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