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Abstract
Qiu Miaojin’s Eyu shouji is a canonical work of Sinophone queer literature. Known for
its subtle yet raw narrative style, the novel vividly portrays the inner struggles of a queer
protagonist negotiating queer identity, same-sex desire, and social pressure within a
heteronormative society. While existing scholarship has largely focused on themes such
as queer identity, same-sex desire, and animal imagery in the original text, its English
translation has received relatively little critical attention. This study therefore shifts the
focus to its English translation by Bonnie Huie. Drawing on Marc Démont’s typology of
queer translation and Mona Baker’s concept of framing, the study examines the
translation from three perspectives: the reframing of queer subjectivity, the reshaping of
the queer metaphorical system, and the reconfiguration of queer relationality. The
findings suggest that although the translation largely preserves the rawness and stylistic
qualities of Qiu’s writing, it nevertheless tends to transform the original’s tension-filled,
ambivalent, and self-negating queerness into more stable, recognizable, and normalized
narrative forms aligned with contemporary dominant Anglophone queer discourses. More
specifically, moments of internalized stigma, self-abjection, and existential crisis are
frequently reframed as narratives of self-acceptance and emotional affirmation; the highly
interconnected queer metaphorical system is fragmented into more isolated images,
significantly attenuating the cumulative pain and existential struggles experienced by the
queer protagonist; and the unstable, emotionally ambivalent, and imbalanced intimate
relationships are reoriented toward more legible forms of queer intimacy within
contemporary normative Anglophone queer discourses. This study argues that Notes of a
Crocodile should not be understood as a neutral linguistic transfer, but as the product of
a collision between the queer experiences of 1990s Taiwan and the dominant discourses
of queer normalization in the 2010s Anglophone world. This thesis seeks not only to fill
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a gap in research on the English translation of Qiu Miaojin’s works and Sinophone queer
literature, but also to contribute to broader discussions on the complex relationship
between historical context, affective structures, and cultural power dynamics in queer

literary translation.

Keywords: Queer Translation, Notes of a Crocodile, Sinophone Queer Literature, Qiu

Miaojin, Translation and Gender, Translation and Sexuality
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Chapter 1

Introduction

1.1 Qiu Miaojin and Eyu shouji

Qiu Miaojin (5345 #, 1969-1995) was born in Changhua County, Taiwan.
Widely recognized as a pioneering writer in Sinophone queer literature, she received
several prestigious literary awards! from Taiwan’s literary establishment and is also
regarded as the best-known lesbian writer in Taiwanese lesbian subcultures (Martin,
Angelwings 51). Qiu began her literary writing when she was a freshman at National
Taiwan University, where she later graduated with a major in psychology. After
completing her undergraduate studies, Qiu moved to France to pursue a master’s degree
in clinical psychology and feminism at the University of Paris VIII. At the age of
twenty-six in 1995, Qiu committed suicide in Paris. Her literary legacy includes four
cult classic novels: Gui de kuanghuan ( %832 #%k, Ghost Carnival), Eyu shouji (#& & ¥
3, Notes of a Crocodile), Jimo de qunzhong (. % & %% 3, The Lonely Crowd), and
Mengmate yishu (5 %5458 Z, Last Words from Montmartre).

Qiu emerged as a writer during a pivotal moment in Taiwan’s literary history,
when queer writing was still in its early stages of negotiating its place in the public
sphere. As Fang-Ming Chen ([ 5 B9 ) describes the era, it was “a time on the verge of
opening up,” in which queer fiction was “compelled to remain in a stage of repeated
searching” (624, my translation; all translations from Chinese sources are mine unless

otherwise indicated). Chen further argues that Eyu shouji captures this historical

moment with particular intensity: Qiu presents a determined confrontation with her

! Including the Recommended Award, The China Times Literary Award ( F B 85 3% x £ 88 3 & 1%), for
Eyu shouji (1995); the Recommended Award, Fourth Unitas Literature New Writers Award for Novella
(B W E AL N A P B ik B 88), for “Jimo de qunzhong” (1990); and First Prize, First
Central Daily News Short Story Award (% — & o= B 3845 5 /N3 & 8%), for “Qiu Tu (B 4£)” (1988).
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queer self before any engagement with society, and for those who have not lived such
experiences firsthand, the act of reading it leaves an indelible impression (624). Within

this context, Qiu’s works marked a significant turning point. As Liang-ya Liou (%] 5z %)

argues, Qiu’s novels center on lesbian desire and subjectivity, and her nuanced portrayal
of butch-femme dynamics established a milestone in Taiwanese lesbian writing of the

1990s (“Desire” 279). Moreover, Chu Wei-cheng (k1% #%) situates Qiu as an “endurin
g

legend” in Taiwan’s queer literary scene of the 1990s, one forged through both her
works and her life (“Crocodile” 119). As Chu further notes, although Qiu had already
shown considerable promise as an emerging writer, it was largely after her suicide that
readers and critics began to take her work seriously in retrospect, and to recognize in her
novels a deeply autobiographical dimension that transformed her writing into what Chu
calls “life writing of a bitter youth” (119).

Among Qiu’s works, Eyu shouji is regarded as her most influential novel and
has become a canonical work in Sinophone queer literature. Published in May 1994,
Eyu shouji appeared at a moment of significant cultural and social transformation in

Taiwan. As Chi Ta-wei (4 A 1% ) observes, the novel was published precisely when

queer issues were becoming a prominent subject of public debate in Taiwan, and it went
on to stimulate wide-ranging discussions about lesbian subculture (“Discovering the
Crocodile” 170). However, as both Chi and Chu note, Eyu shouji was initially circulated
quietly and attracted little attention until the news of Qiu’s death in Paris reached
Taiwan, after which the novel went into a second printing and was subsequently
awarded the China Times Literary Award (168; Chu, “Alternative Canon” 26). Chi
further notes that following Qiu’s death, readers who had previously been indifferent
began actively interpreting the figure of the crocodile, much like the crowds in the novel

itself who chase after the crocodile (“Discovering the Crocodile” 168—69).
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In terms of its literary significance, Eyu shouji is widely regarded as a landmark
in Taiwanese queer writing. As Chi describes, among the relatively sparse body of
lesbian writing in Taiwan, Eyu shouji is “a work of extraordinary legendary status”
(“Discovering the Crocodile” 168). Liou also argues that the novel surpasses earlier

queer works such as Niezi (% F) and Tongnii zhi wu (& % % $%) in its portrayal of

same-sex tragic love, and that its profound engagement with questions of identity and
being closeted positions it as one of the defining queer novels in post-martial law
Taiwan (Liou, “Marginal Voices” 86). Chi similarly positions the novel as a
foundational text and notes that, unlike its predecessors, which treated lesbian desire as
a secondary element in narratives of female coming-of-age, Eyu shouji elevates
lesbianism to a primary theme, making it possible for local lesbian fiction to constitute
its own independent literary tradition, distinct from women’s fiction more broadly
(170). For Chi, Eyu shouji has since become a classic of Taiwan’s lesbian subculture, a
status that carries deliberate political intent: the ambition to establish a distinctly
Taiwanese lesbian literary canon (170). As he concludes, Eyu shouji stands as a
canonical work of Taiwanese lesbian literature, and for lesbian subculture, “Qiu has
become nothing less than a martyred saint” (169).

Set in post-martial law Taiwan, the quasi-autobiographical novel takes the form

of eight ‘Notebooks’ (shouji, F 32) written by the protagonist Lazi (Fr-F), a young

lesbian woman navigating desire and social stigma in the late 1980s and early 1990s
Taiwan. Known for its intense yet sensitive narrative style, the novel portrays tension-
filled and often ambiguous queer experiences through Lazi’s interactions with her lovers
and other queer or queer-leaning friends, including Shui Ling (7k45), Meng Sheng (%

4 ), Chu Kuang (¥ 3%), Tun Tun (&%), Zhi Rou (£ %), and Xiao Fan (/]s /). As

Nicholas Jose observes, Qiu’s writing is marked by an unflinching emotional
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intensity—raw, desperate, and suffused with the same “unsettled exaltation” that
permeates every line of her work (Jose). This intensity is closely tied to her distinctive
literary style. As Fran Martin notes in her article “Stigmatic Bodies: The Corporeal Qiu
Miaojin” (2006), Qiu’s writing is characterized by “mingling cerebral, experimental
language use, psychological realism, biting social critique through allegory, and a
surrealist effect deriving from the use of arrestingly unusual metaphors” (177). More
importantly, the novel constructs queer subjectivity through a first-person narrative
voice characterized by instability, ambivalence, internalized stigma, and dysphoria. This
queerness is most prominently embodied in the recurring figure of a crocodile that
disguises itself as a human to reinforce a logic of self-surveillance, serving as “a
powerful metaphor for closeted queer individuals attempting to pass as straight in order
to avoid prejudicial treatment” (Rojas 188).

More fundamentally, Qiu’s representation of queerness in the novel is further
articulated through an interconnected system of recurring metaphors, including images
of animality, vision, secrecy, and other related imagery. These metaphors function
relationally with a high degree of lexical consistency, reinforcing and refracting one
another across the narrative to construct a cumulative representation of queer experience
marked by stigma, self-surveillance, and existential crisis. As such, the coherence of this
metaphorical system is central to how queerness is conveyed in the novel. This
interconnected structure also raises important questions for translation, particularly
regarding the extent to which such coherence can be maintained across linguistic and
cultural contexts. These metaphorical patterns will be examined in detail in Chapter 4.

Beyond its textual construction, Eyu shouji has also exerted a lasting influence
on the linguistic formation of lesbian identity in the Sinophone world. Most notably, the

name of the protagonist, “Lazi,” has become a widely used term of self-identification
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among Sinophone lesbian communities. As Chi argues, even before Qiu’s death, “Lazi”
had already been widely used as a common designation for lesbian identity in early

BBS? communities (“Discovering the Crocodile” 170). Cheng, Mei-li (¥f £ 2)

similarly notes that the term “Lazi” has come to function both as a label and a marker of

identification among lesbian women (218). As Ari Larissa Heinrich (%% 3%) likewise

observes, Eyu shouji “provided the vocabulary for a whole generation of Taiwanese
lesbians™ (842). Subsequent studies further indicate that with the expansion of internet

culture in the late 1990s, “Lazi” and its derivative forms, such as “Lala” (Fr4r), were

widely adopted by lesbian online platforms and community organizations, eventually
becoming a dominant term of self-naming in Sinophone lesbian communities (Pei-ling
Lin 101). The transformation of “Lazi” from a fictional nickname into a shared identity
label thus shows how the novel has actively participated in shaping the language and

collective self-understanding of Sinophone queer communities.

1.2 The English Translation of Eyu shouji: Notes of a Crocodile

Notes of a Crocodile, the translation of Eyu shouji by Bonnie Huie (1% 12),

was published by New York Review Books Classics (NYRB) in 2017 under a grant
from the PEN/Heim Translation Fund, of which Huie was a recipient. The translation
quickly gained visibility and recognition in the Anglophone literary field. It won the
Lucien Stryk Asian Translation Prize and was longlisted for the PEN Translation Prize.

The translation’s reception in major English criticism consistently stresses its

2 BBS (Bulletin Board System) refers to an early form of online communication platform that was widely
used in Taiwan in the 1990s. These text-based forums allowed users to post messages and interact in
topic-specific boards, and played a crucial role in the formation of Taiwanese queer online communities.
For instance, within university-based lesbian online communities, the “La Ban” (4}, Lesbian Board) on
the National Taiwan University BBS system PTT (https://www.pttweb.cc/bbs/lesbian) has long been
recognized and still remains active to this day. It continues to serve as an ongoing site where the term
“Lazi” circulates as a shared marker of lesbian identity in Taiwan.

5
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preservation of voice and stylistic intensity in the original text. For example, Subashini
Navaratnam writes in PopMatters and praises Huie’s translation as “sensitive and fluid”
(Navaratnam). Leopoldine Core, writing in The New York Times, describes Huie’s
translation as “nothing short of remarkable,” and notes that “great pains” have been
undertaken to preserve the voice of Qiu’s “lush, ontological masterwork™ (Core).

The emergence of Notes of a Crocodile is shaped by Huie’s own proactive role

and a broader network of mediation. As Lai, Hsiang-yin (#& % %) notes, Huie’s

engagement with Qiu’s work was driven less by institutional assignment than by a
personal commitment to the text (Lai). During the translation process, Huie not only
worked on the manuscript but also actively read Qiu’s writing aloud to the Anglophone
world and wrote essays to introduce her work (Lai). Lai further observes that Huie’s
investment in translating Eyu shouji and promoting the novel much exceeded that of Lai

herself (Lai). Jeffrey Yang (#5 % &), the editor of Notes of a Crocodile at NYRB,

recalls that Huie proactively recommended her translation of Eyu shouji during his work
on the translation of another novel by Qiu, Last Words from Montmartre, which
commenced their collaboration and contributed to the eventual publication of Notes of a
Crocodile (Hsin-hui Lin).

Against this backdrop, Huie’s own reflections clarify the principles of her

translation strategies. In her interview with Pei-ju Yu (£1®1%), she states that her

primary concern was to do justice to Qiu’s “style and originality” (Yu 102). In an

interview with Neocha, Huie remarks that when translating, she intended to preserve

3 Or Kaori Lai (1969-), who is a prominent contemporary Taiwanese writer and was the closest
confidante and literary peer of Qiu Miaojin. Following Qiu’s relocation to Paris and her subsequent death
in 1995, Lai took on the monumental task of preserving and organizing Qiu’s unpublished manuscripts
and personal correspondence. Her efforts were crucial to the posthumous publication of Qiu’s major
works, including Last Words from Montmartre and Qiu Miaojin riji (8f4% 7% B 32). Lai’s own literary
work, most notably her novel Thereafter (H1% Z 117> 5), reflects on her shared literary journey with Qiu
and the trauma of loss after Qiu’s passing.
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“the unstable, poetic dimension of the text by neither making meaning unambiguous nor
rendering emotions into limp prose” (Cattel). She also describes translation as an
interpretive act that “shares key attributes with the performing arts” (Yu 101). Huie
further argues that the translator should render “what the author was trying to say and
not necessarily what the text says verbatim” (Yu 104). In her reflection on the creative
agency of the translator, Huie states that “there were many ways to reconstruct the
narrator’s voice” by manipulating the interplay between “gender and linguistic register.”
For her, this linguistic fluidity in English was instrumental in creating “a desired
balance” that would render the narrator’s identity as a lesbian both legible and
stylistically faithful to Qiu’s original intent (Yu 103). These remarks clearly reflect
Huie’s willingness to intervene as an agentive translator. As she puts it, one of her aims
when translating is to “interweave the traits of the narrator, who is stifled by her own
society, with those of her cosmopolitan influences, which offer the hope of
transcendence through art” (Cattel).

At the same time, Huie observes that written Chinese is highly information-
dense and requires a “meticulous eye” for accurate comprehension, whereas English
encourages skimming, a reading habit that can become an obstacle when approaching a
text such as Eyu shouji that is “loaded with cultural references,” where “even minute
details can have a political undercurrent” (Coolidge). These remarks suggest Huie’s
recognition of the fundamental differences between Chinese and English not only at the
level of language expression, but also at the level of reading practice and interpretive
engagement. In the case of Eyu shouji, where meanings are often distributed through
compressed syntax, layered imagery, and a large number of culturally specific
references, such differences pose particular challenges for translation, especially in

attempts to retain these elements with their original connotative power in the target text.
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The above materials suggest that both reviewers and the translator herself frame
Notes of a Crocodile as a work that preserves Qiu’s stylistic intensity, ambiguity, and
emotional force (Core; Cattel). At the same time, Huie’s own account of her translation
practice reveals a series of interpretive and interventionist decisions during her
translation process. The extent to which these stated aims are realized in the translation,
particularly in relation to Qiu’s representation of queerness, will be examined through

close comparative textual analysis in Chapter 4.

1.3 Socio-Cultural Contexts: 1990s Taiwan and 2010s Anglophone Queer
Discourses
1.3.1 Pre-1990s Stigmatization and the Rise of Tongzhi Culture in 1990s Taiwan

To better understand Qiu’s representation of queer subjectivity in Eyu shouji, it
is necessary to situate the novel within the sociohistorical context of pre-1990s Taiwan,
when homosexuality was still heavily stigmatized, as well as in relation to the social and
cultural transformations that reshaped Taiwanese society in the 1990s. The novel was

written between 1987 and 1991, a period before Taiwan’s Tongzhi (5] &, homosexual)

movement had gained significant momentum.
Under the pre-1990s order in Taiwan, homosexuality had no legitimate place in

public discourse. As Chou Wah-shan (& # ;) argues, before the 1970s, the period in

which Qiu was born and raised, Taiwanese society “had barely any reference to
homosexuality and had never referred to homosexuality as a generic identity” (143).
Jens Damm similarly notes that during this period in Taiwan, “public discourses of
same-sex desire were nearly non-existent” (68). When homosexuality did appear,
however, it was treated as “a medical and immoral category,” an “abnormal

phenomenon” (Chou 147), and a kind of “perverted behavior” (Wu 39). The structural
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underpinning of this silence and stigma lies in the Sinocentric mentality of patriarchal

domination and Confucian hierarchy (Lee 4). As Travis Kong (7 #& #t) observes,

homosexuals in Taiwan at the time lived within “traditional heteropatriarchal Chinese
family settings that viewed homosexuality as a disease or sexual perversion,” where
“filial piety was the organizing principle, manifested by producing an heir to continue

the paternal line” (38-39). Josephine Chuen-juei Ho (477 %4 3% ) further notes that this

regime of governance operated through shame and stigmatization to produce “a chilling
effect on sexual dissidence” while enforcing a vision of “a singular, ideal sexuality” that
is “heterosexual, marital, [and] procreative” (466).

It was within this repressive climate that Qiu Miaojin composed Eyu shouji. The
lifting of martial law in 1987 initiated the conditions for change, but the tongzhi
movement that would transform Taiwan’s public culture did not gather momentum until

the mid-1990s, shortly after Qiu’s death. As Ming-che Lee (% 84 #) describes it, “the

progressive decay of the KMT’s totalitarian regime had de facto empowered those
formerly oppressed voices to articulate themselves,” and previously disregarded
populations, including sexual minorities, began slowly to assume an identifiable
position in the cultural scene (5). Yet this process was still nascent when Qiu was
writing Eyu shouji. It is therefore reasonable to argue that the novel was not a response
to an already established queer public culture in Taiwan, but rather an intervention into a
social field that had barely begun to name the very desire that Qiu was articulating.
The developments that followed Qiu’s death make this timing all the more
significant. As Fran Martin describes, the 1990s Taiwan was marked by “the
unprecedented confluence of a number of social and historical factors” that together
produced “the conditions for the emergence of the new public cultures of sexuality,”

with the tongzhi political movement drawing significant impetus from the concurrent
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feminist critiques of existing gender relations (4ngelwings 10). Petrus Liu characterizes
the period as producing “a euphoric feeling about the 1990s as a moment of queer
heteroglossia, carnival, subversion, efflorescence, and free play,” and describes it as
“the era when tongzhi wenxue—a self-stylized queer literature—emerged,” driven by
“electrifying cultural energy and undercurrents” (87). Kong similarly writes that the
1990s Taiwan witnessed “an explosion of tongzhi-themed publications—novels,
documentaries, biographies, and movies” (41). Eyu shouji was published in May 1994,
at the very beginning of this cultural and political efflorescence, and Qiu died the
following year. She did not live to see the fongzhi and lesbian movements that her

writing helped to catalyze.

1.3.2 The 2010s Anglophone Queer Context

Compared with the socio-cultural context of pre-1990s and 1990s Taiwan, where
queer identities were still largely marginalized and stigmatized, the Anglophone world
in the 2010s witnessed a significant transformation in both public attitudes toward
LGBTQ+ communities and their representation in the cultural field. However, this
transformation should not be simply understood as a linear progression toward equality;
rather, it involves a complex interplay between increased visibility, normalization, and
depoliticization of queer representations.

At the institutional level, LGBTQ+ rights in the 2010s Anglophone world were
increasingly framed as universal human rights, particularly under the Obama
administration. As Kawasaka Kazuyoshi notes, the promotion of LGBTQ+ rights
became an explicit component of U.S. foreign policy, as exemplified by Hillary
Clinton’s 2011 landmark speech, “Gay Rights are Human Rights” (24). The 2015 U.S.

National Security Strategy even includes LGBT rights as a part of “American values” to
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be promoted globally (20). At the same time, this global promotion was often carried
out through soft power mechanisms, including celebrity endorsements and public
cultural events, which gradually framed LGBTQ+ issues as not only socially acceptable,
but even fashionable (Kawasaka 26).

Parallel to these political developments, media representations of queerness in
the 2010s also underwent a marked shift. As Whitney Monaghan and Damien O’Meara
observe, television narratives moved away from earlier portrayals of isolated LGBTQ+
characters toward the depiction of diverse queer communities and relational networks.
Rather than focusing solely on “coming out” as a central narrative, media in the 2010s
began to represent more complex and nuanced queer experiences, including friendships,
chosen families, and everyday social interactions. These “queer storyworlds” construct
immersive environments in which queerness is embedded in shared spaces, thereby
situating queer life as part of a broader, socially integrated world (1-12). In this sense,
queerness becomes not only visible, but also narratively normalized.

However, scholars caution against equating increased queer visibility with
genuine social progress. Yep et al. emphasize that queer relationality has historically
existed within a landscape of cultural unintelligibility, where the lack of linguistic and
interpretive resources has rendered certain queer experiences difficult to articulate or
recognize. This condition, described as “epistemic injustice,” points to the structural
absence of interpretive frameworks through which queer experiences can be
meaningfully understood (2). Although the 2010s saw efforts to make queer identities
more “legible” within mainstream culture, this process necessarily involved the
translation of complex and often opaque forms of queer relationality, such as coded
interactions, affective bonds, and alternative modes of belonging, into more

recognizable and culturally acceptable forms (Yep et al. 3). In other words, queer
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intelligibility in 2010s Anglophone culture appeared to be achieved at the cost of
simplification.

This dynamic could be further complicated by what has been described as “post-
gay” representation. As Whitney Monaghan argues, contemporary LGBTQ+ media
visibility is often accompanied by a shift toward normalization, in which the original
unstable and unintelligible queerness is framed through “aspiration to sameness, and
assimilation into heterosexual norms and spaces” (3). While LGBTQ+ representation
has increased dramatically, such visibility does not necessarily challenge existing power
structures; instead, this new visibility can create “new forms of homophobia...and lends
itself to a false and dangerous substitution of cultural visibility for inclusive citizenship”
(Walters 10). Beneath this apparent tolerance of post-gay culture lies a politics of
normalization that transforms queer desire into depoliticized and consumable images for
a broader audience (Monaghan 2).

Given that Bonnie Huie translates within a socio-cultural environment shaped by
post-gay sensibilities, it is likely that her translation is informed, whether consciously or
not, by the dominant framework of visibility, intelligibility, and normalization prevalent
in the 2010s Anglophone world. Consequently, the translation may exhibit a tendency to
render queer experiences in Eyu shouji more legible and culturally accessible to

contemporary Anglophone readers, as will be examined in Chapter 4.

1.4 Research Rationale and Research Questions

Although Eyu shouji and its English translation Notes of a Crocodile have both
received growing scholarly attention (as will be examined in Chapter 2), the relationship
between Qiu Miaojin’s queer writing and Bonnie Huie’s translation has not yet been

sufficiently examined from the perspective of queer translation. Existing studies on Eyu
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shouji tend to focus on Qiu’s literary significance, her representation of lesbian
subjectivity, and the novel’s role in the development of fongzhi literature in 1990s
Taiwan. On the other hand, Huie’s translation is often discussed primarily as a means
through which Qiu’s work is introduced to Anglophone readers, rather than as a text that
may itself reshape the meanings of the original. The question of how Qiu’s
representation of queerness in Eyu shouji is transformed in its translation remains
largely unaddressed.

This gap becomes particularly significant when the historical and cultural
distance between the source and target contexts is taken into account. As discussed in
the previous sections, Eyu shouji emerges from a moment in Taiwan when
homosexuality was still heavily stigmatized, and when tongzhi discourse had not yet
fully developed into a stable framework of identity or visibility. In this context, and
together with the previous introduction to the novel in Section 1.1, this study proposes a
definition of the queerness in Eyu shouji as one marked by self-negation, self-abjection,
and an acute crisis of identity and existence, one in which the queer self is frequently
experienced as monstrous, unintelligible, and irreconcilable with the social and gender
frameworks of its time. Rather than a stable or legible identity position, the queerness in
the novel manifests as a state of persistent ambivalence and dislocation, in which queer
desire resists containment within any fixed social and gender category. The queer
subject thus remains perpetually at odds with both society and herself. The Anglophone
world of the 2010s, however, operates under a markedly different set of discursive
conditions. Queer identity in this context is not only more readily expressed through
narratives of self-recognition, disclosure, emotional authenticity, and relational

affirmation, but is also increasingly normalized within mainstream cultural discourses.
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For this reason, the translation of Eyu shouji cannot be understood as a neutral or
transparent transfer of meaning. It involves, at the very least, a process of negotiation
between two distinct regimes of queer intelligibility. This thesis therefore approaches
Notes of a Crocodile not only as a translation, but as a site where Qiu’s representation of
queerness is rearticulated within a different socio-cultural framework. As will be
demonstrated in Chapter 4, many of the shifts observed in the translation suggest a
tendency to render complex, historically specific, and often ambivalent queer
experiences into more legible and affectively accessible representations to
contemporary Anglophone readers. Thus, this thesis seeks to address the following
research questions:

(1) How does Bonnie Huie’s English translation reframe Qiu Miaojin’s
representation of queer subjectivity in Eyu shouji?

(2) To what extent does the translation preserve or reshape the novel’s
interconnected metaphorical system in Qiu’s construction of queer subjectivity?

(3) How does the translation reconfigure queer relationality in the novel, and
what are the implications of these shifts for the representation of queer intimacy, desire,
and power relations between characters?

To examine these research questions more systematically, this thesis draws on
Marc Démont’s framework of queer translation and Mona Baker’s concept of framing.
Démont’s typology will be used to distinguish between different modes of queer
translation, particularly in terms of whether queerness is misrecognized, stabilized, or
preserved. Baker’s approach, on the other hand, provides the framework for identifying
how such transformations in queer translation are realized through narrative framing,
including strategies such as selective appropriation, labelling, and repositioning of

participants. These two analytical tools will be discussed in more detail in Chapter 2.
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Chapter 2
Literature Review
2.1 Queer Translation
Keith Harvey is widely regarded as one of the pioneering scholars who first
systematically theorized the relationship between translation and queer identity. With
his two seminal articles, “Translating Camp Talk: Gay Identities and Cultural Transfer”
(1998) and “Gay Community, Gay Identity and the Translated Text” (2000), Harvey
established the theoretical groundwork for examining how queer meanings are
transformed across linguistic and cultural boundaries. In the latter article, Harvey argues
that the translation of texts dealing with homosexual experience inevitably engages with
notions of identity and community, which are not fixed categories but mutually
constitutive constructs shaped through discourse and cultural practice (137). He further
contends that queer translation does not simply transmit a pre-existing queer identity but
modifies it in accordance with target cultural pressures: translation as an activity and
translated texts as products “operate with the textual elaboration of this identity
position, either to introduce it as an innovative device in the target cultural polysystem
or to modify (heighten or attenuate) it for the target reader” (140). Translated queer texts
can therefore be seen “to register the influence of factors peculiar to a receiving culture”
(137). Harvey also warns against reading translation shifts in queer translated texts as
deficiencies, arguing instead that “the diminished surface textual features of gay identity
formation and reinforcement in a target culture are the consequence of cultural pressure
and not the translators’ deficiencies” (159), a position that this thesis adopts in its
analysis of Huie’s translation choices.
Similarly, in his earlier article “Translating Camp Talk: Gay Identities and

Cultural Transfer,” Harvey takes camp, a verbal style associated with gay male
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characters in French and Anglo-American fiction, as his primary case study to
demonstrate that queer translation is a culturally mediated negotiation of queer meaning.
His central argument is that while camp may draw on similar formal devices across
languages, “the functions that camp performs in its diverse contexts are far from
uniform,” and that “one of the chief variables determining these functional differences
is the conception of homosexuality as a defining property of identity” (295). Through
comparative analysis of published translations, Harvey shows that a translator’s
handling of camp is shaped by a cluster of cultural factors, including the visibility of
queer identities in the target culture, the existence of an established gay literature, and
the translator’s own relation to queer subcultural codes (296). Most relevant to the
present thesis, Harvey argues that translators tend to produce texts that “harmonize with
the prevailing view of human subjectivity that obtains in the target culture,” which can
result in the systematic attenuation of queer subcultural specificity in the target text
(310).

Building on Harvey’s concern with queer identity and target-cultural pressure,
William J. Spurlin further situates queer translation within a broader politics of
difference, untranslatability, and cultural production. For Spurlin, “queering translation”
is an act of “navigat[ing] and linger[ing] in the ambiguities and gaps” produced by
asymmetrical relations between languages and cultures (213). In this sense, queer
translation resists the drive toward transparency and intelligibility that often governs
translation into dominant cultures. Spurlin therefore pushes back against
“domesticat[ing] texts temporally or culturally distant to the hegemony of the target
culture,” arguing instead for the preservation of cultural and historical difference in
queer translation (213). This understanding finds concrete expression in Brian James

Baer’s Russian gay/queer translation case study, which demonstrates that such acts of
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translation are neither simple borrowings from a dominant culture nor passive
submissions to its terms. Instead, as Baer argues, translation functions as “‘a complex act
of cultural negotiation, resistance, and world-making” (54), one that allows non-
Western cultures to engage with, appropriate, and ultimately reshape the very categories
imported from the West.

In the same vein, José Santaemilia further clarifies this queer turn by explicitly
bringing sexuality and translation into the same analytical field. He posits that sexuality
in translation should not be treated merely as a thematic issue, since “translating the
language of sex or pleasure” is never neutral but “a political act” with rhetorical and
ideological consequences (12). This is because sexual identities and desires are not self-
evident categories that can be transferred unchanged across languages; rather, they are
rewritten through culture-specific negotiations between different moral, linguistic, and
ideological positions (20-21). For Santaemilia, queer translation studies thus moves
beyond the simple question of whether sexual content is accurately reproduced, and
instead asks how translation may “problematize sexual identities” and “develop a queer
politics through translation” (18).

The foregoing discussion of queer translation is particularly relevant to the
present thesis, since Huie’s translation of Eyu shouji does not merely render Qiu’s
representation of queerness into English, but can be understood as a “political act” that
reconstructs Lazi’s queer subjectivity within a different framework of intelligibility
shaped by the target culture. While existing scholarship has extensively theorized the
concept of queer translation, systematic discussions of queer translation strategies
remain relatively limited. Among the available frameworks, Marc Démont’s model has

been one of the most widely cited and applied approaches in recent studies. It will be
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examined in detail in Section 2.4 as one of the analytical frameworks adopted in this

thesis.

2.2 Taiwanese Queer Literature in Global Circulation

Andrea Bachner’s article “Globally Queer? Taiwanese Homotextualities in
Translation” (2017) provides a crucial framework for understanding the translation of
Taiwanese queer literature within a broader context of global circulation and
asymmetrical cultural exchange. She argues that any discussion of queerness in
Chinese-speaking contexts inevitably raises the issue of translation, since modern
conceptualizations of sexuality and queer theory were largely “European imports”
mediated through translation into the Sinophone world (77). This dynamic is evident in

the emergence of the term ku er (& %2,), which Bachner describes as a hybrid formation

that both “rewrites queerness in a Chinese shape” while retaining its “global
Anglophone legacy” (78). Such a formulation underscores that queer identities in
Taiwanese and broader Sinophone contexts are not merely derivative of Western
paradigms, but are instead produced through localized reinterpretations of globally
circulating concepts. Bachner further proposes that the translation of Taiwanese queer
texts participates in a process that can be understood as a form of “double translation”:
Western queer discourse is first translated into Sinophone contexts, and these localized
articulations are subsequently translated into global (particularly Anglophone) circuits
(84). Such movement of Taiwanese queer texts may “challenge facile notions of global
queerness’ and preserve “the radical definitional openness of the term queer” (85).

If Bachner’s framework theorizes the structural conditions of Taiwan queer
literature in global circulation, Chi Ta-wei’s work maps out its specific literary-

historical trajectory. In his overview of Chinese-language queer literature in translation,
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Chi situates Taiwanese queer literature as a particularly visible and internationally
circulated branch of Sinophone queer writing. He notes that Taiwan has “a long and
uninterrupted history of local queer literature,” and that its global circulation depends
not only on Taiwanese writers, but also on “translators and editors inside and beyond the

Sinosphere” (“Negotiations” 66). Within this trajectory, Pai Hsien-yung (& %t # ) and

Qiu Miaojin occupy a central position. Chi describes them as “among the national
treasures of Taiwan” and as “among the most internationally known writers not only in
Taiwanese tongzhi literature but also in Taiwanese literature at large” (68). More
importantly for the present thesis, Chi observes that by the 2010s, Qiu’s translated
novels had attracted especially wide international attention, reaching “writers and
readers with few connections to the Chinese-speaking world” (69). This suggests that
Notes of a Crocodile should not be understood merely as the transfer of a Taiwanese
queer text into English, but as a part of a broader process through which Taiwanese
queer literature is circulated, framed, and made legible in global literary contexts.
Building on both Chi’s historical mapping and Bachner’s theoretical framework,
Ming-che Lee examines the institutional mechanisms that contribute to the global
visibility of Taiwanese queer literature. In his doctoral dissertation “Worlding” Queer
Literature from Taiwan: A Study on World Literature and English Translation (2023),
Lee argues that the “continuous, systematic Englishnization/commodification of
Taiwanese queer fiction (subsidized by official organizations or supported by elite
university presses) is the key accelerator” in bringing Taiwanese queer writing into
global circulation (183). He identifies a range of key institutional mechanisms driving
this process, including governmental translation funding schemes such as “Books from
Taiwan” program and other long-term sponsorships. These institutional infrastructures

have enabled Taiwanese queer fictions to transition, as Lee puts it, “from a state of
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invisibility to international visibility” (65), transforming locally produced queer

narratives into texts legible and marketable within the global literary system.

2.3 Previous Studies on Eyu shouji and Notes of a Crocodile

Among Chinese-language scholarship on Eyu shouji, Liang-ya Liou’s study
offers a foundational reading of Qiu Miaojin’s lesbian writing in relation to gender,
desire, and narrative. In her article “Desire, Gender, and Writing: Chiu Miao-Jin’s
Lesbian Fiction” (2000), drawing on Judith Butler’s theory of gender performativity,
Liou argues that the T/po (butch/femme) dynamics in Qiu’s novels should not be read as
mere imitations of heterosexual role division, but as stylized performances that expose
the constructed and unstable nature of gender itself. She demonstrates that the T
narrator’s masculine identification is continuously destabilized by the desires and
subjectivities of the po figures, who are portrayed as active agents rather than passive
objects of desire, such that the T/po relationship functions as a parodic citationality that
simultaneously mimics and subverts heterosexual norms (280-90). Liou continues with
the discussion of the central animal imagery, the crocodile, in Eyu shouji, which she
reads through Eve Kosofsky Sedgwick’s concept of queer performativity and shame.

Liou argues that the crocodile, designated by the gender-neutral pronoun “it” (ta, &),

transforms stigmatized identity into a site of narcissistic, childlike performance and
subversive humor, resisting institutional homophobia through irony and theatricality
rather than direct political confrontation (291-96).

In a subsequent article, “Ghost-writing: Trauma and Queer Performativity in
Taiwanese Lesbian Fiction” (2005), Liou revisits Eyu shouji through the framework of
trauma and queer performativity, drawing on Diana Fuss’s concept of “ghost-writing”

and the Lacanian gap between biological and symbolic death to argue that Lazi/the

20 doi:10.6342/NTU202601401



Crocodile occupies a liminal position between the two, using the public space for
narration to resist the symbolic annihilation imposed by the heterosexual order (237—
40). While the Crocodile’s theatrical self-display initially enables a form of self-
empowerment, Liou argues that the relentless persecution by the state and the media
apparatuses ultimately overwhelms it, so the Crocodile’s final self-immolation registers
simultaneously as protest and defeat (251-52).

Building on Liou’s discussion of the animal imagery of crocodile, Chi Ta-wei’s
reading further politicizes the crocodile allegory by placing it within a postcolonial
framework. Chi argues that Taiwanese lesbians are placed in a colonized position within
the heterosexual mainstream, where the heteronormative society interprets and
represents lesbians without allowing them to represent themselves. The act of
“discovering the crocodile” is comparable to the colonial logic of “discovering” a new
land, since the supposedly discovered object has always already existed as a subject,
what is truly revealed is not the crocodile itself but the dominant society’s ignorance of
it (“Discovering the Crocodile” 171). Therefore, the crocodile episodes in the novel can
be seen as a survival strategy that prevents lesbian subjectivity from being fully
consumed by voyeuristic reading (171-75).

While Chi focuses on the defensive and anti-voyeuristic function of the
crocodile episodes, Fran Martin approaches the same imagery from a different angle by
reading it as a more active act of “coming out.” She argues that Eyu shouji enacts a

tactic of xianshen (31, % , coming out), a strategic self-exposure that both responds to

and subverts the heteronormative demand for homosexual visibility. In this sense, Lazi
actively stages her own appearance, symbolically challenging the regulatory power

associated with the fear of puguang (¥ 5, being outed) (“The Crocodile Unmasked”

233).

21 doi:10.6342/NTU202601401



To date, scholarship on Eyu shouji has provided rich and nuanced readings in
terms of its themes of gender performativity, trauma, postcoloniality, and queer
visibility. Yet such discussions have largely remained confined to the original Chinese
text. Little attention has been paid to how these issues are mediated or reconfigured in
translation. Given that Eyu shouji has reached a global readership through its English
translation, it becomes crucial to examine how Qiu’s representation of queerness and
narrative strategies are negotiated in the novel’s translation.

Wen-chi Li (F] 3¢ #)’s “Made in Taiwan: Reading Chiu Miao-chin’s Lesbian
Tales as World Literature” situates Eyu shouji within a broader inquiry into the
transnational formation of Taiwanese queerness. Li draws on Lawrence Venuti’s theory
of translation and cultural identity formation to argue that Qiu’s queer subjectivity was
itself constituted through a process of cultural translation shaped by successive waves of
foreign influence including Western sexological discourse, Japanese literature, and
European avant-garde cinema (175—83). Li traces how the importation of pathologizing
Western psychiatric frameworks in Taiwan during the 1970s and 1980s transformed
what had historically been a relatively tolerant premodern Taiwanese (and Chinese)
attitude toward same-sex eroticism into a medicalized, stigmatizing discourse. Li reads
this historical context as directly informing the satirical crocodile episodes in Eyu shouji
(178-79). Of particular relevance to the present thesis is Li’s observation that after
being translated into English, Qiu’s works have circulated globally through a strategy of
what Franco Moretti calls “distant reading,” whereby foreign readers engage with the
text primarily through the lens of shared queer experience, often at the expense of its
specifically Taiwanese cultural and historical dimensions (186—87). Li concludes that

while translation has enabled Eyu shouji to reach a broad international readership, it has
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simultaneously produced a homogenizing effect, collapsing the original text’s culturally
specific layers of meaning into a more universalized queer narrative (187).

At the level of textual translation, however, existing research remains limited. So
far, the only study that takes Notes of a Crocodile as its primary research object appears
to be Pei-Ju Yu’s MA thesis Exploring the Perspective of Intersemiotic Aspects of
Interlingual Translation: The Case Study of Dun Hao Translation Strategy in Bonnie
Huie's Notes of A Crocodile (2021), which examines how Huie handles the Chinese-

specific punctuation mark dunhao (#g73%) in translation. Yu’s interview with Huie is

particularly relevant to the present thesis, as the translator explains her translation
approaches in detail, as discussed earlier in Section 1.2. The scarcity of translation-
focused scholarship on Notes of a Crocodile further underscores the need for the present
study.

In addition to academic discussions, some non-scholarly writings have also
documented the transnational circulation of Qiu’s works. For instance, Lai Hsiang-yin
(2019) provides a valuable account of the publication history of the English translations
of Mengmate yishu and Eyu shouji, highlighting the role of independent translators,
publishers, and the affective motivations behind the translation process. While not a
scholarly study, Lai’s essay sheds light on the cultural and institutional contexts that

have enabled Qiu’s works to reach a global readership.

2.4 Démont’s Framework of Queer Translation

In the field of queer translation studies, Marc Démont (2018) proposes a
threefold framework for examining how queerness is negotiated in literary translation.
Departing from the assumption that queerness is inherently “multilayered and

prismatic,” and resistant to fixed or unidimensional interpretations (157), Démont
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argues that translation actively shapes how queerness in literary texts is (mis)recognized
or transformed. He offers three modes of translating queer literary texts: the
misrecognizing translation, the minoritizing translation, and the queering translation,
each reflecting a different way of engaging with the indeterminacy of queer textuality.
The first mode, misrecognizing translation, refers to a translation strategy
through which the original queerness of the source text is either overlooked or
deliberately erased. Démont contends that such misrecognition may manifest at two
levels. At the level of textual content, texts that suggest same-sex desire or non-
normative sexualities are neutralized or reinterpreted within a heteronormative
framework in the target culture, as seen in early translations of Walt Whitman’s poems
where his homoerotic desires are rendered as homosocial or bromantic comradeship.
Misrecognition may also occur at the level of cultural context, where seemingly
equivalent lexical choices in translation fail to account for the queer imaginaries in the
source text, as shown by the translation of “bear” culture, which symbolizes a
subversive queer identity in the United States but acquires heteronormative or even
chauvinistic connotations in the Italian context through translation. Therefore, Démont
emphasizes that misrecognizing translation should not be understood merely as
translation errors, but as a strategy shaped by translators’ ethical decisions that may

constrain the legibility of queer textuality for target readers (157-58).

The second mode, minoritizing translation, differs from misrecognizing
translation in that it does not erase queerness, but instead stabilizes and defines it
through explicit identity categories, thereby “flattening its connotative power” (157). As
Démont explains through the example of modern translations of Francois Villon’s
Ballades en jargon, a text that encompasses multiple layers of meaning, including

themes of crime, gambling, and male-male sexuality, is reduced in its translation to a
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single and unidimensional narrative that foregrounds its homosexual dimension while
suppressing other semantic layers (160—-61). While such a translation strategy may
increase the visibility of queerness, it simultaneously flattens its connotative richness by
eliminating the discontinuities and ambiguities that structure the original text (162).
More importantly, Démont argues that this mode of translation reflects an alignment
with identity politics, in which queerness is rearticulated in a more unilateral and
recognizable way. As a result, the disruptive and indeterminate qualities of queerness in
text are suppressed, and the text’s potential to sustain multiple interpretations is
significantly constrained. In this sense, minoritizing translation can be understood as
prioritizing the logic of identity politics at the expense of queerness itself (163).

The third mode, queering translation, on the other hand, can be understood as an
approach that resists both the suppression and the stabilization of queerness found in
misrecognizing and minoritizing translation strategies. Queering translation aims not
only to acknowledge and respect “the queer meaning potential of a text” (166), but more
importantly, to recreate the “disruptive force” of queerness in the target text (163).
Démont illustrates this mode through his discussion of French translations of Herman
Melville’s Moby-Dick, whose earlier translations often neutralize or attenuate
homoerotic connotations embedded in the source text through strategic lexical choices.
In contrast, what Démont conceptualizes as a queering translation foregrounds these
underlying queer connotations and preserves the text’s “queer semantic play,” thus
allowing its queer meaning potential to remain salient in the target language (165).
Moreover, Démont highlights the importance of paratextual interventions, particularly
the use of translator’s notes, as a means of preserving the aforementioned queer
connotations. By supplementing the translated text with explanatory or interpretive

commentary, translator’s notes can reintroduce layers of queer meaning in the source
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text that might otherwise be flattened or lost by misrecognizing and minoritizing
translations, thereby assisting in retaining “the connotative web of associations in the
queer source text” (167).

Building on this framework, the present study adopts Démont’s typology as a
guiding analytical tool to examine how Qiu Miaojin’s queer narrative is translated in
Bonnie Huie’s English translation, Notes of a Crocodile. In particular, this study
investigates the extent to which the translation reproduces, suppresses, or reconfigures
the novel’s queer meanings, and how such translation decisions reshape Qiu’s
representation of queerness for Anglophone readers. The three modes will therefore

serve as a set of analytical categories that will inform the textual analysis in Chapter 4.

2.5 Baker’s Framing Strategies in Translation

While Démont’s framework provides a useful typology for categorizing how
queerness is negotiated in translation, it offers relatively limited insights into the
narrative mechanisms through which queer meanings are transformed at the textual
level. To further account for how translation reshapes the representation of queerness,
this study draws on Mona Baker’s framing strategies in translation studies as a
supplementary analytical tool.

In her 2006 book, Translation and Conflict: A Narrative Account, Mona Baker
conceptualizes translation as an active process of narrative construction rather than a
neutral act of linguistic transfer. She argues that translators and interpreters are not
passive mediators but agents who “participate in creating, negotiating and contesting
social reality” (105). Following this line of thought, translation inevitably involves
ethical and ideological positioning, as translators may choose either to reproduce or to

challenge the narratives in the source text.
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Central to Baker’s framework is the notion of “framing,” which she defines as
“an active strategy that implies agency and by means of which we consciously
participate in the construction of reality” (106). Through framing, translators can
strengthen, undermine, or modify specific aspects of a narrative embedded in the source
text, thereby reshaping how identities and relationships are represented in the target text
(5). Baker further claims that the same series of events can be “framed in different ways
to promote competing narratives” (108), highlighting the interpretive nature of
translation.

Baker identifies four main textual and paratextual strategies through which such
(re)framing is realized. The first framing strategy is “temporal and spatial framing.”
Baker defines it as a practice of embedding a text in a particular temporal and spatial
context to accentuate certain narratives and encourage readers to establish connections
between the text and current social or cultural narratives (112). Such framing could be
achieved without altering the text itself, for instance through publication context,
paratextual presentation, or the historical circumstances in which a translation is
produced and received. While this strategy provides important insights into the
circulation and reception of translated texts, the present thesis focuses primarily on
textual shifts within the translation itself and therefore draws mainly on the remaining
three framing strategies discussed below.

The second is “selective appropriation,” whereby patterns of omission and
addition “suppress, accentuate or elaborate particular aspects of a narrative” in the
source text (114). In other words, selective appropriation points to a patterned filtering
of texts, where certain meanings are foregrounded while others are downplayed. Baker
further suggests that the strategy operates at two levels: at a broader level, it may

involve the selective inclusion or exclusion of particular authors, texts, languages, or
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cultures; at the text level, it becomes visible in omissions, additions, and shifts in
emphasis in translations (114—15).

The third is “labelling.” Baker defines it as “any discursive process that involves
using a lexical item, term or phrase to identify a person, place, group, event or any other
key element in a narrative.” Such labels are not neutral; instead, they provide “an
interpretive frame that guides and constrains our response to the narrative in question”
(122). Based on this, lexical choices in translation play a crucial role in shaping how
narratives in the source text are understood by the target audience.

The fourth is “repositioning of participants.” According to Baker, participants in
a narrative are always positioned in relation to one another, and “any change in the
configuration of these positions inevitably alters the dynamics of the immediate as well
as wider narratives” (132). In translation, such repositioning manifests through shifts in
time, space, deixis, dialect, register, and forms of self- and other-identification. While
Baker’s discussion of this strategy frequently addresses the relationship between
translators, readers, and broader social communities at both textual and paratextual
levels, the concept is equally applicable to shifts among participants within the narrative
itself. Thus, in the present thesis, the notion of repositioning of participants is primarily
employed at the intra-textual level to analyze how translation reconfigures the agency
and power dynamics of characters within the original narrative.

Together, these strategies demonstrate how translation can function as a site of
narrative intervention that enables the rearticulation of meaning and ideology across
linguistic and cultural contexts. In the context of this study, instances of omission,
addition, lexical choices, and shifts in the representation of queerness in the English
translation of Eyu shouji will be examined through the strategies of selective

appropriation, labelling, and repositioning of participants. This approach makes it
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possible to identify recurring patterns in how Qiu’s representation of queerness is
textually reframed, and to assess how those semantic shifts may reinforce, challenge, or

even reverse narratives across different socio-cultural contexts.
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Chapter 3
Methodology
3.1 Research Design

The present study adopts a qualitative and comparative textual approach to
examine the English translation of Qiu Miaojin’s Eyu shouji by Bonnie Huie. The study
does not aim to evaluate translation accuracy, but focuses on how the novel’s original
queerness is rearticulated and transformed in translation.

First, this study adopts a case study design by focusing on a single literary work
and its English translation. This approach enables an in-depth exploration of the
complex ways in which queer meanings are negotiated across linguistic and cultural
contexts, an approach that is particularly necessary given the oblique and embedded
nature of queer expression in the source text.

Methodologically, this study is situated within the framework of descriptive and
interpretive translation studies. It treats translation not as a neutral transfer of meaning
but as a discursive re-narration, in which linguistic shifts are understood as carrying
interpretive weight that may reflect cultural and narrative reconfigurations. Accordingly,
the study centers on identifying recurring patterns across the target text rather than
isolated instances of divergence, and examines how such patterns contribute to the
representation of queer meanings in the translation. Therefore, the study employs close
reading and comparative textual analysis as its primary research methods, drawing on
detailed comparisons between selected passages in the source text and the target text.
These comparisons are not limited to lexical or syntactic differences, but extend to shifts
in narrative construction and metaphorical structure.

Furthermore, the research design is guided by an analytical emphasis on three

interrelated dimensions: (1) the reframing of queer subjectivity, (2) the reshaping of the
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queer metaphorical system, and (3) the reconfiguration of queer relationality. These
three dimensions are inductively derived from a close reading of the source text. For the
purpose of this study, Qiu’s representation of queerness is understood as constituted
through three interrelated registers: the construction of the protagonist’s queer
subjectivity, an interconnected system of metaphorical imagery that articulates queer
experience, and the ambivalent and often painful dynamics of queer intimacy and
relationality. While these three dimensions are not directly imported from any single
theoretical framework, they are informed by the queer theoretical and translation studies
concepts discussed in Chapter 2, which provide the critical vocabulary for recognizing
and analyzing such patterns in the texts. The three dimensions therefore provide the
analytical framework for the textual analyses in Chapter 4 and ensure a systematic

examination of how Qiu’s representation of queerness is reshaped in translation.

3.2 Research Texts and Data Selection

This study draws on two primary texts: Qiu Miaojin’s novel Eyu shouji and its
English translation Notes of a Crocodile, translated by Bonnie Huie. The source text is
widely regarded as a canonical work of Sinophone queer literature, notable for its
complex narrative style and its nuanced portrayal of the painful queer experience. Its
English translation, published for an Anglophone readership, provides a valuable site for
examining how culturally and historically specific queer experiences are mediated and
reframed through translation. The selection of this text is motivated by both its literary
significance and its relevance to the research focus of the present study. As a work that
foregrounds themes of queer identity and desire, Eyu shouji offers a rich body of textual

examples for analyzing the representation of queerness. At the same time, the relative
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lack of critical attention to its English translation highlights the need for a closer
examination of how such representations are reconfigured in translation.

The data analyzed in this study consist of selected textual examples drawn from
both the source text and the target text. The selection is conducted after a complete and
close reading of both texts, with passages identified on the basis of their relevance to the
three analytical dimensions outlined in Section 3.1: the representation of queer
subjectivity and self-perception, the use of recurring metaphorical imagery, and the
depiction of queer relationships and affective dynamics. As mentioned earlier, instead of
applying a mechanical screening procedure, this textual selection reflects theoretically
informed judgment, guided by the aim of identifying recurring tendencies of
transformation across the translation rather than documenting isolated instances of
difference.

All examples are presented in parallel source text (ST) and target text (TT)
format to assist in close comparison. In addition to textual excerpts, this study makes
use of tables and diagrams where appropriate to enhance clarity in presenting the
analytical findings. Tables are employed to organize and compare recurring translation
patterns, while diagrams are used to illustrate the development of queer subjectivity and
the interconnected structure of the queer metaphorical system in the source text.
Through these forms of data presentation, the study aims to provide a clear and
systematic account of how queer meanings are structured in the source text and

reshaped in translation.

3.3 Theoretical Framework and Analytical Procedure
Based on the theoretical discussion in Chapter 2, this study draws on Démont’s

framework of queer translation and Baker’s framing strategies as analytical tools for
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examining how queer meanings are reshaped in translation. Instead of reiterating their
theories, this section focuses on how these frameworks are applied in the textual
analysis in Chapter 4.

Démont’s three modes of queer translation, misrecognizing, minoritizing, and
queering translation, are employed as heuristic categories for identifying the translation
shifts in relation to the representation of queerness. In the present study, translation
shifts are categorized as instances of misrecognizing translation when queer meanings
in the source text are obscured, effaced, or reinterpreted in ways that reduce or erase
their legibility as queer. These include cases where the queerness embedded in the
source text is minimized or completely erased in the target text. Textual instances are
identified as minoritizing translation when queer meanings are preserved but
rearticulated in more stable and recognizable forms. This often involves the reduction of
ambiguity, the attenuation of internalized queer stigma, the stabilization of ambiguous
queer affective states, or the reframing of queer relationships into more familiar
normative models, such as coherent normative queer romance or balanced interpersonal
dynamics. By contrast, queering translation refers to cases in which the translation
retains or even underscores the ambiguity, instability, and disruptive force of queer
meanings in the source text. Such textual instances preserve the indeterminacy of queer
experience and resist its reduction to stable and normative interpretive frameworks.

While Démont’s framework enables the identification of broader translation
tendencies, it offers limited insight into the specific textual mechanisms where such
shifts are realized. To address this, the present study adopts Baker’s concept of framing
as a complementary analytical tool. In this study, framing is understood as a set of
discursive textual strategies through which translation reshapes the representation of

queer identities and relationality.
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To apply Baker’s framework, this study draws on the following criteria for
identifying framing strategies in the target text. Textual instances of selective
appropriation are identified where patterns of omission or addition of emphasis alter the
salience of particular queer elements in the source text. Such a strategy includes cases
where queer narrative ambiguities or social constraints are downplayed, while other
elements are foregrounded. Textual instances can be categorized as labelling when shifts
in lexical choice assign new interpretive categories to key queer elements in translation.
This includes the translation of terms associated with queer identity and desire into
expressions that carry different connotations, thus guiding the reader toward more
familiar or stabilized interpretations. Lastly, textual instances can be identified as
repositioning of participants when the relational configuration between characters is
altered in translation. Specifically, these textual instances can include shifts in agency
and evaluative stance, particularly in cases where power relations between characters
are reconfigured, or where a character’s position shifts from passive to active, uncertain
to evaluative, or vulnerable to agentive.

In the textual analysis, each example is first examined through close comparison
between the source and target text, with attention to how queer meanings are
constructed in the original text, and how these meanings are reshaped in translation.
Based on this comparison, Démont’s typology is applied to categorize the more macro
translation pattern reflected in each case, to determine whether the shift in translation
aligns with misrecognizing, minoritizing, or queering translation. Following this
categorization, Baker’s framing strategies are employed to further analyze the specific
textual mechanisms that lead to such shifts in translation. Specifically, the analysis
examines how strategies, including selective appropriation, labelling, and repositioning

of participants, contribute to the rearticulation of queer meanings. This set of
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approaches allows the study to move from detailed textual analysis to conceptual
categorization, and it also ensures that theoretical analysis is grounded in textual
evidence.

In addition to the aforementioned analytical process, it should be noted that the
study emphasizes the role of context. Most of the examples are examined based on their
immediate narrative and affective logic, including preceding and subsequent passages
and plots where necessary. This approach is intended to ensure that the interpretation of
translation shifts is grounded in the internal logic of the narrative, rather than derived
solely from isolated lexical or syntactic differences. The analysis thus remains attentive
to the ways in which queer meanings are (re)produced cumulatively within the texts.
The contextual approach also enables the analysis to remain sensitive to the socio-

cultural conditions under which queer meanings are produced and transformed.

3.4 Clarification of Key Terms

Before proceeding to the textual analysis, it is necessary to clarify several key
terms employed throughout this thesis. Although closely related, these terms operate at
different analytical levels and are therefore distinguished for analytical purposes.

In this thesis, queer meaning is used as an umbrella term to encompass the
various meanings, values, affects, and ideological implications associated with the
queerness in Eyu shouji. Depending on analytical focus, it may be examined at the level
of queer subjectivity, queer relationality, and, at the broader socio-cultural level, queer
intelligibility and queer normalization.

Queer subjectivity refers to Lazi’s understanding and experience of herself as a
queer subject, particularly in relation to the self-negation, self-surveillance, and

existential crisis that characterize her queer experience. Queer relationality concerns the
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configuration of intimacy, desire, and power dynamics among queer characters in the
novel, as well as the ways these relationships are negotiated and represented within the
narrative.

By contrast, queer intelligibility and queer normalization operate primarily at
the socio-cultural level discussed in Chapter 2. The two terms address related but
distinct questions: intelligibility concerns whether queerness can be recognized and
understood at all within a given cultural context, while normalization concerns the
subsequent process by which recognized forms of queerness are rendered stable and
compatible with dominant social expectations. Following this distinction, gueer
intelligibility denotes the degree to which queer subjectivity or experiences become
recognizable within the interpretive resources available in a given cultural context,
while queer normalization refers to the process by which queer experiences, once
recognized, are assimilated into normative frameworks of identity and intimacy.

Distinguishing these concepts makes it possible to examine how translation
negotiates queer meanings across the three dimensions outlined in Section 3.1, and to

account more precisely for the shifts identified in the textual analyses that follow.
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Chapter 4
Textual Analysis

4.1 Reframing Qiu’s Representation of Queer Subjectivity: From Self-Negation to
Affirmative Disclosure

The following section, through a series of comparative textual analyses, argues
that Huie’s translation systematically reframes Qiu’s representation of queer subjectivity
by transforming Lazi’s self-loathing and resistance to her same-sex desire into a more
affirmative narrative of queer self-recognition and disclosure. More precisely, in the
source text, Lazi’s homosexuality is often experienced as self-hatred, monstrosity, social
exclusion, and existential suffering. In the translation, however, these connotations are
frequently rearticulated through a narrative of queer defiance and transgressive desire.
Rather than preserving the source text’s painful and historically specific account of
queer abjection, the translation exhibits a consistent approach that often redirects it

toward a more familiar Anglophone narrative of queer liberation.

EEHRGBRFLER A EMOE —ZIRKMEL > RFARBRRZE ]
AT 89 N R — R BB 03B © AT IAE B R F T - BRAR

ST
Z2HE - R -BF ARAB—MBA-fEAChERRFMELSZE -
(Qiu, Eyu 15-16; emphasis added)
But the eye of suspicion had been cast upon me from the very beginning, and
this extraordinary eye reached all the way back to my adolescence. My hair
TT

started to go gray early. Life ahead was soon supplanted by a miserable

prison sentence. It was as if [ never really had a youth. Nonetheless, I was

determined at all costs to become a person who would love without
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boundaries. And so I locked myself and that eye together in a dark closet.

(Qiu, Notes 19; emphasis added)

In the example above, the motif “4% #k 449 BR 85 (“special eye”; my literal

translation) refers to Lazi’s awareness of her homosexuality from adolescence. It serves
as a metaphor for her internalized self-surveillance shaped by a heteronormative social
context in which same-sex desire is stigmatized (see Section 1.3.1). Growing up under
such conditions, Lazi attempts to suppress and regulate her same-sex desire, and her

resolution to “f& ~ FR ~ B ~ £ » m A i — A" (“to become this person with infinite

gentleness”; my literal translation) cannot be conveniently understood as an expression
of queer emotional openness, a narrative dominant in the 2010s Anglophone queer
context. Rather, it reflects Lazi’s self-disciplinary logic in which her queer identity is
experienced as something that must be contained, managed, or even compensated for. In
this sense, “infinite gentleness” functions as a self-regulatory mechanism. Because her
queer existence is not accepted by the heteronormative social framework, she must
become more restrained and more careful, so that she can be less harmful in order to
justify her very own existence. “Gentleness” thus becomes both a compensatory
practice and a self-inflicted discipline, even self-punishment. The deliberate

segmentation with dunhao (the Chinese enumeration comma) of “#& ~ [R ~ /8 ~ &7

even further reinforces this reading, which makes the phrase resemble a vow or moral

injunction. Crucially, “i — 4 A” (“this person”) does not point to Lazi’s authentic

queer self, but to a constructed version of herself, one that can be tolerated within a

heteronormative social order.
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In Huie’s translation, however, this configuration is significantly reoriented. The

phrase “4% #k 449 BR 85 is rendered as “extraordinary eye,” and the phrase “#& - [R » /&
v & R A — B A7 becomes “I was determined at all costs to become a person who

would love without boundaries.” This shift reframes Lazi’s self-regulatory narrative as
an affirmative articulation of queer emotional expansiveness, and therefore transforms it
into a narrative of queer liberation and transgressive desire. As a result, the tension
between desire and constraint that structures Lazi’s internalized homophobia in the
source text is substantially reversed.

From Démont’s typology, this strategy can be read as an instance of minoritizing
translation, in that the narrative of queer self-abjection in the source text is stabilized
into a more legible and affirmative identity-based narrative. At the same time, drawing
on Baker’s concept of framing, this shift can be categorized as a combination of
selective appropriation and labelling. While the dimension of “love” is foregrounded
and amplified, the connotations of constraint and self-surveillance are downplayed or
even omitted. The translation thus constructs a different narrative reality, where Lazi’s
queerness is aligned with visibility and affirmation, rather than with ambivalence and

self-negation.

RBAPEEZ AT FMEEMEZ PAHAER B RO K - LR AIE
B FRAITHTY  FRADIABABRETY » 2R
ST | TheyF XA RE AL BHNESE  ARBRIEEEE TR LR R
RAZH » RCABRMEL T 4B 0% #RAL T - (Qiu, Eyu

119; emphasis added)
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I didn’t accept myself. There was no curing the me that had come forth. I'd
ingested the poison long ago, and its origins were in the whole of humanity,
TT | who’d infected me with their collective chorus. Before I could ever reveal

the real me, first I had to remove the label on me that read NEGATED

and tear it up. (Qiu, Notes 134; emphasis added)

In this example, Lazi articulates a deeply internalized self-negation that even

comes before any social judgment against her homosexuality. The expression “#& J& &

FFHETH  FRADI AL A BT 4 (“The source of the poison was planted

earlier, the source of the poison was planted for me by all of humanity”; my literal
translation) frames Lazi’s homosexuality not as an internal construction, but as
something toxic as “poison” derived from the heteronormative society. Within this

structure, Lazi’s statement “;& % 74 #/% 4% 8 .7 (“It is that I cannot accept myself”;

my literal translation) does not simply denote her personal insecurity, but signals a
deeply internalized social stigma. Her inability to “accept” herself is the direct
consequence of this collective poisoning. The most important part of the paragraph
appears in the final clause: “f£ &R 2 fu B8 B TH B 2 b AZAT - &K T AH 1

ELFT 4 89%F > ¥R B T (“Even before presenting this self to others, I had

already stamped it ‘void’ on their behalf and torn it into pieces.”; my literal translation).

“154B B ©.” (“this self’; my literal translation) refers to Lazi’s authentic lesbian self.

Here, Lazi describes a preemptive act of self-negation, because she foresees the
rejection of others due to her homosexuality, and enacts this negation upon herself in
advance. The image of stamping oneself as “void” and tearing oneself into pieces is an

extreme form of self-erasure, and more importantly, it suggests that in Lazi’s mind, her
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queer self is perceived not merely as undesirable, but as fundamentally illegitimate and
unworthy of existence.

In Huie’s translation, however, the phrase “Before I could ever reveal the real
me, first [ had to remove the label on me that read NEGATED and tear it up” presents a
markedly different narrative, as it reframes Lazi’s self-negation and self-destruction as a
necessary step toward her queer disclosure. The term “reveal the real me” invokes a
familiar concept of coming out, while “remove the label” indicates that the external
homophobic imposition on Lazi can be actively rejected. Consequently, what is
originally depicted as an internalized act of self-destruction is rendered into a narrative
of queer agency and liberation. Again, the violent self-negation in the source text is
therefore rearticulated as a process of overcoming imposed stigma, a narrative that
aligns more closely with a stabilized and recognizable Anglophone model of queer self-
affirmation, echoing Démont’s minoritizing translation approach. Based on Baker’s
framework, this semantic shift is realized through a combination of selective
appropriation, labelling, and repositioning of participants. The source text’s emphasis on
internalized stigma is downplayed, while elements of self-disclosure and agency are
created (selective appropriation); the term “NEGATED” and the verb “remove” present
an image of a removable label that redefines Lazi’s self-negation (labelling); and Lazi is
repositioned from a subject who internalized social rejection to one who actively

removes imposed stigma (repositioning of participants).

Frod > —+RAEBBE  RAFARBEARLKEZRNBAZ

- Sh RAETRIFAR BEGLBHERELE KA BEX HYa

BETAER  GuMERARNSCHEATRRL > - > (Qiu, Eyu 137;

emphasis added)
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I’d only divulged my secrets to Meng Sheng and Chu Kuang, and so,
TT after my twentieth birthday, I decided that regardless of the consequences, I
would bravely approach these girls: I would drop the whole facade of being a

protector and tell them how I really felt. (Qiu, Notes 155; emphasis added)

This example presents a significant shift in the representation of Lazi’s agency
with regard to her queer disclosure. In the source text, the phrase “F2 B % 4 Fo # 51 B
Rk E B RSB Z N (“Aside from Meng Sheng and Chu Kuang, who
intuitively saw through what I had concealed”; my literal translation) suggests that
Meng Sheng and Chu Kuang come to recognize Lazi’s “hidden” self, namely her
homosexuality, intuitively rather than through any deliberate act of queer disclosure on
Lazi’s part. To Meng Sheng and Chu Kuang, Lazi’s queer identity thus remains
unspoken as a latent but perceptible presence rather than an openly discussed topic. By
contrast, Huie’s translation renders this as “I’d only divulged my secrets to Meng Sheng
and Chu Kuang,” a reversal that is associated with a sense of intentionality and self-
disclosure. Specifically, the verb “divulged” foregrounds Lazi as an active queer agent
who consciously reveals her identity. Once again, an implicit queer recognition is thus
reimagined into an explicit and intentional coming out. Lazi’s original narrative is thus
reoriented toward a more Anglophone queer narrative of voluntary disclosure. The other
shift in the example can be observed in the rendering of Lazi’s decision to come out to

her friends Zhi Rou and Tun Tun (“ 18 4 %" [“these girls”] and “4b49” [“them™] in

the target text). To Chinese readers, following the narrative context, it can be readily

understood that the phrase “# P s & & & 4k 0 (“the true state of my inner world”;

my literal translation) refers specifically to Lazi’s homosexuality and her decision to
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disclose it to her two female friends. The moment is framed as a difficult and risky act
undertaken after careful consideration. In the source text, the emphasis thus lies on the
tension between concealment and exposure within a socio-cultural context that regards
such disclosure fraught with consequences. However, the translation “tell them how I
really felt” abstracts this moment into a generalized expression of emotion and
significantly obscures the connotation of Lazi’s disclosure. Instead of signaling the
revelation of a stigmatized sexual identity, the translated phrase may simply be
interpreted as an expression of personal feelings or emotional vulnerability. The
connotation of queer disclosure that is readily recoverable in the source text becomes
considerably less visible in the translation.

Thus, while the earlier rendering of “ g 2k 3t 4 R £ 69 S as “I’d only
divulged my secrets” can be understood as an instance of Démont’s minoritizing

translation, the translation of “#% P9 . &4 & & #k 2L” as “how I really felt” moves closer

to misrecognizing translation. In terms of Baker’s framing theory, these shifts are
accomplished through repositioning of participants and selective appropriation. The
rendering of “divulged my secrets” repositions Lazi from a subject whose queerness is
socially constrained to one who actively manages and articulates her queer identity
through intentional disclosure. By contrast, the translation of “how I really felt”
selectively foregrounds the emotional dimension of the scene while attenuating or even
erasing the queer specificity of the disclosure. Consequently, the socio-cultural tension
surrounding Lazi’s coming out becomes less salient, and Anglophone readers are

instead encouraged to interpret the moment as one of personal emotional expression.
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BREHE A - —BEHARES L A—HHEAREY ERBRZ

— A 2I% - BELIHF IS - MR EEHFGRE A

ST
T AP RABFRA AV E AR AR B EY o REKOBEHETRE
BB — A ABRERSHEZE - (Qiu, Eyu 106; emphasis added)
I’11 tell you the kind of person I was. In the eyes of the average person, I was
a woman, but that vague semblance was an illusion, an easy category. In my
TT

own mind, I was a beast straight out of Greek mythology: a centaur. Like

that beast, I’d willingly and madly fallen in love with a woman. (Qiu,

Notes 122; emphasis added)

In this passage, Lazi implies a profound sense of self-alienation shaped by the
tension between social perception and self-perception. In the eyes of others, she appears
as a “woman” who fits into an intelligible and socially acceptable category, yet this

identity is described as a mere “%7%5” (“illusion”) constructed through the normative

gaze of the heteronormative society. By contrast, when she looks at herself through her

“FE 4% e B (“special eye”’; my literal translation), she perceives her own queer

existence as monstrous, likened to a centaur from Greek mythology. This metaphor of
monstrosity reflects not only her internalized sense of deviance but also her inability to
reconcile with her sexual identity. The final sentence, “#% i 912 LR B H B — 1@
S ARREBS HE 2 (“How could a monster like me still be loved so devotedly by
another woman”; my literal translation), emphasizes her self-perceived impossibility
and incomprehensibility of her being loved by another same-sex person. As a

“monster,” she is the object of another woman’s devoted love, a situation that appears

both astonishing and undeserved within Lazi’s self-perception. This statement thus
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encapsulates a deeply internalized sense of estrangement and unworthiness.

In Huie’s translation, this reading is once again reframed. While the metaphor of
monstrosity is retained and even made more explicit through the lexical choice “a
beast,” the translation of the final sentence presents a crucial shift in narrative agency
and effect. Instead of being the object of another woman’s love, Lazi becomes the active
subject who had “willingly and madly fallen in love with a woman.” This shift reverses
the direction of desire: the expression of incredulity at being loved despite Lazi’s
perceived monstrosity in the source text is recast as an assertion of active same-sex
passion and desire. This shift once again aligns Lazi’s queer experience with an
Anglophone discourse that underscores the legitimacy of queer desire. It is also worth
noting that this translation simultaneously preserves the imagery of deviance while
reorienting the dynamics of same-sex desire, which produces a narrative tension within
the translation itself, where monstrosity and queer affirmation coexist in a way that is
absent in the source text. From Démont’s perspective, this translation can be categorized
as minoritizing translation as well, insofar as the self-negating queer experience in the
source text is reorganized into a more legible narrative of desire and identity. At the
same time, Baker’s framing concept helps identify this translation decision as a
combination of labelling and repositioning of participants: the term “beast” amplifies
the deviant imagery, and the translation narrative relocates Lazi from object to subject

of same-sex desire.

BATEERAEG Y BRSSP RNAGEAR - BRFEE > RHBER

ST
H—BABHBEEEREF  G—pk  XFERABLERS NEH

MAEREBER  GRANREL ATEGRRKBEHTEAER > F 1
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BAaREUAZ L ARABRE T EFR A EE# - (Qiu, Eyu 116;

emphasis added)

Why didn’t I get it? That has to do with my own issues. Ever since [ was

little and started to learn what it meant to love, I never understood that I
had to love me too—otherwise, what was the point? If I wanted to join
TT | the rest of humanity, the only solution was gradually to reveal my secret.
I would begin to construct what was in my internal blueprint. There was

no other way I could go on. For me, it was a matter of life and death, and of

pain. (Qiu, Notes 131; emphasis added)

In this example, Lazi reflects on the moment that she gradually becomes aware
of her same-sex desire, a process framed as both incomprehensible and deeply
unsettling. The statement “#% 3. 7R A & &R Z AT A R BB R A A BEEFE 27 (“Tjust
don’t understand what the reason is for me being this way”; my literal translation)
conveys her inability to understand why she “7& :E #” (“is like this”), that is, why she is
attracted to women. This difficulty in reconciling with her homosexuality signals not a

neutral uncertainty but a profound existential suffering rooted in her internalized

identity conflict. As indicated by the statement “¥t 7 % & 5 5 — 1B A$8 898 ¥ 354
Fo f—desit s RS WIRERAERS NESFOREREE R > R AL £
FR A2 & B E AR M P A& H R (“This longing for another human being outside of

myself acted like a key, gradually unlocking the unique secrets hidden within me, as if a
pattern originally carved there was emerging from the blur”’; my literal translation), the

emergence of this same-sex desire becomes even clearer through the metaphor “4g%t”

(“key”) that gradually unlocks the “£k % (“secret”) hidden within her, and of a pre-
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existing “[E £ (“pattern”) that slowly comes into focus. Importantly, this series of

images suggests that her queer identity is not actively revealed but gradually emerged,
as if it has always been inscribed within her and is now being unwillingly uncovered.
This queer unfolding is experienced as intolerable rather than queer empowerment. In
doing so, the passage constructs queer self-awareness as a passive and involuntary
process, even one of confusion and suffering.

However, in Huie’s translation, the original statement of incomprehension is
rendered as a lack of self-love: “I never understood that I had to love me too—
otherwise, what was the point?” This shift creates a moral and affective logic of self-
acceptance that is absent in the source text, and therefore transforms Lazi’s existential
confusion into a problem of insufficient self-recognition. More notably, the metaphors
of gradual passive revelation are reinterpreted through a narrative of queer agency. The
translation renders the unfolding of Lazi’s queer identity as a deliberate and voluntary
process: “If I wanted to join the rest of humanity, the only solution was gradually to
reveal my secret” and “I would begin to construct what was in my internal blueprint.”
The verbs “reveal” and “construct” position Lazi as an active subject who consciously
discloses and even builds her own identity, in contrast to the source text’s emphasis on
its involuntary emergence. Eventually, what is originally depicted as an uncontrollable
and painful unveiling is reframed again as a purposeful act toward queer self-
realization. This shift in narrative framing is also reflected in a review by Ryan K.
Strader, where she reads Lazi’s development primarily in terms of “self-inquiry and
liberation,” and interprets her struggle as a process of learning how to “join the rest of
humanity” through transparency and self-understanding. Notably, the review directly
cites the example above, “gradually reveal my secret” and “construct my internal

blueprint,” as central to Lazi’s development of self-growth (Strader). This example once
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again echoes Démont’s minoritizing translation, as the indeterminate experience of
queer becoming is flattened into a familiar narrative of identity formation. Baker’s
notion of selective appropriation can be observed here as well. The translation creates
queer agency and self-acceptance, whereas the passivity and existential distress in the

source text are downplayed.

KAAORERBRGBEA  FOEERGHRE LR - R
ST | g as#k i EERLEACHRITE  BREVES

B ERATR » BT AR AR o (Qiu, Eyu 122; emphasis added)

This dilemma leaves me with little recourse but to remove the box
TT around me. It’s time | shed my unworthiness, let my feelings of shame and

doom die away, and purge my self-hatred. I want to meet your pure

embrace. (Qiu, Notes 136; emphasis added)

In this example, Lazi narrates an emotional turning point following her earlier
decision to leave Shui Ling due to her own internalized shame and sense of
unworthiness. Having once retreated into a state of despair so profound that it brought

her to the brink of suicide, Lazi now recognizes that she “F ## %54 3% £ (“cannot

escape again by climbing over the wall”’; my literal translation), as a new emotional
entanglement has already been formed at the moment of their reunion. The metaphor of

“¥re94” (“newly woven web”; my literal translation) implies an inescapable intimate

bond between Lazi and Shui Ling instead of a conscious choice. Lazi’s narrative later is
not framed as empowerment but as a reluctant and constrained adjustment. The phrase

“fhAkiE— B T B | 693588 (“I peel off a layer of membrane of ‘unworthiness’”;
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my literal translation) suggests that her sense of being undeserving of love is strongly

internalized, and can only be partially shed. Similarly, while ““ 3¢ & &k 4.4% 56 T 84 /R 48
P3R” (“my guilt is washed away by the waves of death”; my literal translation)

suggests a temporary suspension of guilt, it is not actively overcome but passively
receded. More importantly, Lazi has not conquered the self-hatred derived from her

queer identity, but “/£ 3 %> F 89 B £ R AT R” (“carrying only a small amount of

inferiority””; my literal translation), indicating that self-abasement remains an integral

part of her subjectivity. Even the final image of “#x#&#& 46" (“to embrace nakedly”’; my

literal translation) is thus underpinned by a fragile and ambivalent negotiation with
shame, rather than a confident affirmation of queer intimacy.

Again, in the English translation, Lazi’s original ambivalent narrative is
rendered into a far more active process. The opening sentence, “This dilemma leaves
me with little recourse but to remove the box around me,” reframes the situation from
one of entrapment to one of conscious decision-making, where Lazi actively chooses to

“remove” the constraints that confine her. More significantly, the rendering of “{£ # %
b a8 ZRATAR” as “purge my self-hatred” presents a distinct break from the logic

in the source text. While the original emphasizes the persistent, albeit reduced self-
abasement, the translation suggests a complete and deliberate elimination of negative
self-perception. The verb “purge” conveys an active cleansing process, which
contributes to a narrative of overcoming and self-liberation, the target text can therefore
be read as an instance of minoritizing translation in Démont’s terms. In doing so, the
translation once again replaces the original self-loathing narrative with an Anglophone
queer narrative, in which queer self-acceptance is achieved through an active rejection
of shame, rather than through an ongoing and unresolved coexistence with it. The

translation also shows Baker’s selective appropriation and repositioning of participants,
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since it underplays Lazi’s persistent shame but amplifies her self-emancipation, and

recasts her as an agent who actively “removes,” “sheds,” and “purges’ her queer shame.

4.2 Reshaping the Queer Metaphorical System: From Interconnected to

Fragmented

Heteronormative Social Order

!

Queer Stigma

|

REET2 LAY
(The Special Eye)

I

Queer Identity
|

! ! !

Nl & “B B YA
(Monster) (Poison) (Black Dye)

| | |
!

CCE R%”
(Limestone)

!

(13 %% ﬁi”
(Disintegrate)

!

Queer Existential Crisis

Figure 1. The Metaphorical System of Queer Subjectivity in Qiu Miaojin’s Eyu shouji
Building on the previous discussion of the reframing of Qiu’s representation of
queer subjectivity in Huie’s translation, this section shifts the focus to the metaphorical

dimension of the novel that presents the construction of Lazi’s queer subjectivity.
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Although the “crocodile” is undoubtedly the most prominent metaphor in Eyu
shouji and has been extensively examined in existing scholarship, this section focuses
on a set of interconnected metaphors that have received comparatively little attention
but are equally central to the construction of Lazi’s queer subjectivity. As shown in
Figure 1, the construction of Lazi’s queer subjectivity in the novel is not only articulated
at the level of plot or character development, but is also presented through a dense
network of recurring metaphors spread across different chapters, including images of
vision (the special eye), monstrosity (monster), contamination (poison, black dye), and
self-imposed confinement (limestone). More importantly, these metaphors do not
function in isolation; instead, they form an interconnected and progressive metaphorical
system in which different metaphors develop through a layered causal relationship.

2 ¢

More specifically, the emergence of metaphors such as “monster,” “poison,” and “black
dye” is predicated upon the prior formation of the “special eye,” which marks Lazi’s
recognition and subsequent self-surveillance over her queer identity. This process of
queer self-recognition subsequently gives rise to internalized stigma, self-loathing, and
the perception of queerness as monstrosity and contamination, which eventually
culminates in the metaphor of “limestone” and its disintegration, where Lazi’s
accumulated queer suffering reaches the level of existential crisis. The metaphorical
system therefore encodes Lazi’s queer experience as one shaped by social stigma, self-
recognition, internalized conflict, and, eventually, queer existential crisis.

The interconnectedness and progression of these metaphors are thus vital to
readers, as they are essential to assist them in understanding the totality and internal

logic of Qiu’s representation of queerness. Therefore, although some of the metaphors

have been briefly discussed in Section 4.1, whether this interconnected and cumulative
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metaphorical structure is retained or not in Huie’s translation is of paramount interest in

the comparative textual analyses that follow.

Table 1

ST-TT Examples of the “Special Eye/Secret” Metaphor

ST

TT

L . eFeHBBHRABRFEL L - &
LR RE B A A K — 2%k
Ptk - SROSER PR E G > RATAIA
AR — kBB MERE - ATE
REBEZRFE > BMALEEL R
BoF o RABT—BEA-feaTHE
ERBEREE T - (Qiu, Eyu 15-16;

emphasis added)

But the eye of suspicion had been cast
upon me from the very beginning, and
this extraordinary eye reached all the
way back to my adolescence. My hair
started to go gray early. Life ahead was
soon supplanted by a miserable prison
sentence. It was as if [ never really had a
youth. Nonetheless, [ was determined at
all costs to become a person who would
love without boundaries. And so I locked
myself and that eye together in a dark

closet. (Qiu, Notes 19; emphasis added)

2. T SRR o K3 ARIBHEAMRA
REeH ER o T HEFIZERIEERL
* o i EMWR o RE XS EMA

o & ER A SF o

5 LA SR B AREA

“You’re the one with seniority here. What
a joke—people you have no clue what
happiness is. That word has been erased
from your mind,” he said
contemptuously. Then he did a gleeful

somersault, right there on the ground.
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A A E B e REE - (Qiu, Eyu 23—

24; emphasis added)

Instantly, I recognized that he and I were
the same ilk, each embracing our own
singular way of seeing things. (Qiu,

Notes 28; emphasis added)

3. MBI EBBARE AT > 472
1B FR A B AT 35 P2 AR B ey iR
o REHRGBMTARER A — A%
AFEE B % o (Qiu, Eyu 106;

emphasis added)

In my own mind, I was a beast straight
out of Greek mythology: a centaur. Like
that beast, I’d willingly and madly fallen
in love with a woman. (Qiu, Notes 122;

emphasis added)

4. HHBRF I —BEARRBLEMH
F o —dedRt s B RS RE R
FNEBHARERSEL R BRAR
R %) AL ARAE &) [B] R AR P A R
FRIFLBEAZZ LB RAE
oy £ 7 B 5 # - (Qiu, Eyu 116;

emphasis added)

If I wanted to join the rest of humanity,
the only solution was gradually to reveal
my secret. [ would begin to construct
what was in my internal blueprint. There
was no other way I could go on. For me,
it was a matter of life and death, and of

pain. (Qiu, Notes 131; emphasis added)

The “¥& 43 o4 BR B5 /%L 28 (“special eye/secret”) metaphor functions as a central

metaphorical device in Lazi’s queer construction. It encapsulates Lazi’s queer self-

awareness as well as the internalization of social stigma. As indicated in Figure 1, due to
the holistic rejection of queerness by the heteronormative social order, queer stigma is
then generated and internalized by Lazi, giving rise to the formation of her “special
eye/secret.” Hence, when Lazi’s queer identity is recognized by this “special eye,” it is

not only a process of realizing her queer self, but also a mechanism of self-surveillance.
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Given this, and the metaphor’s presence across different chapters in the source text, it
can be argued that preserving its interconnected metaphorical effect should be one of the
translator’s major concerns when translating the novel into English, as this affects
whether the interconnectedness of the metaphor can also resonate with English readers
in their understanding of Lazi’s queer subjectivity.

Across the four examples presented in Table 1, the “special eye/secret” in the
source text is associated with consistent imagery that is involuntary and painful. The
metaphor thus constructs Lazi’s queerness as something that does not emerge through
affirmation, but through a painful process of queer self-recognition that cannot be

undone. Moreover, its relatively consistent Chinese wording “1% 4% /4% 2k &4 B B /#0 28”

enables Chinese readers to understand the metaphor as a cohesive whole, and it thus
allows them to resonate more readily with Lazi’s self-hating and painful queer
experience. However, this metaphorical interconnectedness is disrupted in Huie’s

translation. In Example 1, “4% #k 49 B 85 appears twice but is rendered differently in

English: once as “the eye of suspicion” and once as “extraordinary eye.” While the

Chinese phrase “4% #k & B 85~ does not carry strongly negative or positive connotations,

its translation here implies both negative and positive semantic shifts. The rendering of
“the extraordinary eye” is particularly affirmative, as the translator may be using it to
legitimize the narrative of queer liberation that follows in the paragraph, a narrative that
is absent in the source text. In Example 2, the conversation takes place between Lazi

and Meng Sheng at a moment when Lazi has come to realize, through her “4% 45 &4 B&
B (“special/unique eye”), that Meng Sheng and she share a similar identity, namely,

that they are both homosexual. However, Huie adopts a translation approach that

renders “4% 4% 49 B B as “singular way of seeing things,” a strategy that prevents

English readers from connecting the metaphor here with that in Example 1. More

>4 doi:10.6342/NTU202601401



importantly, it obscures and effaces the queerness embedded in the source text.

Similarly, in Example 3, Lazi scrutinizes her queer self through her “& 45 &9 8&,” where
she later arrives at the conclusion that she is a “¥ A ¥ & &5 124" (“centaur’’) because
of her queer identity. Here, “& 4% &4 B itself is closely associated with Lazi’s queer

existential suffering. However, this layer of meaning in the source text is flattened into

“In my own mind” in the translation, and the queerness in the phrase “4% 4F &9 B&” is
consequently lost. A similar approach can be found in Example 4, where the phrase “%%
By #b 8 (“special secret”) is translated simply as “secret.” While this may not seem
problematic at first glance, the translator’s omission of the adjective “J& 4% &9,” which is

shared across all the above-mentioned examples, breaks the connection between this
instance and the others of the same kind. Therefore, Huie’s translation of the “special
eye/secret” metaphor not only disrupts its interconnected metaphorical effect, but also
produces similar yet isolated metaphors in the target text, which may cause difficulty for
English readers in accurately understanding the process of Lazi’s queer construction.

Based on Démont’s framework, the translation strategies observed across these
examples reflect a combination of minoritizing and misrecognizing translation. In
Example 1, the metaphor is rearticulated as more affirmative and stabilized, which
aligns with minoritizing translation. In Examples 2, 3, and 4, in the source text, the
queer semantic layer in the metaphor is partially or entirely effaced through various
word choices, a strategy that can be categorized as misrecognizing translation. From the
perspective of Baker’s framing strategies, the shifts observed in these examples are
primarily achieved through labelling, supplemented by selective appropriation.
Labelling functions as the dominant strategy, as what operates as a single and

interconnected metaphorical network in the source text is repeatedly assigned different
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lexical labels in the translation, including “extraordinary eye,

99 <6

a singular way of seeing

things,” and “In my own mind.” As a result, the coherence of the “special eye/secret”

metaphor is fragmented, making it more difficult for Anglophone readers to recognize

these instances as components of the same metaphorical system. Selective appropriation

further contributes to this fragmentation through omissions such as the removal of the

adjective “special” in Example 4, which weakens the recurring connection among the

metaphors.

Table 2

ST-TT Examples of the “Monster” Metaphor

ST

TT

5. BEAEE R R LEBAR—EEHRT
EEREFERT —MEAR > LEAEK
FAFTE AL - RAX TR AR A
T g R AR SR 2]
"2 & (Qiu, Eyu 60; emphasis

added)

It’s been a semester since we officially
founded the club, but in actual practice,
we haven’t even been in operation a
month. The club president is super ugly.
And moody and strange, too. I’ve known
her a long time, and I think she’s some
kind of freak,” I said. “Have you heard
this already?” (Qiu, Notes 72; emphasis

added)
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6. Mt KRANEFFHIBRELT » P&
18 FRI A B AR 3L PSR AR By
Mo REKGBMTARER S — Bk
ABEE B U % o (Qiu, Eyu 106;

emphasis added)

In my own mind, I was a beast straight
out of Greek mythology: a centaur. Like
that beast, I’d willingly and madly fallen
in love with a woman. (Qiu, Notes 122;

emphasis added)

7. AR R RV R R RE
A2 BAMET BY o TEBHAR
&) FiRBERIEAR - AR ER DR
A bR ) R B INBE R T
B RBAIRRTZRBHEDY
REFEAEL U REHE
£ % 3% o (Qiu, Eyu 118; emphasis

added)

During those six short months when there
were feelings between us, [ became a
monster. That monster caressed you, its
paws held you, and its maw pressed
against you in a kiss. With its monster
desires, it lusted after your body. It took
in the adoration and admiration in your
eyes, which reflected nothing of the
monster’s shadow. The experience, every
bit of it, brutally scathed me. (Qiu, Notes

133; emphasis added)

Following the discussion above, after Lazi comes to realize her queer identity,

her internalized queer stigma manifests in the novel as three major metaphorical

representations, one of which is the metaphor of the “monster.” The “monster”

metaphor represents the outcome of Lazi’s understanding of herself as fundamentally

deviant and unintelligible. More importantly, as mentioned in Section 4.1, this metaphor

is closely associated with a sense of illegitimacy and unworthiness and denotes a being

that violates natural and social categories. Moreover, its recurring and interconnected
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presence across chapters in the source text indicates that it is one of the crucial
metaphors in the construction of Lazi’s queer subjectivity.

Nevertheless, this interconnectedness of the metaphor is once again disrupted in
the English translation. In Example 5, when introducing the student club that she is in

charge of, Lazi jokingly describes herself as a “%4%” (“monster”) in a way that also

reflects a trace of self-negation. Here, the translator renders the word as “freak.” Unlike
“monster,” which can retain a degree of metaphorical ambiguity, “freak” carries a more
colloquial and socially charged connotation associated with ridicule and external
labeling, and can therefore be understood as a case of Baker’s labelling strategy.
Overall, Lazi’s self-description in this example is reframed as a socially recognizable
abnormality, rather than an internally negotiated sense of existential otherness. In
Démont’s terms, this shift can be seen as a case of misrecognizing translation, as the
queer dimension of the metaphor is displaced into a more general form of social
deviance. In Example 6, the metaphor is rendered as “beast.” Instead of suggesting a
violation of natural order, “beast” refers to a creature that still belongs to nature and is
often associated with physicality and raw desire. Although it may carry connotations of
savagery, its existence remains intelligible within a natural framework. In doing so, the
translation reconfigures Lazi’s queer being as more legible and less existentially
threatening, and it can thus also be read as an example of Baker’s labelling. In Example
7, unlike previous instances, the translation retains the term “monster,” which, in my

view, carries a meaning closest to the original “%4%,” as it more accurately depicts

Lazi’s queer being as beyond both social and natural categories and preserves her sense
of illegitimacy and unworthiness. It is also worth noting that the pairing of “paws” and
“maw” not only produces a poetic rhyme, but more importantly, the word “maw” carries

connotations beyond a simple equivalent of “mouth,” as it may also evoke the image of
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an all-consuming abyss, symbolizing Lazi’s inescapable and hopeless same-sex desire.
The example can thus be read as an instance of Démont’s queering translation, and an
instance of Baker’s labelling and selective appropriation.

These examples together suggest that the issue in Huie’s translation is not the
impossibility of translating the “monster” metaphor, but rather the lack of a consistent
translation strategy. The alternation between “freak,” “beast,” and “monster” fragments
what is originally a coherent network of monstrous imagery into a series of semantically
related yet structurally disconnected expressions. Consequently, for English readers, the
metaphor loses its cumulative metaphorical effect across the text, and its function as a

key component in constructing Lazi’s queer subjectivity is significantly weakened.

Table 3

ST-TT Examples of the “Poison” Metaphor

ST TT

My world is one of tainted sustenance. I
8. it — A" RHAEH  HER love my own kind—womankind. From
Lt REBAKRFABEOLA > A—F the moment my consciousness of love
B9 i BeyRRE KB R | was born, there was no hope of cure. And
fRAEGTHRAE > AP BAT T & | those four words—no hope of cure—

B B EFeSsREI T ¥ | encapsulate my state of suffering to this

BHA L LR EBEFE— A E - day. My condition is one that will keep
(Qiu, Eyu 117; emphasis added) me in shackles for life. (Qiu, Notes 132;
emphasis added)
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0. JR4E B THYE K - "L F & AE1E

7P % 43
(3) ABEARMALL RS o (Qiu, Eyu

117; emphasis added)

My desires led me to sample a cuisine
known as woman, and I got hooked.
Confronted with my own inclination, I
saw three possible courses of action: (1)
Undergo a change of diet; (2) Invent an
antidote; (3) Try the old “substitute”

trick. (Qiu, Notes 132; emphasis added)

10 RBRAPEEZABT > AMELEAEE
Z P AIAE R AR R IR IR AR
F OFRALTFIHETY  FRAES
NBHBIETE » 2T &4
F R B K EB ey sE. .. (Qiy,

Eyu 119; emphasis added)

I didn’t accept myself. There was no
curing the me that had come forth. I’d
ingested the poison long ago, and its
origins were in the whole of humanity,
who’d infected me with their collective

chorus. (Qiu, Notes 134; emphasis added)

1. T R E Rty REKGRERE
HEL  MARETEHIeTIT EAK
bR R XA —BRAEER
7 ~ ARFBAR > ... (Qiu, Eyu 205;

emphasis added)

“It wasn’t what I needed. Even if you
weren’t secretly trying to push me away
with it, I’d still have to say no. If I started
to need or rely on you, ...(Qiu, Notes

224; emphasis added)

The metaphor of “poison” constitutes another major component in the

construction of Lazi’s queer subjectivity. In the source text, Lazi repeatedly associates

her homosexuality with images of toxicity and contamination. Similar to the metaphor

of “monster,” it suggests that her queerness is not only socially stigmatized, but also

experienced as something that permeates and corrupts her very being. As such, the

60

doi:10.6342/NTU202601401




“poison” metaphor plays a crucial role in connecting external social rejection with
Lazi’s internal psychological suffering. It reinforces the broader metaphorical system
upon which Lazi’s queer subjectivity is constructed. Again, given its recurring presence
and its close relation to other metaphors in the system, the extent to which the
interconnectedness of this metaphor is preserved or disrupted is the focus of the
following discussion.

In Example 8, Lazi describes the fact that she is attracted to women as “& 4%
#” (“the food is poisonous”; my literal translation). Here, she compares the group of

people she is attracted to, that is, women, to food that is poisonous. This metaphor is
particularly striking, as it frames same-sex desire itself as both necessary and
destructive: like food, it is something essential for survival, yet at the same time, it is a
source of harm. In this sense, Lazi’s queer desire is constructed as inescapable but fatal.
In Huie’s translation, however, the metaphor is rendered as “tainted sustenance.” While
this expression retains the general sense of contamination, it weakens the immediacy of
the original image. The word “food” is replaced by the more abstract “sustenance,” and
the direct assertion of “poison” is softened into “tainted,” which implies impurity
instead of outright toxicity. The metaphor thus attenuates the intensity of Lazi’s
internalized stigma and partially obscures the extremity of her perception of queer
desire in the source text. In Example 9, Lazi continues to develop the “poison”

metaphor by stating that if she follows her desire and “eats” women as “food” (“rz F %
AZME T &4 ), she will become “F & (“poisoned”; my literal translation). Here,
queer desire is once again framed as an internal toxicity that inevitably leads to danger
and self-destruction. By contrast, in the translation, “ ¥ & is rendered as “I got

hooked,” which conveys addiction, habit, or even pleasurable dependence. Therefore,

the sense of danger and involuntary suffering in the original metaphor is significantly
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attenuated, and the emphasis is redirected toward a more familiar narrative of desire as
addictive but engaging. Both examples can thus be read as instances of Démont’s
minoritizing translation and Baker’s labelling strategy. A further issue can be observed

%

in the inconsistency between the rendering of “## #& #|” (“antidote”) in Example 9 and
“#i & (“to detoxify”) in Example 10, which disrupts the interconnectedness of the
“poison” metaphor across the text. While “## # 7" is rendered as “antidote” in

Example 9, a lexical choice that preserves the medical logic of the metaphor (if

2

poisoned, then an antidote is needed), the corresponding expression “## %" in Example

10 is translated as “curing,” which shifts the metaphor from one of poisoning to a more
generalized concept of illness. At the same time, although the word “poison” is retained
in Example 10, its connection to the metaphorical chain is no longer fully preserved due
to the absence of consistent lexical repetition. Furthermore, in Example 11, the
metaphor of “poison” is effectively erased in the translation. In the source text, Lazi

states that what she receives is either “# 3 &4 (“poisonous”) (homosexual love) or

something that she will instinctively reject (anything other than pure homosexual love).
In the translation, however, “poisonous” is omitted and replaced by the pronoun “it,”
which removes the explicit reference to the poisonous same-sex desire altogether.
Therefore, the translation decision here can be understood as an instance of Démont’s
misrecognizing translation and Baker’s selective appropriation. As a result, the
metaphorical association between desire and poisoning is no longer preserved, and the
intensity of Lazi’s internalized stigma is considerably reduced.

Again, the translation produces a fragmented metaphorical structure in which
individual elements remain intelligible in isolation but fail to form a cohesive system.
The cumulative effect of the “poison” metaphor, which in the source text serves to

connect social stigma with embodied psychological distress, is thus significantly
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diminished, making it more legible, less threatening, and aligned with a more

recognizable Anglophone framework of queer desire.

HEEXAREFARAZFMTFORDF > HL AN TRKTE
o BRUBRATEHR  RELRERKEETHERR  CcO&E
ST HAT > Hhofo B HHLMI| FE R0 XL FAAAE - BHITMEE -
f—aK s RACHEZERM > BP0 8 & RF BB
BE  2HEIRAKTHERELEEBFRTRE - (Qiu, Eyu 117-18;

emphasis added)

Falling in love with a man and falling in love with a woman are two
completely different things. My attraction to women has materialized, and
regardless of whether it becomes a thing of the past, it’s a part of me. By the
TT | same token, the part of me battling that attraction has been around even
longer. It’s like taking a bucket of black dye and adding other colors to

it, hoping to change black into a different color. You can try, but you’ll

never succeed. (Qiu, Notes 132-33; emphasis added)

In this example, the source text employs the metaphor of the “black dye” to
articulate another important metaphorical representation of Lazi’s internalized stigma

toward her homosexuality. As indicated in the phrase “/& —#z7k » & R Choikt B &, 7
#F” (“like a bucket of water into which black dye has already been added”; my literal

translation), the image presupposes an original state of colorless water, which can be
read as symbolizing purity and neutrality. Within this metaphorical framework, it can be

argued that, from Lazi’s perspective, heterosexuality is the representation of “pure” and
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uncontaminated existence, while the addition of black dye represents the emergence of
homosexuality as a kind of contamination. Once introduced, this “blackness” cannot be

removed: “4p &k AF K P A 2 & B FF AL (“itis impossible to remove the fact

that there is black in the water”; my literal translation). It thus constructs Lazi’s queer
identity as something irreversible and fundamentally at odds with her ideal of purity,
that is, heterosexuality. The metaphor therefore encodes not only irreversibility but also
a deeply internalized sense of aversion and non-acceptance toward her own sexuality.
However, in the translation, this metaphorical logic is substantially altered. The

phrase “—#zr7K” (“a bucket of water”) is rendered as “a bucket of black dye,” which

removes the original metaphorical image of colorless water and, with it, the implied
contrast between purity and contamination. Instead of depicting Lazi’s undesirable
realization from purity to “blackness,” the translation presents the substance as already
and originally black. Therefore, the ideological implication that homosexuality is
experienced by Lazi as a contamination of an originally “pure” and “ideal”
heterosexuality is lost. The metaphor is thus simplified into a fixed image of darkness,
and the complex negotiation of Lazi’s internalized stigma rooted in the opposition
between purity and impurity is no longer fully maintained. This instance echoes
Démont’s minoritizing translation, as the metaphor is reduced to a more stable and
unidimensional image. In terms of Baker’s framework, this shift is accomplished
through selective appropriation, as the contrastive structure of the metaphor (pure
colorless water versus black dye) is omitted, and through labelling, as the image is

redefined into a singular and less context-dependent representation.
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RERBREET > ARBBRRE AERRBCHTOBRER B

FHTHEY L H AB TR —

i
el
R

B - R R RR
Rt Br o MR TR RA > RN BRENIR > REFEAZTE
ST | msoty o LB HARIMABRE > GHBE—HmE RALWER &
DR EMEERE > UBRIRXAGIMELZ AL RIER T AREAH
JEGAE - R T BRARE G E A @7 H o (Qiu, Eyu 116; emphasis

added)

I once said you were so happy that it made me feel lonely. But the truth is, I
was so hardened by pain that you couldn’t touch me. Relying on only a
lover’s intuition, the way a blind man reads a cluster of braille, you reached
TT for me, but your touch was painful, and it broke me down a little more every
time. You were like acid on my limestone, unaware of how hardened I was.
My sense of self had begun to disintegrate, and so I had to flee. Still, you

know nothing of how it transformed me, nor do you realize how I altered

your destiny. (Qiu, Notes 131-32; emphasis added)

The example above demonstrates how Qiu employs the metaphor of “limestone”
to further narrate Lazi’s queer subjectivity. As the final metaphor in the larger
metaphorical system examined in this chapter, “limestone” represents the
materialization of Lazi’s accumulated queer suffering. The stigma, self-surveillance, and
self-loathing articulated through earlier metaphors are here transformed into a hardened
structure that encloses and isolates the queer subject. In the source text, Lazi describes

herself as being “#% 3 89 & & & /& /g &L [E” (“surrounded layer upon layer by bitter

limestone”; my literal translation), suggesting that her suffering has sedimented into an
enclosing and hardened structure that isolates her from others. The repeated use of “ &
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[Tk

X %" (“limestone”) in the source text constructs her pain not as a fleeting emotion but

as a stratified and inescapable confinement. Moreover, Shui Ling’s love for her is

metaphorized as a corrosive force, “&REL” (“sulfuric acid”), that accelerates the “ % ##”

(“disintegration”) of this limestone. This image captures a paradox: while intimacy
brings Lazi and Shui Ling closer, it simultaneously intensifies Lazi’s suffering and
pushes her toward collapse. The metaphor thus articulates Lazi’s dilemma between
reciprocating Shui Ling’s love and risking mutual destruction, and suppressing her
same-sex desire by fleeing away from Shui Ling, both of which are grounded in her
belief that her homosexuality is so socially and morally unacceptable that it will
inevitably lead to mutual and total destruction.

In the translation, however, the metaphor is again significantly condensed and
partially reconfigured. Although the image of “limestone” is retained once (“You were
like acid on my limestone™), the layered and enclosing effect of the metaphor in the
original text is largely omitted. In the translation, the emphasis shifts toward Lazi being
“hardened by pain,” which foregrounds an internal psychological state rather than an
externally structured and stratified confinement. More importantly, for English readers,
the phrase “hardened by pain” tends to evoke the interpretation that Lazi has developed
emotional resilience or numbness in response to pain. In this sense, Lazi appears less as
a subject immobilized by accumulated suffering and more as someone who has adapted
to it psychologically. Consequently, the logic of the original metaphor, in which her
suffering creates an impermeable barrier between herself and Shui Ling, is weakened,
and her queer subjectivity is reframed as a psychological state of endurance rather than
a structurally and socially imposed confinement. This shift can be categorized as an

instance of Démont’s minoritizing translation and Baker’s selective appropriation, as it
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transforms a layered metaphor of queer social and existential confinement into a more

stable and psychologically legible representation of emotional suffering.

4.3 Reconfiguring Queer Relationality: Intimacy, Desire, and Power

Following the analysis of queerness reframing in Section 4.1 and metaphorical
restructuring in Section 4.2, this section further examines how Huie’s translation
reconfigures queer relationality at the level of interpersonal dynamics. In particular, it
focuses on how the translation reshapes the ways in which queerness is experienced and
negotiated in the interactions between characters. Furthermore, this section analyzes
how shifts in queer intimacy, desire, and power relations contribute to a more legible

and stabilized presentation of queer relationships in the target text.

4.3.1 Intimacy Shifts

B B TP G R EERE - EREABEGZ AR EFTEME &
*

ST BEABBAARNBYE » SABERXZHBARAEREBHN » RS

»o

FE—AABR—RFRHER > APFEHARTREMIEAHATR

AR T EEIEH A% o (Qiu, Eyu 137; emphasis added)

They had reached out to me and shown that I could trust them, forever
changing my world. Now that I was on my way to breaking free of the prison
TT I’d been living in, I was dying to be close to someone, and this was the

same feeling that the old me had once extinguished in myself. And so I

made up my mind that I would learn trust through a relationship in

which lust had no part. First there had to be love and equality, so that
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the relationship would be built on pure trust. (Qiu, Notes 155; emphasis

added)

In this passage, Lazi narrates a crucial moment where she resolves to disclose
her hidden self, that is, her homosexuality, to Zhi Rou and Tun Tun. The source text
constructs this moment not as a romantic development, but as an emotionally charged
decision grounded in trust. The expression “#8 4% B % 48 &0 H - 91 A3 BEA8 R 698 %7
(“the longing to climb out of the prison and meet someone with my belly cut open”; my
literal translation) frames Lazi’s queer disclosure as an extreme act of breaking out of
confinement, while “FR# B HFsk » L FE AR T AEBIE AR ZIHH R LD
12428y B 44” (“Not involving erotic desire, predicated on equal and sincere

understanding and care, to establish a relationship tending toward total trust”; my literal
translation) explicitly defines the intended relationship as non-erotic, based on equality,
sincerity, and understanding. Notably, the source text does not invoke the concept of
“love” at all. Instead, the intimacy is carefully delimited as a trust-based relationship
between friends, where queer self-disclosure concerns the revelation of one’s being
rather than the fulfilment of emotional needs. Therefore, the emphasis lies on the
vulnerability and risk involved in revealing Lazi’s stigmatized identity within a
heteronormative context.

Interestingly, in Huie’s translation, this narrative undergoes a clear affective turn.

The phrase “¥2 A %] #2 48 B, &8 ¥,” which metaphorically encodes the act of coming

out, is rendered as “I was dying to be close to someone,” shifting the focus from queer
disclosure to emotional proximity. More importantly, the presentation of a non-erotic
and trust-based friendship is transformed into “a relationship in which lust had no part”

and further reframed through the introduction of “love and equality.” The addition of
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“love,” absent in the source text, constitutes a strong case of amplification that redefines
the relational framework. In doing so, what is originally a moment of self-risking and
trust-based queer disclosure is reoriented as a positive, legible, and romantic narrative of
queer relational closeness. Based on Démont’s framework, this shift thus exemplifies
minoritizing translation. Drawing on Baker’s notion of repositioning participants, Lazi

is thus repositioned from a subject cautiously negotiating trust within friendship to one

who actively pursues emotional intimacy and interpersonal romantic closeness.

2R BRELARBBRAGF > wRITEFAN RERAEAEERE

FRAARIRAT A RELEE - PR FIe R P 698 200 5 KL 674

ST
NEREGERIEAS  MREXFZFER - RRAHRPIHAOHE -
(Qiu, Eyu 116-17; emphasis added)
For you, being in love with a woman is natural, the same as being in love
with a man. You didn’t believe in unhappy endings, much less admit that
TT

misfortune lay ahead, awaiting you. So you took the agony in my eyes to be
part of my tragic disposition, and as in any lopsided romance, you partook

of the happiness. (Qiu, Notes 132; emphasis added)

In this example, Lazi reflects on Shui Ling’s perception of their relationship and
reveals a fundamental asymmetry in how their intimacy is understood. In the source

text, Shui Ling’s love is portrayed as sincere yet naive, as she “R~ 4815 & & 5| £ R BaK
AR AT A T~ £ 4 % %7 (“does not believe in tragedy and refuses to admit the

misfortune that lies ahead”; my literal translation). Here, Lazi characterizes their

relationship as a “®f #” (“deviant love”; my literal translation), a term that carries

69 doi:10.6342/NTU202601401



strong connotations of social illegitimacy and moral abnormality within a
heteronormative context. More importantly, the term extends the logic of monstrosity,
contamination, and illegitimacy articulated elsewhere in the novel into the realm of
intimacy and desire. The relationship is therefore constructed not simply as difficult and
unequal, but as one whose very existence is perceived as socially unintelligible and

e

fundamentally unsustainable. Within this framework, Shui Ling’s ability to “ 2 % %
¥ 48” (“only enjoy the happiness”; my literal translation) is not presented as a positive

emotional state, but as a symptom of her failure to grasp the structural constraints and

ultimate suffering attached to such a relationship. The reference to “# & ¥ 45 & #9%
1 (“the peculiar passion of deviant love”; my literal translation) further suggests that

the intensity of their desire is inseparable from its very illegitimacy, as if the excess of
passion is itself catalyzed by the transgressive and unsustainable nature of the
relationship.

In Huie’s translation, however, the term “®% %% is rendered as “lopsided

romance,” which shifts the relationship from a socially deviant and illegible desire into
a recognizable, if uneven, category of romantic relationship. While “lopsided” indicates
imbalance, the term “romance” nevertheless situates the relationship within an
acceptable affective framework, and thus neutralizes the original sense of deviance.

>,

Similarly, the phrase “4 2 % % % ¥ 48 is translated as “you partook of the

happiness,” a formulation that presents Shui Ling’s experience as a legitimate
participation in shared emotional engagement instead of as a limited and naive
perception. Together, Shui Ling and Lazi appear not as participants in a socially
stigmatized and structurally impossible relationship, but more as two queer individuals
who are both emotionally invested in a legitimate relationship, albeit one characterized

by emotional asymmetry. The relationship is therefore reconfigured from one defined by
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structural impossibility and queer stigma into one that can be accommodated within
familiar models of romantic asymmetry. From Démont’s perspective, this can be read as
a clear instance of minoritizing translation, while in Baker’s terms, these shifts are
realized through labelling and selective appropriation.

Overall, the pattern observed in both examples above contributes to an affective
and legible rearticulation of queer relationality, where the original socially unintelligible
queer emotions are rendered into more stable, recognizable models of romantic

attachment.

4.3.2 Desire and Power Shifts

"R A B ARG REE DB R EEI? 4R o ZHBK -
ST | Rz ss REAAES - mRLEE o (Qiu, Evu 184;

emphasis added)

“Look at me. Now tell me, what do you want me to do?” she asked
devotedly.

TT
The reason Xiao Fan accepted me was because I didn’t reject her. And

because it wasn’t love. (Qiu, Notes 204; emphasis added)

This example exposes a fundamental asymmetry in Lazi and Xiao Fan’s
relationship. In the novel, Lazi’s attachment to Xiao Fan is presented as a displaced
desire following her separation from Shui Ling. Lazi’s emotional investment in this
relationship with Xiao Fan is not only intense but almost excessive. By contrast, Xiao
Fan somehow remains affectively unavailable, as she is still entangled with her

unfaithful fiancé and maintains an emotional boundary that Lazi cannot cross. This
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asymmetry is encapsulated in the statement “/)\ UkbZ PR IABE R 3R » £ R A A EL ©
7 & %" (“The reason Xiao Fan accepted me was because she did not reject me, not

because of love”; my literal translation). Here, Xiao Fan’s “acceptance” is framed as a
passive tolerance rather than an active expression of affection, and the explicit negation

“ZR & & (“not because of love”; my literal translation) underscores the absence of

mutual emotional reciprocity in this relationship. More importantly, this statement also
reflects Lazi’s internalized queer stigma, which leads her to consider herself unworthy
of being loved by another woman. Her interpretation of the relationship thus positions
her as an unworthy subject, one who anticipates rejection and is consequently situated
within a passive and vulnerable position. The relationship is therefore constructed as
structurally imbalanced, conditioned by Lazi’s negotiation with her internalized queer
stigma, and characterized by unfulfilled desire, a degree of resentment and an
underlying instability that foreshadows its eventual collapse.

In Huie’s translation, however, the sentence is rendered as “The reason Xiao Fan
accepted me was because I didn’t reject her,” which completely reverses the direction of
relational agency. Instead of portraying Xiao Fan as the one who passively accepts
without love, the translation repositions Lazi as the agent whose (non-)rejection
becomes the condition for the relationship, a strategy typical of Baker’s repositioning of
participants. Such a shift not only reconfigures the power dynamics between the two
characters, but also attenuates the sense of internalized stigma that shapes Lazi’s self-
perception in the source text. Rather than a subject who doubts her own worthiness and
remains emotionally passive, Lazi appears as one who retains a degree of control over
the relationship. Consequently, the original self-negation and relational asymmetry are

obscured, and the relationship is rendered more balanced and legible within a familiar
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Anglophone framework of queer relationality in the 2010s. In Démont’s terms, this thus

can be read primarily as an instance of minoritizing translation.

ST | o s B A > AR R R4 R 15 EFMIB 8 T - (Qiu, Eyu 193;

emphasis added)

TT I waited for you though you weren’t the one, and succeeded only in

hurting and debasing myself. (Qiu, Nofes 213; emphasis added)

The example above shows another instance of power shifts in translation. In the
source text, Lazi’s statement “% f& % 7517 & A & KL & LA 89 A (“ am waiting
to see if you are the one for whom I should wait with total devotion”; my literal
translation) presents that she is in a state of uncertainty and hesitation. She is still
waiting and trying to determine whether Shui Ling is someone worth devoting herself
to. This sense of suspension places Lazi in a relatively passive position in the

relationship. At the same time, the conditional clause “%o £ #% #F 4 & #H 5 — 1B R & 5%
Ao s ¥4 89 A (“If 1 were to treat someone like that, who is not the one I should

treat in such a way”’; my literal translation) highlights her fear of being hurt. Here,
devotion is not presented as certain or positive, but a risky act that may lead to self-
damage. Overall, the relationship is constructed as an unstable one that is shaped by
Lazi’s desire for love and her fear of rejection, which together place her in a vulnerable
position.

In Huie’s translation, this uncertainty is turned into a clear and final judgment: “I
waited for you though you weren’t the one.” The ongoing process of waiting is replaced
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by a completed conclusion. Instead of hesitating, Lazi now appears to have already
decided that Shui Ling is not worth waiting for. This shift makes Lazi appear more
powerful and in control in this relationship. The phrase “succeeded only in hurting and
debasing myself” further reinforces this reading by defining the relationship as a
mistake rather than an unresolved emotional struggle. Hence, the original power
imbalance, where Lazi is waiting and emotionally dependent on Shui Ling, is
considerably weakened. In Démont’s terms, this can be read as minoritizing translation,
since the ambiguity and instability of the original queer relationship are simplified into a
more stable and recognizable one. Following Baker, this can be seen as an instance of
repositioning of participants, because Lazi is moved from a passive and uncertain
position to a more evaluative and controlling one.

These examples show a consistent shift in the configuration of power between
characters in translation, which reduces the tension and imbalance that structure queer
relationality in the original, and recasts it into a more stable and unidimensional form.

The analyses presented in this chapter demonstrate that Huie’s translation does
not merely reproduce the queer meanings in the source text, but systematically reshapes
them across multiple textual dimensions. Through queerness reframing, metaphorical
reshaping, and relationality reconfiguring, ambiguous and tension-filled queer
experiences are frequently rendered into more legible forms. It can be argued that such
recurring shifts indicate a broader pattern of stabilization and normalization in the
translation. The implications of these shifts will be further discussed in the following

chapter.
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Chapter 5
Conclusion
5.1 Research Findings

This thesis has examined how Bonnie Huie’s English translation, Notes of a
Crocodile, reshapes Qiu Miaojin’s representation of queerness in Eyu shouji across
three interconnected dimensions: the reframing of queer subjectivity, the reshaping of
the metaphorical system, and the reconfiguration of queer relationality. Drawing on
Marc Démont’s typology of queer translation and Mona Baker’s framing strategies, the
textual analyses in Chapter 4 have demonstrated that Huie’s translation does not operate
as a neutral transfer of meaning, but as a site of negotiation between two distinct
regimes of queer intelligibility, one located in pre-1990s Taiwan and the other in the
2010s Anglophone world.

As discussed in Section 1.4, in this study, the definition of Qiu’s representation
of queerness in Eyu shouji is one that is suffused with self-negation, self-abjection, and
an acute crisis of identity and existence; a queer subjectivity experienced as monstrous,
unintelligible, and irreconcilable with the gender and social frameworks at the time; a
state of persistent ambivalence and dislocation that refuses to be contained within any
fixed social and gender category and remains perpetually at odds with both society and
the queer self. Based on this definition, and with regard to the first research question of
how Huie’s translation reframes Qiu’s representation of queer subjectivity, the textual
analyses in Section 4.1 have shown a consistent shift from queer self-negation and
existential suffering in the source text to narratives of queer defiance and self-
disclosure. Expressions of self-abjection, such as the preemptive self-erasure of
stamping oneself as “void,” the disciplinary logic encoded in “infinite gentleness,” and

the reluctant and constrained negotiation with shame, are repeatedly reoriented toward
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an Anglophone framework of queer affirmation and identity formation. Instead of
preserving Qiu’s representation of queer subjectivity as fundamentally unstable and
self-negating, the translation frequently reframes the original queer unintelligibility as
more recognizable narratives of queer agency and liberation. Therefore, the translation
not only dilutes the sense of pain and dysphoria that permeates the source text, but also
increasingly stabilizes and normalizes the queer subjectivity that, in the original, is
emotionally and existentially unresolved. The extent to which Anglophone readers can
fully engage with the depth of queer suffering and self-alienation in the source text is
thus significantly reduced. This shift can be categorized in Démont’s terms
predominantly as minoritizing translation, while Baker’s concepts of selective
appropriation, labelling, and repositioning of participants account for the textual
mechanisms through which these cases of reframing are realized.

Second, regarding the extent to which Huie’s translation preserves or reshapes
the novel’s metaphorical system, Section 4.2 has shown that the interconnected network

99 ¢

of queer metaphors in Eyu shouji, including the “special eye/secret,” “monster,”
“poison,” “black dye,” and “limestone,” is substantially transformed in translation. In
the source text, these metaphors do not function as separate images, but form a layered
and causally progressive system: Lazi’s recognition of her queer identity through the
“special eye” gives rise to subsequent metaphors of monstrosity, contamination, and
poisoning, which eventually culminate in the image of “limestone” and its
disintegration. Although Huie’s translation often retains individual metaphorical
elements, the inconsistent lexical choices and partial omission cause these metaphors to
function more as context-specific images than as parts of a cumulative metaphorical

structure. As a result, the original system’s internal progression, through which Lazi’s

queer self-recognition develops into internalized stigma, self-hatred, and finally
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existential crisis, becomes considerably less perceptible to Anglophone readers.
Consequently, the cumulative pain of being queer that Qiu deliberately constructs in the
source text is much weakened in translation, and readers of the target text may find it
more difficult to fully grasp the structural logic that governs the construction of
queerness in the original. These translation decisions reflect a combination of
misrecognizing translation and minoritizing translation in Démont’s terms, and are
mainly realized textually through Baker’s labelling and selective appropriation
strategies.

Third, in response to the reconfiguration of queer relationality, Section 4.3
reveals that the translation consistently reshapes queer intimacy and power dynamics as
more stable, reciprocal, and legible within familiar Anglophone frameworks of queer
romantic and emotional engagement. The process can be observed in shifts such as the
transformation of queer self-disclosure into a narrative of emotional closeness or even
romantic love, the neutralization of deviant desire into a “lopsided romance,” and the
repositioning of Lazi from a passive and self-doubting subject to one who retains
relational agency. It can be further argued that these translation shifts collectively
relocate Qiu’s representation of queer intimacy and power relations into the dominant
discourse of normalization characteristic of 2010s Anglophone queer discourse. In the
source text, queer relationships are frequently marked by ambivalence, instability, self-
negotiation, and internalized stigma, and are experienced by the characters themselves
as emotionally and existentially unintelligible. Through the translation, however, these
ambivalent and often indeterminate queer dynamics are repeatedly reframed into more
emotionally transparent and socially recognizable forms of queer intimacy, consistent
with contemporary Anglophone discourses of queer normalization. Thus, queer

relationships that originally resist stable interpretation are rendered into more
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comprehensible and normalized same-sex relationships, thereby reducing the degree of
ambivalence and existential uncertainty that fundamentally structure Qiu’s
representation of queer relationality in the source text. These patterns are again
consistent with minoritizing translation in Démont’s framework, and are realized
through Baker’s repositioning of participants, labelling, and selective appropriation

strategies.

5.2 Queer Translation, Normalization, and Cultural Negotiation

The findings of the thesis point to a broader pattern of stabilization and
normalization in Huie’s translation, which can be understood in relation to the socio-
cultural context outlined in Section 1.3.2. As argued there, the 2010s Anglophone queer
discourse is shaped by what Amin Ghaziani describes as a “post-gay” sensibility, in
which queer visibility and legibility are achieved through “a troubling politics of
normalization” (103). In such a context, queer identity is increasingly articulated
through strategies that emphasize similarity, normalization, and integration into the
mainstream. This is closely tied to what Ghaziani identifies as the “heterosexualization
of gay culture” and the assimilation of queer subjects into dominant social norms (100—
01). Following in this vein, the translation shifts identified in Chapter 4 are consistent
with this broader discursive environment, suggesting that, consciously or not, Huie’s
translation of Eyu shouji is informed by the dominant framework of queer intelligibility
and normalization in the target culture. This observation corroborates Wen-chi Li’s
argument that the global circulation of Eyu shouji in English carries the risk of
producing a homogenizing effect, which can lead Anglophone readers toward a more

universalized reading of Qiu’s representation of queerness (186—87).
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At the same time, the research findings in this thesis complicate Huie’s own
stated translation aims. As discussed in Section 1.2, Huie states her primary goal as
preserving Qiu’s “style and originality,” maintaining the “unstable, poetic dimension of
the text,” and avoiding the rendering of emotions “into limp prose” (Yu 102; Cattel).
The textual evidence presented in Chapter 4 suggests, however, that while Huie
preserves many aspects of Qiu’s stylistic intensity, the translation nevertheless exhibits
systematic tendencies toward the stabilization and legibilization of queerness, a process
that often runs counter to the source text’s deliberate construction of queer abjection and
ambivalence.

This tension is further intensified by the fact that the translation does not
consistently or coherently present Qiu’s original queerness. As observed in Chapter 4,
narratives of affirmative queer disclosure and self-abjection sometimes coexist within
the same translated passage, or are distributed across different passages in different
chapters. The translation thus, at times, constructs an internally contradictory queer
narrative across the target text. While Huie’s translation largely succeeds in preserving
the emotional rawness and pain that suffuse Qiu’s original writing, the simultaneous
presence of affirmative queer language and self-negation risks producing a degree of
confusion for Anglophone readers, who may find it difficult to reconcile these
competing registers within a coherent reading of Lazi’s queer experience.

This normalizing tendency is not confined to the text itself; it is also reflected in
the way the novel has been framed within the Anglophone publishing context. Jeffrey
Yang, editor of Notes of a Crocodile at NYRB, contrasts the novel with Mengmate yishu
by describing Eyu shouji as “a coming-of-age novel with a clear storyline” and
emphasizing the presence of its “humorous and entertaining crocodile character” (Hsin-

hui Lin). Similarly, in her review of Notes of a Crocodile, Strader characterizes Lazi’s
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story as one of “self-inquiry and liberation,” arguing that her relationships ultimately
teach her “how to stop warping herself” and enable her to achieve “an admirable degree
of self-awareness” (Strader). Such readings are noteworthy because they differ
markedly from Qiu’s original representation of queerness identified throughout this
thesis. Instead of narrating a gradual process of self-realization or liberation, Eyu shouji
repeatedly foregrounds self-negation, internalized stigma, and existential crisis. These
interpretations may therefore be understood as further evidence of the novel’s increasing
legibility and normalization within dominant Anglophone frameworks of queer identity
and personal growth.

In light of these findings, I argue that the reframing, reshaping, and
reconfiguration of queerness, together with the narrative inconsistency observed in
Huie’s translation of Eyu shouji, suggest that the translation’s normalizing tendency
does not function as a fully coherent or intentional strategy, but as the result of the
constant negotiation between two competing translation imperatives: on the one hand,
the effort to preserve the Taiwanese-specific queer affective subtlety and stylistic
rawness of Qiu’s writing, and on the other, the pressure to accommodate the
expectations of Anglophone readerships for clarity and readability, as well as the
discursive influence of the dominant discourses of queer normalization in the 2010s
Anglophone world. Huie’s translation is therefore not a neutral linguistic transfer, but,
as Spurlin and Baer argue, a complex act of cultural negotiation that is shaped by the
asymmetrical relations between languages and cultures. In this sense, Notes of a
Crocodile can be further understood as the product of a collision between the queer
affective and sociohistorical conditions of post-martial-law Taiwan in the late 1980s and
early 1990s and the dominant discourses of queer intelligibility and normalization in the

2010s Anglophone world.
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5.3 Limitations and Suggestions for Future Research

This thesis has focused on a selection of textual examples excerpted from Eyu
shouji and Notes of a Crocodile, and has analyzed them through the frameworks of
Démont’s queer translation and Baker’s framing strategies. While these analytical tools
have proven productive in identifying and categorizing translation patterns, several
limitations should be acknowledged.

First, the scope of this study is necessarily selective. The textual analyses in
Chapter 4 focus on recurring and representative examples, but do not claim to offer an
exhaustive account of every translation shift in the target text. Future studies might
expand the corpus to include a more comprehensive analysis of the full text, or even
adopt quantitative methods to complement the close reading approach adopted in this
study.

Second, this thesis deals exclusively with the English translation by Bonnie
Huie, and does not engage with Qiu’s other works or with the existing translations of
Eyu shouji into other languages such as Japanese, French, and Italian. Comparative
studies involving multiple translations of the same source text may be able to offer
richer and more nuanced insights into how Qiu’s representation of queerness is
differently mediated across various linguistic and cultural boundaries.

Finally, while this study draws on Huie’s publicly available statements and
interviews to reconstruct her translation principles, it does not include primary interview
data collected directly by the author of this thesis. This means that the motivations
behind specific translation decisions remain, to some extent, a matter of inference. More
importantly, the thesis has given relatively little attention to the broader network of
institutional and ideological factors that may equally influence the final presentation of

the translation. As discussed in Section 1.2, the translation of Notes of a Crocodile was
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supported by the PEN/Heim Translation Fund, and its publication by NYRB was itself
the outcome of a particular editorial vision. Patronage, publishing house preferences,
and the ideological orientations of editors and funding bodies are all factors that may
constrain or redirect a translator’s choices in ways that are not always visible in the
translated text itself. Future research that incorporates both direct translator interviews
and a more sustained examination of the institutional context surrounding the
production of Notes of a Crocodile would therefore significantly enrich the

understanding of the forces that shaped the translation.
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